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One cannot speak of Covenant Pres-
byterian Church in Charlotte, NC with-
out first acknowledging that Richard M.
Peck and Betty L. Peck have been that
church’s musicians for nearly a quarter
of a century. It was in the carly 1950's
that the new limestone pointed-arch,
cruciform church gained a large Aeco-
lian-Skinner under the tonal direction
of G. Donald Harrison. During the sec-
ond decade of their work, the Whiteford
era of Aeolian-Skinner added a gallery
division to the Harrison and the
Schlicker company rebuilt and enlarged
an 1895 Johnson mechanical key action
instrument for the church’s lovely Mor-
rison Chapel. In 1969 a large Verdin-
Petit % Fritsen carillon was completed
for the imposing tower of the church.

Now, in the Peeks' third and progres-
sively busier decade, the loyalty shown
them by members of the church has af-
forded the communily an important new
mechanical key action instrument in the
rear gallery of the church, replacing the
1962 Aeolian-Skinner gallery division.
The Schlicker company was again se-
lected by the church to build this instru.
ment. It was with much sadness that
while the instrument was being erected
in the church the news of Hermann
Schlicker’s death arrived. This new in-
strument is the fourth important
Schlicker in the Charlotte area, and the
third one which is tracker.

A service of dedication was held on
January 5, 1975 with well over a thou-
sand peopie filling the church, The ser-
vice, designed by Dr. Peck and the
church’s pastor, Dr. Douglas Oldenburg,
served to utilize both the large Acolian-
Skinner and the new organ. The service
dedicated the instrument to the mem-
ory of Mr. William Nebel, a textile man-
ufacturer whose interest in church mu-
sic. meant much in Charlotte,

Service of Dedication: Carillon Pre-
lude; Prelude, Hymne d’Action de
graces, Te Deum, Langlais; Hymn, Mit
Freuden zrt; Coanticle, Festival Te
Deum, Gustav Holst (all on the Aeolian-
Skinner organ); Hymn, O Gett, du from-
mer Goty; Sinfonia from Cantata 146,
Bach; Wenn wir in hichsten Nothen
sein BWV 641, In dulci jubilo BWV
751, Prelude and Fugue in D BWV 532,
Bach; Variations on a Noel, Richard
Peek; Concerto in C for Viola,
and Strings, johann Michael Haydn;
Hymn, Tallis Canon.

When the Schlicker was sounded pub-
licly for the first time on the second
hymn, it was an exciting act and test
of a new church instrument. As seen by
the stoplist, the instrument is now 21
stops, with preparations for three more
which will, of course, affect the total
ensemble but not to such a degree as
to misjudge the instrument as 1t now
stands. Let me say quickly that 21
stops encased and speaking down the
length of the mnave commanded the
singing of all present with much suc-
cess. In the first hymn, with the many
more stops of the Acolian-Skinner speak-
ing around the corners of a divided
chancel, the congregational singing was
less responsive thythmically than with
the classic voicing of the encased instru-
ment. The point was proven tastefully
and succinctly that a few stops well de-
signed and well placed perform better
than the antithesis.

Covenant Presbyterian Church, Char-
lotte, N.C.: Schlicker Organ Company. 3-
manual and pedal, mechanical key action,
alectrical stop and combination action;
encased in mahogany case; facade pipes
of antique copper; interior Principal pipe-
work of 75%, tin and 25%, lead, remainder
of 40% to 609 pipemetal; 2'4" wind
pressurs; 5&-note manual compass, 3Z-nate
pedal compass.

New Schlicker Organ
Dedicated in Charlotte, N. C.

A Review by David Lowry

HAUFTWERK
Quintalon 18" {Prepared)
Prinzipal B' 54 pipes
Rohrfléte B' 5& pipes
Oktav 4' 56 pipes
Spitzfidle 2' 56 pipes
Sesquisltera 11 2.2/3' 122 pipes
Mixtur IV-V] 1-1/3" 248 pipes
Trompele B' 54 pipes
Zimbelstern, 8 bells, 2 stars

BRUSTWERK (Expressive)
Gedackt B' 56 pipes
Prinzipal 4' (Prepared)
Rohriléte 4' 55 pipes
Prinzipal 2' 5& pipes
Quintflate 11/3° 56 pipes
Scharff 1V 1' 224 pipes
Krummhorn 8' 546 pipes
Tremalo

PEDA
Subbass 16 32 pipes
Prinzipal 8' 32 pipes
Gedackt Pommer B' 32 pipes
Choral Bass 4' 32 pipes
Blackfléle 2' 32 pipes
Mixture 1V 2' 120 pipes
Fagot 16° 32 pipes
Schatme: 4' ([Prepared)

The design of the service reflected
fine taste and integrity in worship and
was, for me, rewarding and exciting.
Once we arrived at the six works to be
presented, our attention shifted more
to discerning what the new instrument
was like. Many of us have observed how
dangerous it is to try to be coordinator,
designer, public relations man, conduc-
tor and player (on tweo instruments)
within the scope of one program. Where
Dr. Peck succeeded beautifully in most
cases, his playing of the solo and en-
semble works sounded fatigued. This
was compounded by the string orchestra,
the intonation of which had little to
commend it. The tempi of everything

marked allegro (or presumed to be al-
legro) was much too pedestrian. The
Michael Haydn concerto is not a bad
iece, but Michael's obscurity by his
rother Joseph seems to have been for
some very good reasons. This lengthy
rurl’ormancc might have been enhanced
w not observing repcats and perhaps
some judicious cutting. On the other
hand, Dr. Peck's own work, composed
for the occasion should prove to be an
accessible work 1o many. The string
writing is cxcellent and there is pood
humor in several variations. The noel
tune is the one named Gevaert in the
Hymnal 1940.

Prior to the recital by David Craig-
head on January 24, some time was al-
lotted for students who were gr\e aring
for a master class with Dr. Craighead
on January 25, giving the opportunity
to inspect the instrument closely and
hear it in the unoccupied church. Over
the vears of listening and playing the
Aeolian-Skinner, many have remarked
upon the “homogenized,” inarticulate
sounds and the apparent lack of room
resonance. Now with an encased in-
strument well placed, it is evident that
the room does have serious problems.
Although there is no carpet and evi-
dently very little acoustical “treatment,”
the building is probably a case where
the width is out of proportion to its
height, despite what one’s eye perceives
upon entrance to the room. Whatever
the problem, the instrument did not
do what many of us had expected it
would but 1 cannot hold the design of
the instrument to the blame,

The installation is gratifying to the
organist in that, unlike many historic
instruments in Europe, the console is
slightly forward of the Haupiwerk and
Pedal, and directly in front of the Brust-

werk. The performer can hear exactly
what is happening as well as feel it.
The principals are large and warm, the
stopped flutes colerful, the mixtures
complementary and aggressive, but not
overbalanced. and the reeds alone or
in ensemble are exciting. In the pews
downstairs the principals have lost much
of their warmth, the 16° Subbass is easily
obscured, and the Brustwerk is not
nearly as aggressive. Once the Principal
4’ is placed in the Brustwerk, the bal-
ancing will doubtless hecome better.
It is also true that a large percentage
of the Hauptwerk and Pedal cases face
head-on to the flat surface of pillars
supporting the tower. It is obvious that
the real culprit here is a fine Willet
west window which could not be covered
up, so the placement of the casework
constilutes a compromise.

The key action is moderately stiff, es-
pecially in the pedal keys, but all are
most responsive to controlled touch.
One exception to this is the bottom
octave of the pedal B’ Principal (pres-
tants, antique copper) where several
notes sound the octave for a very long
time before settling to the fundamental.
It is so serious that one must abandon
the use of the stop for trio sonatas and
resort to coupling. One other al
problem is the 8 Gedeckt which has a
distinct and disturbing change in voic-
ing (or scaling or placement) from
tenor © down. The clectric stop and
combination actions are quick and re-
liable. The console feels quite comfort-
able.

Apart from these few problems and
the incurable acoustics, the organ is a
delight to hear. Onc can listen for a
long time without becoming weary of
the sound. This was proved beyond any
doubt by David Craighead’s remarkable
recital,

Program: Concerto in A minor BWV
593, Vivaldi-Bach; Fantasie on “Wie
schiin leuchtet der Morgenstern”, Bux-
tehude; Orgelsonate, Opus 18/2, Distler;
Nun komm der Heiden Heiland BWV
599, In dulci jubilo BWV 608, Christc
du Lamm Gottes BWV 619, Heut’
triumphiret Gottes Sohn BWV 630,
Bach; Partita on Psalm VII, Anthon
van der Horst; Andante in F KV 616,
Mozart; Passacaglin BWV 582, Bach.

David Craighead is one of the great
masters of organ playing and music
making. His music is entirely honest,
his virtuosity scemingly effortless, and
he does not depend on any tricks to
bring off the verve and aplomb which
pervades his playing. Craighead leaves
no doubt as to where the beat is in or-
gan music. His repeated notes and phrases
on this tracker utilized the possibilities
of variable touch to an exciting degree.
There were many moments that simply
could not have been brought off as well
on an electric action instrument.

For the Charlotie audience, it was es-
pecially good to hear the Distler and
the Van Der Horst pieces. Both, 1 be-
licve, had not been heard by a major
artist here. In ten pieces on the recital,
there must have been forty to fifty
registration changes on this 21-stop or-
gan and yet it scemed that every new
action was a fresh sound. This displayed
both the versatility of a well designed
instrument and an intensely musical
artist, both dependent on the other for
the making of good music.

Hermann Schlicker was one of several
to pioneer and weather the organ re-
forms of the past generation. Charlotte
has much to be grateful for in having
gained a [itting monument to his ef-
forts and to the foresight and relent-
less efforts of Richard Peek and Cove-
nant Church to serve as leaders in the
art of music in the church.

David Lowry is college organist and
assistant dean of the School of Music at
Winthrop College, Rack Hill, SC.



Jean Langlais, titular organist of Ste. Clothilde Church in Paris, celebrated his
68th birthday on February 15th. Two days later, he arrived in the US. to parti-
cipate in a week-long festival built around his music at Texas Christian University.
The week culminated in his being awarded an honorary doctorate by T.C.U. We
take this occasion to wish Mr. Langlais a belated happy birthday, congratulations
on his new honor, and many best wishes for the years ahead. Two of his students
write in this issue about Mr. Langlais and his work.

With this issue we are also happy (finally) to conclude Martha Folts's fine

analysis of Schoenberg’s “Variations.”
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Schweitzer Celebration in Washington
Reviewed by Geoffrey Simon

Under joint sponsorship of the Wash-
ington, D.C. Chapter of the AGO and
the National Shrine of the Immaculate
Conception, the 100th anniversary of the
birth of Dr. Albert Schweitzer was ob-
served by a well-atiended concert at the
Shrine on Tuesday, January 14, 1975, at
the same hour as a New York City con-
cert also observing the event.

The chicf performer was organist Dan-
icl Roth, the Alsation born Artist in
Residence at the Shrine and Chairman
of the Organ Department of the Cath-
olic University School of Music, Wash-
inglon. Also appearing, in the seldom
heard Mass in C-sharp minor for choir
and two organs by Louis Vierne, were
the choir of the First United Methodist
Church, Hyausville, Md., with their
conductor, Dr. Dale Krider, and the
Shrine's Assoclate Organist, Robert Gro-

n.

The program: Fantasie and Fugue in
G minor BWYV 542, Bach; Allegro vivace
from Symphony V, Widor; Liechster
Jesu, wir hier BWV 781, Valet will
ich dir geben BWYV 736, Bach; Solemn
Mass in Csharp minor for Choir and
Orxgans, Opus 16, Vierne; Jesus Christus,
unser Hi BWYV 688, Erbarm’ dich
mein, O Herre Gott BWV 721, Bach;
Prelude and Fugue in A-flat major,
Dupré; and Improvismtion on BACH
and ALBERT, Daniel Roth.

While the performances were not the
unqualified successes we might have de-
sired, the high points were particularly
fine playing at the opening and closing
of the program, The G-minor Fantasie
was played with freedom and with a
finely-balanced registration in which
the pedal lines were both clear and
dynamically in balance — no easy feat
in this five-sccond-plus reverberation
environment, where bass frequencies
seem to gather momentum and volume
as they roll down the long marble-
floored nave. Roth presented a new ap-
proach to many ears with his use of
flutes with tremulant in two of the in-
terior sections of the Fantasic. The
clarity of the fugue was not equal to
that of the fantasia; the combination
of the Shrine's acoustics and Roth’s fast
tempo obscured much of the great
polyphony. In addition, a problem of
organ installation (and failure of the
organist to realize it and compensate
for it in registrations) did severe dam-
age to much of the Bach playing as well
as to the Widor excerpt.

The large Riickpositiv division of the
Shrine’s rvear gallery Moller organ is
suspended on two chests on the brick
front wall of the gallery in so low a po-
sition that the entire division is below
the top of the brick wall. Because of
this placement, listeners in the nave be-
low hear the attack of the Riickpositiv,
as immediately reflected by the brick
wall, an instant before hearing the ini-
tia} sounds from the divisions of the
organ placed within the gallery, at the
sides. When the Rilckpositiv is used
with the other divisions in a plenum
registration, two distinctly separate at-
tacks are heard. This destroys poly-
phony, and, in this instance, made the
Widor sound as if a grace note or chor-
dal appogiatura was preceding each and
every chord of the theme. When Roth
used the Riickpositiv and Great divisions
for the Jesus Ghristus, unser Heiland
chorale together with a tempo which
would have made Schweitzer cringe (the
late Doctor would have taken three
minutes longer to play the piece), the
cifect of syncopation so vital to the
manual voices was totally lost.

The Liebster Jesu prelude was beau-
tifully played, and was welcome relief

2

from the 90-millimeter howitzer sound
of the 32' pedal Trombone at the end
of the Widor. Roth then drove into the
prelude on Falet will ich with less pause
than some of the breaks for registration
which he had made in the Widor. The
{D-major) Valet was well balanced, but
with clarity sacrificed again due to a
tempo which was overly fast for the
acoustical environment.

The Vierne mass suffered from an
evident lack of rehearsal and coordina-
tion of the diverse elements. The choir
sang from the chancel steps, supported
by the 50-rank chancel organ some two
stories overhead and behind the choir's
position, Coordination of the two or-
gans was cifected by an assistant at the
chancel organ who operated the stop
knob controlling the Pontifical Trum-
pet of the gallery organ. This operation
turned on a small light above the cor-
responding stop knob on the gallery
organ console, as a signal to Roth for
crucial attacks and releases which need-
ed to be synchronized with those of the
front organ.

Balance between the choir and the
two organs was r; the chancel organ
could have provided more support, and
the gallery organ could have been
played with some restraint so as not to
completely “wipe out” the choir and
front organ. As it was, whenever the
gallery organ entered the fray, the other
combatants were totally obscured. Per-
haps becausc they could not hear them-
selves well, the tenors of the choir tend-
ed to sing on the flat side for much of
the mass, Nevertheless, the choir had
learned the work well, and, when the
gallery organ was not obliterating all
else, we were able to hear many of the
beauties of this early Vieme composi-
tion.

1t the Erbarm’ dich mein prelude is
really a Bach work, its chorale melody
must surely be realized with much orna-
mentation, in the fashion of the Wenn
wir in hochsien Niten sein from the
Orgelbiichlein. With only one note of
the cantus omamented, it can be a
dreary expericnce for the listener un-
less the registration is of special beauty.
Such was not the case, as the left-hand
chords were played on strings which
sounded for all the world as if the pipes
were made from recycled aluminum beer
cans.

Things began to improve with the
Dupré 4-flat major Prelude and Fugue
(Opus 36, No. 2), and reached a bril-
liant close with Roth's improvisation
on BACH and ALBERT. Using the six
divisions of the organ colorfully and
masterfully, Roth spun out a Passacaille,
Fugue et Fingl which any improviser
would be happy to emulate.

An attractive program booklet pre-
pared by David Curfman, M.D., Dean
of the D.C. Chapter, contained a bio-
graphical sketch about Dr. Schweitzer
together with photographs showing him
in the pulpit, at the organ, and at the
Lambarene hosital. While some might
disagree with the booklet’s statement
that Schweitzer “was greatly responsible
for re-introducing an authentic and
straight-forward performance and regis-
tration of this (Bach’s) music in Ger-
many . ..," the overall pr book
was well-designed and will be the kind
of souvenir of a significant event which
finds its way into the personal archives
of many of the audience.

Geoffrey Simon
master of Christ
Washington, D.C.

is organist-choir-
Lutheran Church,
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Nunc Dimittis

Frank Martin, well known Swiss composer
ond teacher, died on November 20, 1974
ot the oge of 84,

He was born in Geneva, the son of @
Calvinist minister, Beginning his musical
trgining at on early oge, he nevertheless
did not receive university or conservatory
training. His first composition was written
in 1913,

After World War |, Mr. Martin lived In
Zurich, Rome ond Paris, returning to Geneva
to study for two years ot the Dakroze In-
stitute. He remained at the Institute as a
teacher and lectured ot the Geneva Con-
servatory, direcled o private music schoal,
ond oppeared as pionist ond harpsichord-
ist. He turned to 12-tone serialism in 1933,
and he wos one of the few men outside of
Schoenberg’s circle who continued teaching
serial techniques after World Wor Il He
taught ot the Cologne Conservotory of Mu-
sic from 1950 to 1957, where Stockhousen
was one of his pupils.

Mr. Martin’s works included ballets, in-
cidental music for several ploys, choral
works, orchestra works, and many works for
chamber ensembles and solo instruments.
He was instrumental as one of the few
contemporary composers inferested in writ-
ing for the harpsichord, ond his works in-
cdude a concerto for that instrument and
small orchestra {1952), as well as the ear-
lier ond extremely populor “Pelite Sym-
phonie Concertante” for harpsichord, harp,
piano and double string orchestra (1945),

Robert Charles Bolling, Jr., former organ-
ist of 51, Stephen’s Episcopal Church, Peters-
burg, Virginla, and faculty member of Vir-
ginia State College in Petersburg, died Jan-
uary 15, 1975 in Petersburg, Virginia.

A native of Petersburg, Mr. Bolling was

educated ot the Peabody Schocl in Peters-
burg ond at the Virginia Normal Institute,
now Virginia State College, His first music
teocher was Mary Woallace Nebson, the or-
ganist of St. Stephen's Church in Petersburg.
At Virginia Stote, he studied under Anna
L. Lindsay, who founded the music depari-
ment of the schoal, As scon as he was able
to play pieces, he helped with the music
program at St. Stephen's Church, and for
o number of years he served without re-
muneration as assistant to Mrs. Nelson. He
was appointed organist of St. Stephen's
Church in 1919, and remained in thot po-
sition until his retirement in 1972,

Besides having taught at Virginia State,
he also taught at St. Poul's College and
Winston-Salem Teachers College, Winston-
Salem, North Carclino,

Mr. Bolling is survived by ftwo sisters,
three nieces, one nephew, and a brother-in-
law, Funeral services were held at St. Ste-
phen‘'s Church, Pelersburg on January 25,
and Clarence E. Whitemon, asscciate pro-
fessor of music at Virginia State College and
ministar of music at St, Stephen’s Church
was organist for the service.

Genevieve M. Wichlae, wife of Fronk
Wichlac, Sr., long one of the Chicago area’s
fovorite organ men, died on February 1.
She is survived by her husband, Frank; a
son, Frank, Ir., three grandchildren, and o
sister. Mrs. Wichiac shored her husband’s
long and fruitful career sponning over 55
years in the organ building business in
Chicogo. Mr. Wichlac represented MSller
ond Reuter in the areo, ond he became a
tonal consultant for the Saoville Orgon Cor-
poration in the ‘50s. Mr. Wichlac continues
to act a3 a consultant for Saville, as well os
for mony long stonding friends of the orgon
in Chicago and the Midwest.
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The Saint-Clothilde Traditions—Franck, Tournemire and Langlais:

Conversation and Commentary with Jean Langlais

An extraordinary vitality during the
last century has chamcterized the mod-
ern French organ school. A renewed in-
terest in the instrument began in 1872
when César Franck became professor of
organ at the Paris Conservatory and
reached a high point during the twen-
tics and thirties under Marcel Dupré.
These were vintage yvears for the devel
opment of French organ music.

Yet, within this seeming monolith we
call the French organ school, there is
much diversity. This is obvious when
comparing the music of a Tournemire,
a Dupré, an Alain, a Franck or a Mes-
siacn. However, the resulting importance
for correct stylistic performance is fre-
quently overlooked.

This problem is particularly impor-
tant for that group of organists who
have worked at Sainte-Clothiide — Cesar
Franck (1822-1890), Charles Toume-
mire (1870-1939) and the incumbent,
Jean Langlais (b, 1907). The 18th-
century Gothic Basilica of Sainte-Clo-
thilde with its twin spives is situated in
the scventh arrondissement two blocks
behind the French National Assembly.
It is an historic church precisely because
of its organ tradition. A tribute is in-
scribed to the left of the organ tribune
entrance honoring César Franck who
served as organist there from 1858 until
his death in 1890.' Three years ago an-
other inscription was added in bonor of
Charles Tourmnemire who served as ar-
ganist from 1898 to 1939,

Toumemire, one of Franck’s most fav-
ored pupils, continued his tcacher's tra-
dition as a liturgical organist both in
his playing and in his composition.
L'Orgue Mystique* provides organ sect-
tings for 51 offices of the church year
— an achievement in liturgical organ
music unequalled since Bach.

In addition, Tournemire wrote an im-
portant book on César Franck? This
work long out-of-print contains valuable
information concerning matters of style
in the interpretation of Franck's music.
It also contains insights into Franck's
theofogical and philosophical thought.
It is unfortunate that more piayers do
not take the time to write about mat-
ters of style in performance instead of
leaving it for an occasional illustration
at a student's lesson.t

The purpose of this article is to pre-
serve and make available a contemporary
document of historical value for what
1 like to call the Sainte-Clothiide tradi-
tions, The plural form — traditions —
is used to stress not only the relation-
ships among the composer-arganists who
worked there; but also to acknowledge
and emphasize their own unique char-
acteristics. A few remarks are necessary,
however, in order to place this docu-
ment in its proper context®

During the carly 1930's, Charles Tour-
nemire recorded Franck's Chorale in A
Minor at Sainte-Clothiide, After having
heard this valuable and rare recording,
I noted a few discrepancies between
Tournemire's performance and his own
commentary in his book on Franck. Al-
s0, the rendition in several details did

Dr. Lord is University Organist and
a member of the music faculty at the
University of Pittsburgh, Pitisburgh,
Pa. He is a former student of Jean
Langlais.
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By Robert Sutherland Lord

not agree with the instruction I received
from my own teacher, Jean Langlais —
himsclf a distinguished and important
interpreter of Frauck.

1 decided to discuss these matters in
a detailed Jetter which T sent to Mr.
Langlais. He kindly answered my in-
quirics in the form of a 20-minute cas-
sette recording. A transcript of his in-
teresting and  illuminating  discussion
fallows:*

“You would like me to answer a jot
of questions concerning  the Franck
tradition — and especially Tournemire's
tradition, and, if 1 may say so, my own
tradition. Do not forget, it is necessary
to understand the word ‘tradition® with
a capital T. That means that I cannot
say | piayed Franck, and especially the
4 Mmor Ghorale like Tournemire —
one note after the other, After listening
to this recording again, I am absolutely
comvinced that Toumemire was very
preoccupied with the short length of
time avaifable to him on the old 78
r.pan. discs. 1 am certain that Tourne:
mire did not play this work the same
way the day before nor the day after!®
What is most important to note is that
Franck played his works very, very
frecly.

“I studied harmony for three years
with a Franck pupil, Albert Mahaut®
While he did not teach me organ, he
spoke often about Franck and he very
often said to us, ‘Franck — you have
no idea about the liberty — about the
freedom — when Franck played his
own works.'

“Now, what about Marcel Dupré? It
is difficult for me to talk about him
because he was my teacher at the same
time that Mecssinen was studying with
him. That was in 1927 and he was a
marvelous teacher. However, he did not
play Franck correctly because he stud-
ied Franck with Widor and Guilmant.*
Widor did not appreciate Franck’s works
and Guilmant was very far away from
Franck, too. Neither one played his
works correctly. Guilmant at this time
was transcribing many orchestral works
for the organ, and that for me is very
bad taste.

“Now about the Dupré tradition. 1
would like to tell you a story which is
very true and which hngpencd to me
at the Conservatory when 1 played
Franck's Fantaisie in C Major for Du-
pré. In the middle section, there is a
passage in D-flat major Franck indi-
cates the right hand on the flute and
the left hand on the Swell trompette.
Dupré told me that was a mistake. It
was necessary to change manuals with
the right hand on the trompette and
the left hand on the flute. The result
was horrible because the trompetie was
too high and the flute too low. Becom-
ing very courageous, 1 said to Dupré,
‘I am very soyry to tell you, but Adolph
Marty" played the Fantaisie in C when
he won the first prize in organ playing
in the Franck class of 1886. And he
played it just like I did." Dupré became
very furious and there was a terrible
minute — a silent minute — and after
that he said to me, ‘If Marty did that,
then do that!”

“Dupré, as I indicated carlier, was a
very scrupulous teacher. For Bach, he
insisicd, for example, that the music
be played very simply and very regular-
ly. However, he did exacdy the same

for Franck not only when he taught it,
but also when he played it. His under-
standing of Franck is evident in his edi-
tion of the Franck organ works. For ex-
ample — just one example — the middie
section of the Piéce Héroique is indi-
cated by Franck with trompette in the
left hand and bourden in the right
hand.® Dupré in his edition calls for
cight foot foundations for both hands.
‘This is an assassination] In addition,
Dupré eliminates fermatas, removes
many dynamic indications and changes
the registrations.® For me, this edition
15 a scandal.

“Tournemire, on the other hand,
studied with Franck. Tournemire told
me a story. When Franck had com-
pleted the composition of the Three
Chorales, he was very sick. He insisted
that Tournemire come and visit him at
home. He said to Tournemire, ‘Would
you like to play the pedal part on the
piano and 1 shall play the manual
parts?” Tournemire, therefore, was the
only one who heard César Franck play
his Chorales — the only one, do not for-
get thatt

“And do not forget that at this time
Saint-Saéns used to say that Franck
was a very dangerous composer for the
new school.” Widor said the same thing.
As for Guilmant, he was a good teacher
for technique and he made valuable
editions of old music. However, for me,
he was a poor musican and Franck was
very far from him. He was a perfectly
honest man and everyone who knew
himm was very fond of him. He did
teach Franck's music, but he was not
able. Joscph Bonnet for me was a mag-
nificent organist. He studied with Guil-
mant. However, he played Franck cor-
rectly because he studied with Vierne
after Guilmant; and Vierne had stndied
with Franck.

“Then, if you wish, 1 shall Enish
with myself — I am so proud to say
myself, 1 was acquainted with Adolph
Marty who gou the first prize in the
Franck class in 1886; with Albert Ma-
haut who also won the first prize in the
Franck class; with Vierne, who like
Tournemire, began in the Franck class
and finished his studies with Widor;
and of course my own studies with
Charles Tournemire. 1 have also been
acquainted with Henri Busser, a Franck
pupil, who also indicated how freely
Franck played.

“And Dupré played Franck very strict-
ly. Ah, he played the notes magnificent-
ly; but did not I};Iay the spirit. Tourne-
mire played both — the nates and the
spirit, However, do not think I had any
trouble with Dupré. 1 did not and he
always was very nice to me — except
when 1 played Franckl

“When Dupré played his own works,
he also played very strictly, I remember
one day in the United States, a very
talented young organist played for me
Dupré’s famous G Minor Fugue. He
played every note staccato. However,
Dupré played this theme very legato
and it is indicated that way in the mu-
sic. 1 asked this young man, ‘Why do
you play like that? 1 was surprised
when he answered, ‘Because I prefer it
that way.' Thus, I think Dupré pre-
ferred Franck also as he played it — but
unfortunately he was wrong."”

NOTES
" Franck served first as choir master until

the new Cavaille-Coll organ was completed in
1859

* Charles  Tourncmire, L'Orgus Mpystique:
31 Offices de Uannée liturgiques inspires du
chant grégorien el librement paraphrasés pour
grand orgue, (Paris; Heugel, n.d [1929-1932]).

# Charles Tournemire, César Franck, (Paris:
Librairie Delagrave, 1931), For a translation
on section about organ music, see Gilman
Chase, The Diapason, vol. 37, na. 5 (April,
IHE), p. 21 and no, 6 (May, 1M46), p. 22,

! For a discussion of Langlis’s organ music,
sce the author’s “Organ Music of Jean Lang-
fais: Comments on Performance Style,” The
dAmerican Organist, vol. 51, no. 1 (January,
1968), p. 27

&It is not the author’s purpose to engage in
a ducunum of the merits of va-ying interpre-
tations of Franck’s works. This subject ap-
peared briefly, hidden away in the “Letters to
the Editor’" of The Diapason cf. Clarence Wat-
ters, June, 1971, p. 17 and Jean Langlais’ reply,
September, 1971, p. 15,

® The cazette, made in Paris in early May,
1973 was edited by the author in Paris, May,
1974 under the supervision and with the per-
mission of Mr. Langiais. It was played at the
AGO New York Regional Convention held at
Syracuse University in June, 1973, where the
author participated on n three-day panel on
performance practice of organ music in the
late 19th and early 20th centuries,

7 Madame Chatles Tournemire told me that
her husband was not satisfied with this re-
cording, This is [urther verilied by the emi-
nent Belgian organist and Tournemire pupil,
Flor Peeters. Sce his article, *“In Memoriam
Charles Tounemire: a I'occasion du vingt-cin-
quigme anniversaire de sa mort,” L'Orgue, no.
13 (January, 1965), p. 19.

* Albert Mahaut (1867-1943), blind organist
and teacher at the School for the Blud in
Paris, was one of the fint to perform all of
Franck’s organ works in public recitals.

® Charles-Marie Wider (1844-1937), organist
at the Church of Saint-Sulpice in Paris, was
professor of organ at the Paris Conservatory
from 1830 (upon Franck’s death) untl 1896.
His successor was Alexandre Guilmant (1837-
1911) who taught organ from 1896 until 1911,

'8 Compare Cesar Franck, OQOeuvres Com-
pléies pour Orgue: Edition Originale, (Paris:
Durand n.d.), vol. 1, p. 9 (Reference is 10
the modern reprint.) and Mareel Dupre (ed.),
Oeuvres pour Orgue de César Franck, [Paris:
S. Borncmann, 1935), vol, I, p. 7.

H Adolph Marty (1865-1'42) was the first
blind student w enter the Franck organ class.

¥ Compare the Durand edition, vol. III, P.
24 with the Dupré edition, vol. III, p. 22,

" For Dupré's defemse of his Franck edition,
see vol, 111, p. XII. The preface is the same
for all four volumes in the serics,

¥ For verilication of this story, see Tourne-
mire, César Franck, p. 20. Tramlation in
Chase, The Diapason, (May, 1M6), p. 22. Per-
haps the unpublished memoirs of Tournemire
will shed more Jight on this important mecting.
biowever, therc are other reports of people who
heard tne Toree Chorales under sumilar cir-
cumstances. Sec Leon Vallas, Céar Franck,
trans. by Hubert Foss, (New York: Uxford
University Press, 1Y51), p. 234, He reporu
thal kranck invited several vrgan students trom
the Conscrvatesy to his home in order to hear
the  Three Unorales. Guiloume Lekeu, a
young Helgian pupd of branck's, played the
pedal part on e pano. This same mecting
was attended by Lows Vierne and described m
his memoirs. See Louis Vierne, Mes Souvenirs,
Cahicrs el Mémowres de 'trgue, Numéros
dpccutux de {a Hevue L Orgue, LI, 1940, no.
134 bus, p. 24, For a trammauion, sce Estner
Jones Barrow, “'Keminmscences ot Lous Vierne,
us Lue and Contacts with Famous Men,
Fue wnapason, vol, 23, no, 11 {October, 1938),
P 124 Alhe entire memoirs appearced in 1'he
LDiap trum Scptember, 1938 througn bep-
temwer, 1Y (vol. 29, nos. 10-12; vol. 30, nos,
1-1U}. Clarence Eddy, a distinguished Amencan
orgamst, reposted havang  beun  inviled to
Franck s home and nearuig some of Franck's
works played. He does not specilically mention
tae Turee Chorales. The report, published in
1897, was reprinted in The Diapason, vol. 28,
no. 6 (May, 1937), p. 4.

15 He probably refers to parallel perfect in-
tervals vhich Franck sometimes used in viola-
tion ol tradition!
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Janet Baker singt monteverdi und
scarlatti. English Chamber Orchestra
(Leppard). Odeon C 063-02058.

Winner of the Grand Prix du Disque
and the Deutscher Schaliplatten Preis,
this marvelous import is the f[irst re-
corded version of Lascialemi marire
(the Lament ¢f Arianna from Monte-
verdi’'s lost opera of that name) to
move me since the Archiv recording of
many years ago with Elizabeth Hoengen.
Baket's vocal splendor and emotional
intensity remove any posible dust of
the centuries from this music. Alessan-
dro Scarlatti's Canlata Pasiorale is an-
other delight. Leppard’s realizations are
exciting and dramatic. Highly recom-
mcndeg.

Thomas Augustine Ame: Eight Sona-
tas or Lessons for the Harpsicherd
(published 1756). Eiji Hashimoto, harp-
sichord (Dowd). Musical Heritage So-
cicty MHS 1897,

The complete “Sonatas” for harpsi-
chord by Arne, the first English com-
poser to write keyboard works under
this title. It's rather a lot of baroque
triviality; both music and performance
secem fairly colorless, but it's cleanly
played by Hashimoto, who also pro-
vides informative notes. The unmea-
sured prelude of Sonata I in G Major
is an interesting invader to find in
England (since 1066 the French have
been fond of channel-cossing, of
course) ; Somnata IV in D minor, [ive
movements, offers a somewhat meatier
musical diet with its lengthy opening
movement and a fuguel

A Checklist of Recent
Harpsichord Recordings with Comments

by Larry Palmer

Malcolm Hamilton Plays G. F.
Handel’s Harpsichord Suites in D Minor
and G Minor, Chaconne in G Major.
D lns DEL 15822,

In contrast to Scarlatti, Handel usually
seems somewhat ill at ease within the
confines of the keyboard in his writing.
The “grand orchestral style” works
well for  this semi-orchestral music,
Compared to the gutsy sounds of
English harpsichords of Handel's period,
the Wittinayer sounds weak and tinkly.
There is some good ornamentation
here, but in general we would advise
the buver to invest his Handel-dollars
elsewhere, perhaps in Colin  Tilney's
recordings of the Eight Great Suiles
fArchiv 2533 168 and 169) played on
i period instrument.

G. F. Handel: Arias from Rinaldo,
transcribed for Harpsichord by William
Babell  (16907-1723). Edward  Smith,
harpsichord (Hubbard). Musical Heri-
tage Society MHS 1855.

The transcription has been with us
for a long time (D'Anglebert’s arrange-
ments of Lullian works, the whole genre
of canzoae taken from polyphonic vocal
works, to name only some widely vary-
ing instances), but rarely has it been
at interesting as in these previously-
umecorded curiositivs. Published about
1717 these transcriptions look forward
to the joylul virtuosity of the 19th.
century keyboardists and also, in the
ornamented da capos, possibly provide
us with some inkling of Handel's own
improvisatory style (particularly in the
florid ornamentation for the aria “Vo'
far grerra”). Confound any budding
singer with the florid keyboard version
of the perennial studentaria “Lascia
ch'io pianga”. Edward Smith plays this
repertory with enthusiasm and skill.

Riumos Flamencos. El Nino de Ali-
cante, guitar, Musical Heritage Society
MHS 842,

We often recommend [lamenco re-
cordings to harpsichord students who
are studying the Scarlatti sonatas. Here
is an authentic collection of flamenco
rhythms — the singing and dancing of
the gypsies from Andalucia.

Marco da Gagliano: La Daine, New
York Pro Musica, George Houle, di-
rector. Musical Heritage Society MHS
1953/54.

Of historic value on at least two
grounds, this recording presents a
nearly-unknown opera by Monteverdi's
contemporary in a lively and viable
performance and documents the [inal
recording effort of the now-dishanded
Pro Musica. The continuo accompani-
ment to this delightful pastoral opera
is eifectively realized by two Iutes,
viola da gamba, harpsichord, and
chamber organ. La Dafne (1608) came
into being just one year after Monte-
verdi's brilliant L'Orfeo and was a
new setting of the very [irst opera
libretto (by Rinuccini) from 1594. Vo-
cal ornamentation adds much to the
joy of this performance, but it has not
been overdone, following the cautionary
advice of the composer himself: “ . ..
where the story does not require it all
ornament should be left aside in order
not to be like the painter who knowing
well how to paint a cypress paints it
for every tree.”

The taste, musically, and refincment
of this entire undertaking document,
onice again, what we lost when we lost
the Pro Musica. It also shows what the
40 years of Pro Musica's existence
helped us to gain: performances of
carly music which are stylistically con-
vincing but not musically sterile.

Heinrich L F. Biber; Fiftcen Somnatas
Based on the Mysteries of the Rosary
for Violin and Basso Continuo, Edward
Melkus, violin; Huguette Dreyfus, harp-
sichord; Lioncl Rogg, organ. Archiv 198
42327423,

First class playing from all on this
two-record set. Biber's works are im-
portant historically as early examples of
program music; possibly heard as early
as 1678 in Salzburg Cathedral they
might be compared with the story-
telling  Biblical Sonatas of Kuhnau
(1700), although musically the Biber
works are more sophistocated. The use
of scordatura tunings, different through-
out the fifteen works, is noteworthy.
Melkus plays his three baroque violins
superbly. The continuo realizations are
given to different combinations in the
various sonatas, and are both effectively
and musically worked out. The harpsi-
chord is by Wittmayer; the organ, a
copy by Mertin of Vienna of the “organo
di legno” found in the Silver Chapel,
Innsbruck.

Sweelinck:  Selected  Harpsichord
Works. Pamela Cook, harpsichord (Hub-
bard and Dowd). Musical Heritage So-
cicty MHS 1852,

Pamela Cook is a fleet-fingered ex-
ponent for Sweelinck and her Hubbard
and Dowd ‘nstrument is a fine-sound-
ing harpsick ord, but neither performer
ntor instrument scems atuned to the
Netherlands, circa 1600, Comparing Ms.
Cook's charming rendition of Malle
Sijmen (played at 4’ pitch) with Gustav
Leonhardt’s performance of the same
piece on the Andreas Ruckers 1637 one-
manual harpsichord in the Rueck Col-
lection, Nuremburg (Gustav Leonhardt
Plays Harpsichord Music. BASF.Har-
monia Mundi KHB 20807) will show
the crucial differences: a harpsichord
of leaner, cleaner sound in a more
sympathetic temperament and atten-
tion to the conventions of early finger-
ing. The harpsichord revival has pro-
gressed far enough now that we should
be conscious of the fact thae different
periods require different sounds; in
recital it may be nccessary to play
vastly-differing music on one, all-purpose
instrument, but we doubt that this is
entirelv the case in recordings. Our
advice on this one would be, again, to
scek out a recording of Sweclinck’s
music more closely geared to Sweelinck’s
tine.

Scarlatti Sonatas, volume 1. Malcolm
Hamilton, harpsichord. Dclos DEL
15321. Fourtecn Sonatas: K. 516, 429,
$80, 27, 296, 159, 230, 450, 474, 11, 14,
545, 234, 119,

Mr. Hamilton's 1962 Wittmayer with
16-foot register and pedals, his use of
Longo numbers for identifying the
Sonatas (which we have replaced with
the Kirkpatrick listings given above)
give a prediction of the style of his

erformances. He plays well enough
in the old “harpsichord-as-orchestra™
style of playing rlatti. The music
survives ncarly all treatments, of
course, but is it really necessary or de-
sirable to re orchestrate the composer
who is quite possibly the supreme master
of texture for the harpsichord? “De
gustibus . . .", of course, but not to our
taste, obviously.

Martinu: Concerto for harpsichord;
Poulenc: Concert Champetre, Zuzana
Ruzickova, harpsichord, with the Czech
Philharmonic Orchestra and the Prague
Chamber Soloists, Kurt Sanderling, con-
ductor. Supraphon 50926.

The only available recording of Mar-
tinu's 1935 Concerto — a delightful
three-movement work with a most indi-
vidual scoring (flute, bassoon, lst, 2nd,
and 3rd violins in pairs, 2 violas, 2
celli, double bass, and piano)—coupled
with a fine performance of the durable
and declightful Poulenc. Ruzickova's
technique and temperament suit these
pieces weil.

Program [l of the series “The Golden
Age of the Harpsichord” was presented at
St, Mary’s College, Notre Dame, Indiang,
on January 16, The recitalist was Debra
Richter. Her program: Les Vendangeuses,
Les Bocchanales, Couperin; songs by Handel,
Jones, Haoles, Purcell {with Wendclin Pazit-
ko, soprano); lLes Folies Francoises, Couper-
in; Sonata in E minor, opus |, no, 18, Han-
del (with Shirley Kinsman, flule); Twelive
Variations on Folie d’Espagne, C.P.E. Bach.
The instrument was by Eric Herz.

The Austin College A Coppella Choir
presented horpsichordist  Igor Kipnis in
this oll-Bach progrom. Wynne Chapel, Sher-
man, Texas, Jonuory 16: Partitas 1 ond 2,
Partita in B minor (The French Ouverture).
Mr. Kipnis played his large Rutkowski ond
Robinette harpsichord.

Karel Paukert played the harpsichord for
a performance of J. 5. Bach’s Sonata in E
Major, BWV 1016, in o Cleveland Museum
of Art Concert on Janvary 22. This program
marked the 100th anniversary of the birth
of Albert Schweitzer.
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Harpsichord News

Robert Hill was the saloist for this con-
cert at the lsobella Stewart Gordner Mu-
seum, Boston, January 7: A medley of virgin-
al pieces by Bull, Morley, Fornaby, and Byrd;
Suite in F, Handel; “Lute’ Suvite in E minor,
J. 5. Boach; Pidtes de Clavecin en Concerts,
C minor, Rameau. The harpsichord in 17th-
century Flemish style wos built by his brother
Keith Hill of Grond Ropids in 1974.

Southern Methodist University is offering
a grodvate assistantship in harpsichord for
the coming school year, Dufies of the grad-
vole assistant will includs teaching of non-
major students and some maintainence and
tuning responsibilities. Interested and quali-
fied condidates should write at once 1o the
editor of this column at the address given
below,

The Bach Collegium of MNew York pre-
sented a Bach Evening in Cornegie Recital
Hall on Jlanvary 27. Edward Brewer is
harpsichordist for this ensemble, The pro-
gram;: Trio Sonota in G, Arias from Con-
tatas 21 and B4; Cello Sonata in G minor;
Songs from the Anna Magdolena Bach Note-
bock: French Suite in Eflot Major; Cantata
189.

John G. Koster, harpsichord moker, joins
the fraternity of crafismen in the Boston
area. He works at 18 Comp Streel, Com-
bridge, Mass. 02140, and specializes in his-
toric copy instruments. Single ond double-
manval instruments after Ruckers, virginols
after Ruckers and Adam leversidge, and a
clavichord ofter Onesto Tosi are among his
specia'ties,

The Ruckers Genootschap (Antwerp) will
once again sponsor a summer course from
July 28 until August 8, 1975. For the fifth
consecutive year Kenneth Gilbert will teach
this course. This year’s program conslsis of
the Six Partitas of J. 5. Bach, Pidces de Cla-
vecin of D'Anglebert, ond the second Ordre
from Premier Livre, Pidces de Clavecin, Fran-
cois Couperin.

Candidates who wish 1o apply for the
scholarships granted by the Balgian Ministry
of Culture must write to their local depari-
ments of cultural relations with a full cur-
riculum vitae. Since the United Stotes ond
Canoda have no such ogencies, candidates
may write to the Belgian Ministry of Culture,
Kortenbergloan 158, B-140 Brussel, Belgium.

The curriculum vitae must prove clearly
that ot least one of the fallowing prare-
quisites is fulfilled: harpsichord training at
an advanced level; graduate of a recognized
music acodemy or consarvatory; laureate
of an internctional harpsichord competition
{finalist or semi-finalist); or a recommenda-
tion by a recognized harpsichord teacher,

Features and news items for thess columns
are olways welcome. Address them te Dr.
Larry Palmer, Division of Music, Southern

Methodist University, Dollos, Texas 75275.
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?th Internatienal Organ Festival
Morelia, Mexico
Moy 10-18

The f{ollowing guest artists will perform
for this year’s Festival: Adelma Gomez of
Buenos Aires {Moy 10), Daniel Trejo of
Mexico City (Moy 12}, Teresa Martinez of
Barcelona (May 14), Alex Mendez of Mexico
City {May 16) and Joyce Jones of Waco,
Texas (Moy 18}, All performancas are held
in the Cathedral of Morelia on the large
Walckar-Tamburini organ. The Festival is
under the patronage of the Governor of
Michoacan State, and sponsored by the
leading bonks and businesses of Morelia.
Organized in 1964 by Alfonso Vega Nuiiez,
orgonist of the cothedral and president of
the Association of Lotin-Americon Organists,
the Festival continues to thrive under his
direction,

Organ and Church Music Institute
University of Kansas

Lowrence, Konias

June 9.13

The University of Konsas will offer a sum-
mer institute of organ and church music
June 9-13. Principal master teachers for the
week-long session will be Harold Gleason
and Catharine Crozier [orgon performance
and pedagogy), and Gerre Hancock (service
playing and improvisation). Miss Crozier ond
Mr. Hancock will also play organ recitals,
as will John Schaeffer of Augusta College,
Georgio. Sessions in church music will in-
clude seminar discussions of the new litur-
gies of the Roman Cotholic, Episcopal, and
tutheran churches, ond the musical prob-
lams and possibilities of the liturgies. For
details, write: Dr, Jomes Moeser, Chairman,
Deportment of Organ, The University of
Kansas, Lawrence, KS 66045,

Southern Cothedrals Festival
Winchester, England
July 23-27

The 1975 Southern Cothedrals Festival will
be held in Winchester, and once agoin the
Winchester Cathedral choir will be joined
by the choirs of Chichester and Solisbury
{under John Birch and Richard Seal) in a
prograom of services and concerts designed
to show the Anglican choral tradition at
its best. This yeor the Festival begins ons
day earlier than usual with the British pre-
miere of "Ulfimos Ritos” by lchn Taverner.
The work 1t written for five separated choirs
and large orchesira in o cathedral acoustic,
and this promises to be o concert of excep-
tiongl interest.

The Festival colehrates two anniversories
this yeor, the 450th of the birth of Pales.
trinc and the 350th of the death of Gib-
bons. These composers provide most of the
sorvice musle including Palestrina’s “Missa
Papos Marcelll” and the rarely heord
“Magnificat Priml Toni” for double chair,
and Gibbons' verse anthems accompenied
by the Joye Consert of Viels. Friday’s con-
cert of music and readings, #A Sound from
Heaven,” is based on the theme cof the Holy
Spirit, It Includes o new work by Jonathan
Harvey, “The Dove Descending,” written for
the recent enthronment of the new Bishop
ot  Winchester, Williom Woiton's “The
Twelva” ond the Boch motat, “Der Geist
hilft.”” In the Solurday concert there will
ba a revival of the “Chichester Psalms” by
Leonard Bernstein, which was written for
the Southern Cathedrals Choirs and first per-
formed in 1965. The progrom will end with
Bach's “Maognificat.”

Among the fringe evenis ore Benjamin
Britten’s operetta “The Golden Vanity” per-
formed in costume by the chorisiers of Win-
chester, a viclin ond piono recital and o
late night concert in the lighter veln In the
medieval Pilgrim's Hall, with a glass of
wine fo add to the atmasphere.

As always there will be plenty of op-
portuaities for reloxation and refreshment
in and around the Cothedral Close. Meals
are served in one marquee while another
houses the Festival Club. There will be ex-
hibitions in the Cathedral, gordens open
to visiters, and much to see in Winchesier
itsalf.

We cordially invite our North Americon
friends and colleaguss ta Winchester tfo
join in the worship of the services, to listen
to the concerts, ond to enjoy the companion-
ship of the Festival and the beauty of this
graat cathedral. The Festival Secretary will
be hoppy to send visitors lists of hotels In
Winchester or to arronge accommodations
in private houses, The Festival brochure, giv-
ing full details, can be obtained from the
Fastival Secretary, 10 The Close, Winchester,
England SO23 9Ls. — Martin Neary
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A Checklist of

Summer Activities

RCCO Mational Convention
Toronto, Ontario
July 7-10

Like Burbank, Canada hos a bequtiful
downtown, Well, maybe more than one. But
the best of them all is really Toronta,

“Toronto” s an old indian word meon-
ing “mesting place,” ond that's just what
the city will be jor orgonists from across
Canada ond their colleagues, spouses, end
friends next July 7th-10th when the Na-
tional Convention of the Royal Conadian
College of Organilsts is hosted by the Col-
lege’s Toronta (and largest] cantre.

The convention expects, and will especial-
ly welcome, delegates from our sister or-
gonization, the Americon Guild of Organ-
ists.

On the musical side, Gillion Weir, Wil-
he'm Krumbach, André lsoir, Melville Cook
and William Wright are among the organists
to be heard. Three anthems for smell choir
have been commissioned with the assistonce
of the Conada Council, cne each from
Canadian composers Baorrie Cobeno, Kelth
Bistell and Derek Holman,

There will be o performance in Metro-
politon United Church by the Toronto Dance
Theatre, ond o concert of music for orgon,
choir and brass will fecture the music of
Vaughan Williams, Keith Bissell and Gabri-
eli, amang others. A program of Restoration
vocal and instrumental music and dance will
be given in the stately Trinity College Cha-
pel by the Huggett Fomily, and the College
Service at Deer Park United Church will
include Boch's contola number 17, *"Wer
Donk opfert, der prelset mich.”

A Loke Ontario boat trlp, with lunch, is
featured, and alsc a reception given in her
suite ot the provinclal building, Queen's
Park, by the Lt. Governor of the Province
of Ontaria, the Hon, Pauline M. McGibbon,
Plan ta come. And if you need more fnfor-
mation, write Miss Helen Gouley, Convantion
Commitiee Registror, 224 Jedburgh Rd.,
Toronto, Ontarlo, Canada M5M 3K2.

— Alan H. Cawle

Summer Coursa for Organ
Master Class Flor Peeters
Mechelen, Bslgium
August 4-15

Each year in conjunction with the Mschelen
town autheritles, the Belglun Minlstry of
Dutch Culiure organizes on Iniernational
Summer Masterciass for Orgon under the
tuteloge of Flor Peeters. Dr. Pesters teaches
oll tha lessons on the orgon of St. Rom-
bouts Cothedral in Mechelen. Fifteen partici.
pants who have completed musical training
equivolent to a first prize in organ playing
at a conservatory or collega will be eligible
for the course. The costs of the course ond
the stay in Mechelen will be pold by the
Belgian Ministry of Dutch Culture in Brussels.

Closses ore held each weekday from 3
to 6 p.m. While they are In group form,
each parlicipant has the opporlunity to
play several times during the course. Dr.
Peeters speoks Dutch, French, English ond
German, In the morning and evening parti-
ciponts are free to practica In the Cathedral
and in olher churches in Mechelen,

All applications should be submitied no
later than April 1, ond must be on official
forms. For more information and the appli-
cation forms, write: Ministrie van Neder-
fandse Culivur, Bestvur voor Internclionale
Culturele Beirekkingen, Kortenbergioon 158,
B-i041 Brussels, Beiglum; or contact the
nearest Belgion Embessy,

Renalssance ‘75

Worship Convocation

West Virginio Wesleyan College
Buckhannon, West Virglnia
August 3-9

The first national worship convocation
since thot held in St Louls in 1969 will be
held ot the Buckhannon, W.V. campus of
West Virginia Wesleyan College as o com-
bined convacation of the Fellowship of United

Methodist Musicians and the Section on Wor-
ship, Board of Discipleship of the United
Meathodist Church. The convocation on wor-
ship, music ond the other arts is designed
for musicians, ministers, loy workers, and
students of all denominations. Worship, dis-
cussions, seminars, displays, interaction and
stimulation will be the order of the day.
Principal leoders will be Don Saliers (worship
dasign), Elaine Brown [adult choirs), Gerre
Hanceck (organ), Lloyd Ploutsch (conduct-
ing), John Taylor {youth choirs), Ronald A.
Nelson {children’s choirs), Louise Rose, [the
Black musicol exparfence), Mary Staton (li-
turgical dance, choncel body longurage), and
Dona'd Mauck {drama in worship). Further
information may be obtained from: Renais-
sanca ‘75, P.O. Box B40, Nashville, Tenn,
37202,

Italian Organ Music Academy
Pistoia, laly
September 21.28

A course in interpretation of Itolion or-
gon music and seminars on the same sub-
ject will be conducted by Luigi Ferdinando
Taglievini, The academy has been instituted
for those who wish to increase their knowl-
edge about the ltalian organ and its litara.
ture. The number of aclive participants in
the academy will be limited, but others ara
invited to attend as ouditors. Two hours a
morning from Monday through Saturday will
be devoled to lessons, while the seminars
will take placa in the ofternoon. The course
wili be heid exclusively on historicol organs
{three by Tronci and o positive organ of the
17th century by an anonymous buiider), ond
these same organs, plus two others [one by
Tronci and one by Agoati), all recently re-
stored by famburini, will be at the dis-
pesition of active porticipants. An excursion
with guided visits to historical organs, al-
ready restored or still to be restored, will
be organized. Mr. Tagliovini wil Include
works by Frescoboldi, Casini, Posquini, Zi-
poli and Gherordeschi in the Inferpretation
course, and the seminars will deal with
problems of interpretation of Frescoboldi's
texts, gensral problems in planning regis-
trations, problems of tunlng and tempera-
ment, problems of organ restoration, ond
Pistolan literoture for the organ, For fur-
ther details ond applicotion forms, write:
Segretsrio dell’Accademia di Musica ltaliona
per Organo, presso [‘Ente Provinciale per il
Turismo, Corso Gramsel, n. 110, 51100 Pis-
tola, [taly.

American Chorol Foundation
Choral tnstitutes

This summer the American Choral Foun-
dation and the National Endowment for the
Arts will again sponsor a series of institutes
for choral conductors, The three 3.week ses.
sions will be held at Catholic University In
Washingtan, D.C. (May 19-June 7), tha Uni-
versity of Minnesota, Minneapolis (June 30-
July 19}, and Yale University's summer music
facility at Norfolk, Connecticut (Aug. 4-23).

Conductors will receive praciical training
in rehearsal and performance techniques,
classes in score enalysis and conducting tech-
nique ond private lessons In conducting. In
oddition, there will be detoiled study of
selected choral works from the major musi.
cal periods.

Among others, Margaret Hillis, Otto Wer-
ner Mueller, and Julivs Herford will serve
on the faculty. The National Symphony Or-
chestra ond the St, Paul Chamber Orchestra
will porticipote in the institutes, thus afford-
ing students the opportunity to work with
a professional orchestra, as well as with o
professional chorus prepared by Miss Hillis.

Further information may bes obtcined
from the following repraesentatives of the
raspective host institutions: Dr. Thomas O.
Mastroiannl, Deon, School of Music, Catho-
lic University of America, 620 Michigan Ave.,
Washington, D.C. 20017; Mr. Richard E. Sle-
ber, Continving Education in the Arls, 320
Wesbreok Hall, University of Minnesota,
Minneapolis, Minn, 55455; and Dean Philip
F. Nelson, School of Music, Stoeckel Hall,
Yale University, New Haven, Conn. 06520.

International Organ Festival
Nuremberg, West Germany
June 7-15

The 25th International Orgon Festival of
Nuremberg will feature o compelition in
organ playing and interpretation through-
out the entire festival. Masterc'osses will be
given by Michae! Schneider on !, 5. Bach's
“Orgelbiichlein.” But the festival really has
more to do with concerts, and there is a
rich fore of organ concerts, orchestra con-
certs and choral programs. Organlsts per-
forming in this yeor's festival are Hans
Otio  (Freiberg, East Germany), Egidio Cir-
celli {(Rome, Raly), Margaret Irwin-Brandon
{Portland, Oregon, USA), and Josef Bucher
{Ziirich, Switzerland). The Windshacher Boys
Cheir under the direction of Rudolf Zartner,
the Camarata Vocale of Cologne under the
direction of W, Fromme, and the Munich
Motet Choir under the direction of Hans-
Rudolf Zébeley will perform choral progroms
with instrumental ensembles. There will be
a horpsichord concert by Kenneth Gilbert
of Paris, France, a concert of chamber music
performed by the Jean-Frangois Poillard
Chamber Orchestra of Paris, and on orches-
tral concert with the Nuremberg Philharmanic
Orchestra under the direction of Hans Gier-
ster. Exhibitions, church services, ond various
special aftractions in the city of Nuremberg
will olso add 1o the festival's fore. Complate
pragram information and lists of hotels may
be obtained from Internaticnal Organ Fes-
tival of Nuremberg, Krefingstrosse 28, D-8S
Nirnberg, West Germany,

Conference for Church Musicians
Green lake, Wisconsin
Iuly 1928, 1975

The 11th Annual Conference for Church
Musicians, sponsored by the Feliowship of
Americon Baptist Musicians, will be held at
the American Boptist Assambly, Green Lake,
Wisconsin, July 19-28,

The odult section of the conference [s
geared ta oll who work in church music
on o volunteer or professionol level. The
youth section is designed for youth who are
involved in any way in church music.

Conference leaders this year will include
Elaine Brown, choral clinician; Jomes Wood-
ward, youth choirs; Batty Woodward, chil-
dren’s choirs; Robert MacDonald, organ.
Mr. MacDonald will also give o recital as
pa+t of the conference.

Evening concerts, doily repertoire sessions
as well as workshops for hondbells, organ,
voice, instrumental, cholr administration, and
conducting will be fealured. For further In-
formation and brochure contact: James Cro-
ven, President, Fellowship of American Bap-
tist Musicians, Valley Forge, PA 19481,

AGO Regional Conventions

The American Guild of Organists will hold
nine reglonal conventions during the sum-
mer. The following is a list of the convention
dates, locotions, ond addresses from which
progrom Information may be obtolned in
ecch regilon.

Reglon 1: The New Englond Regional 75,
Burlington, Vermont, July 30-Avg. 2. Infor-
mation: Elisabeth Burbank, First Chuech, S.
Winooski Ave., Burlington , ¥T 0540],

Region 2: Summit Meeting, Summit, N.J.,
Jure 22.25. Information: Mrs, Elsie B. Brooks,
One Morse Drive, Moplewood, NJ 07040,

Region 3: Pittsburgh ‘75, Pittsburgh, Pa,,
June 16-18. Information: W, Williom Wag-
ner, Mt Llebanon Methodist Church, 3319
Weast Liberty Ave., Pitishurgh, PA 15214,

Region 4: Southeastern Convention, At-
lanta, Ga., June 16-19. informotion: Greg-
ory Colson, General Chairman, Grace United
Methodist Church, 458 Ponce de teon Ave.,
Atlonta, GA 40408.

Region 5: Great Lokes Convention, Louis-
ville, Ky., June 15-18, Information; Sue Dor-
sett, 8700 Creighton Court, Llouisville, KY
40222,

Region 6&: Minneapalis-St, Paul, Minn,,
June 16-18. Informotion: Roger Burg, 200
River Dyive 4B, St. Paul, MN 55104,

Region 7: Southwest Reginal Convention,
San Antonio, Texas, June 15.18, Informe-
tion: 1975 Scuthwest Regional, Convention
Heodquarters, P.O. Box 12554, San Antonio,
TX 78212,

Region 8: Tacoma ‘75, Tacoma, Washing-
ton, June 14-18. Information: Elma Rosen-
berger, 3432 North Verde Street, Tocoma,
WA 98407.

Region [(: Far Western Reglonal, Son
Francisco Boy Areoa, Calif. {Headquariers at
Stanford University, Holiday Inn, Palo Alie,
Calif.), June 22-26. Informotion: Marion
Frasier, General Cholrperson, 295 Union
Avenue, No, 47, Compbell, CA 25008.
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jean Langlais (b. 1907) has published
to date almost 200 individual organ
compositions in 46 volumes, yet except
for a few articles and a handful of un-
published dissertations little has been
written about the composer or his com-
positions.

The material which has been writ
ten is of variable quality. All but ene
recent thesis in French is out-of-date,
and only one dissertation deals in a
comprehensive manner with Langlais’
style. Certainly there is room for much
more to be written,

In examining the bibliographic maie-
rial in English which has been written
on Langlais and his works, onc finds
that few words have been published.
The three D.MLA, dissertations by West,
Nyquist, and Kurr are all available
through the Inter-library Loan system,
and are of course the most usciul
sources written to date, though ecach
has its short-comings.

The most comprehensive, exhaustive
study of Langlais’ style is found in Mel-
vin West’s unpublished dissertation,!
“The Organ Works Of Jean Langlais”
(1959) , written under the direction of
Karl Geiringer and George Faxon. Even
though all the works considered were
written hefore 1956, West gives an ex-
cellent analysis of cach of Langlais’
works and a succinct, clear, and thor-
ough description of his style, Tt is a
valuable addition for any library.

West's dissertation contains no list of
works, deals with no pieces after 1956,
and omits entirely "Adoration des Berg-
ers.” He makes only small references to
“Vingtquatre Pitces pour orgue ou hay-
monivm,” “Incantation,” and “Domi-
nica in Palmis.” Frequently the auther
uses examples of other composers but
fails to identify them fully. The work
contains a good, though short, biogra-
phy, and deals with the material in 2
well-organized, scholarly fashion.

West describes Langlais' harmony as
hovering between major and minor. He
notes Langlais’ use og mediant relation-
ships, modulations of a major or minor
second, “unrelated chordal  series,”
chords of the seventh, ninth, and
cleventh, and his curious mixture of old
and new styles which lend his language
originality and distinction.

In “Death and Resurrection” a differ-
ent harmonic language is found, ex-
plains West, showing romantic traits
and being influenced by Franck, who
was influenced in turn by Wagner, This
can be seen in its tertian derivation,
chordal structure, rich with suspensions
and appogiaturas, and in its modulations
with mediant relationships. In this piece
is Langlais’ first use of chant in a sim-
pie, song-like manner. Here, the author
points out, Langlais stands alone, ex-
cept for isolated examples by Alain and
Duruflé,

Other romantic influences can be
seen in the “Trois Poémes Evangéli-
ques,” which West believes are the most
programmatic of all his works. We must
note that there are many others which
have been written since 1956, such as
all of the picces in the American Suile
and in the "Trois Méditations Sur Ia
Sainte Trinité.”

Although West's analysis of each
work is penetrating and thorough, one
must note that in the last 20 years
Langlais has doubled the volume of his
output. We are now in a much better
position to judge aspects of his style
and place them in their proper perspec-
tive. If Langlais’ early writing is distinc-
tive in his use of alternating chordal
passages such as in his “Premiére Sym-
phonie,” “Féte,” and the second “Post-
lude,”-it is even more so now that he
has used similar patterns in countless
other works. Every example of writing
which can be shown to exist in his ear-
lier writing can be found also in his
later works. The more examples one
has, the clearer the picture must be-
come. This is the most obvious short-
coming of the dissertation, that it was
not written 20 years later. This is our
loss, for no writer has been able to
speak from a better musical [amework
and as authoritatively as Melvin West.

An example of West’s excellent or-
ganization of the material can be seen
in the outline of his last chapter en-

Susan Ingrid Ferré is a doctoral
candidate at North Texas Slate Univer-
sily, Denton. She is a former student
of Jean Langlais,
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titied, “Summary by Comparison:"

1. Introduction

A. Influence of the Middle Ages and
Renaissance

B. Influence of the Baroque

C. Influence of Classicism

D. Influence of Romanticism

E. Influence of Impressionism

F. Influence of Contemporary Writing

I1. Important pre-contemporary influ-
ences
A. Early Influence

1. Chant

2, Chorale

3. Fugue and Contrapuntal tech
nigues

4. Use of old forms and old names
of forms

5, Fifths and Octaves

6. Treatment of the pedal

B. Influence of Impressionism

11I. Langlais’ musical language
A. Formal considerations
. Early sectional format
. Mature sectional format
. Cyclical format
. Unitary format
. Sonata-allegro format
. Tertiary format
B. Rhythmical considerations
1. Ametrical composition
2. Syncopation
C. Hammonic considerations
1. Mediant relationships
2, Major and minor sccond relation-
ships
3. Augmented fourths
4. “Contracting or augmented”
thirds and/or sixths
. Altered chords
a. altered dominants
b. chords with added tones
c. superposed triads
d. tone-clusters
. “Unrelated chordal (triadic) ser-
ies’
7. Tonal centers versus tonality
8. Modality (Phrygian)
9. Polytonality
10, “Original’ scale patterns
11. Whole-tone scale
D. Extra-musical considerations
E. Notation

O3 L e OO | -

[+1]

1V. Conclusions

The bibliography consists of a few
theoretical works and countless musical
scores by Langlais as well as by many
other composers. It contains no second-
arv malerial,

The only statement made by West
which could be questioned is the one
in which "he explains that Langlais is
alone in his use of Grepgorian chant,
for countless statements of chant used
in similar contexts can be found in the
works of Langlais' teacher, mentor, and
predecessor at Ste. Clothilde, Charles
Toumnemire. The author consulted only
the Sept Chorals-Poémes d'Orgue pour
les sept paroles du Christ and therefore
missed the obvious and direct link to
I'Orgue Mystique.

Roger Nyquist's dissertation on this
same subject? “The Use of Gregorian
Chant In the Organ Music of Jcan
Langlais” (1968), presents some inter-
esting, new material identifying most
of the Gregorian chant themes used by
Langlais in all of his compositions be-
fore 1968. He recognizes that Tourne.
mire was the innovator in using Gre-
gorian chant in such a simple, straight-
forward manner. He also lists numerous
quotes of chant in the music of another
of Langlais’' teachers: Marcel Dupré.

In Langlais’ works 35 out of the 150
examined contain Gregorian chant, and
numerous others have features common
to chant, such as free rhythm and
modality, although they have no recog-
nizable chant theme.

Nyquist’s second chapter deals with
style and the neo-modal character of the
35 pieces involved. Although his exam-
ination of Langlais® style is not nearly
as thorough as that done by West, Ny-
quist scems to understand the major
points and aspects concerning it. He
notes Langlais preference for the Medi-
eval composers such as Perotin, Ma-
chaut, and Dufay in his use of sectional
forms, parallel fourths and fifths, and
Gregorian chant. The majority of those
pieces in a single mode are in Mode I,
while the others consist of an equal
juxtaposition of modal and functional
harmonics. For example, the last chord
in “The Father” (from “Trois Médita-
tions Sur la Sainte Trinité"”) consists

A Survey of Bibliographic

Materials on Langlais’

Organ Compositions

By Susan Ingrid Ferré

of a G-natural (the fast note of the
chant theme) superimposed on an E
major chord. Nyquist further shows
that the key ambiguity gives the music
an impressionistic sound (although he
does not mean to imply that Langlais
was greatly influenced by TImpression-
ism). He also notes the isolation of
single chords for the sake of harmonic
color and the use of ninth chords in
this respect. Bi-tonal imitations of a
liturgical theme producc bi-tonality by
accident in this music. He adds that
Langlais likes to shift tonal centers with
no preparation and to double the mel-
ody two octaves apart for a colorful
effect.

His third chapter deals with Lang-
lais’ rhythmic treatment and the free-
dom derived from using Gregorian mel-
odies. Nyquist states that of the 32
picces, only five use the cantus firmus
technique, while others are treated more
freely, their rhythmic structure being
derived from the internal nature of the
theme.

Chapter four discusses Langlais’ for-
mal treatment and his use of Gregorian
chant in four different ways: cxposed
throughout without interruptions, ex-
poscd but interrupted between phrases
with free composition, in cpisodic treat-
ment, partially stated, and as fragments
in a work. He describes Langlais’ com-
positional techniques in using parallel
octaves, canon, superimposition of
themes, motivic and sequential develop-
ment, and lists seven different types of
canon  {(at the unison, octave, f[ifth
above, fourth below, augmented fourth
below, diminished fifth above, and ma-
jor seventh). According to Nyquist,
Langlais achieves unity through the use
of themes and motives, motivic develop-
ment, modal and tonal centers, reitera-
tion of registration, and through tem-
po. He adds that although continuity
exists in these works, it is often diffi-
cuit for the listener to comprehend.

The writing in this dissertation is
direct and to the point, containing no
flowery language. It contains, however,
some grammatical errors as well as
some bad constructions: “grande jeux"
and “Further on . .." (p. 2), ". .. testi-
fies of . . .” (p. 31), "He then began
to write an unpublished prelude and
fugue .. ." (p. 5), and “In 1945, hav-
ing requested to succeed Toumemire
... (p. 12). (It was Toumemire who
requested that Langlais succeed him.)

In spite of his inclusion of an entire
scction on the use of canon and fugue
in Langlais' music, Nyquist states that
Langlais . . . avoids the fugal process.”
(p- 22). Perhaps he meant that Lang-
lais uses infrec“nently the form of the
classic fugue; however, this statement
also could be refuted, Nyquist uses the
word “eclectic (p. 24) in reference to
Langlais as a composer. He does not
explain the use of this term, and the
reader is not able to infer its meaning.
Compared to the dissertation by Woest,
this one scems to be limited in scope
to the extent that the reader is not
convinced that Nyquist has a firm
grasp of the subject,

The author mentions that 35 com-
positions contain Gregorian chant, but
culy 32 of them are listed and used in
his study. It would be helpful to know
what the other three works are and
why they were not listed. He apparently
did not discover that Gregorian chant is
used in the “Poem of Peace,” “'Poem of
Happiness,” and in the “Trois Médita-
tions Sur la Sainte Trinité.”

In the appendix Nyquist includes a
tist of the complete organ works by
Langlais with their dates of composi-
tion (although he does not state what
the dates actnally are) . It is so full of
mistakes (errors in the dates, titles of
works. publishers and the like) that it
should "be disregarded, and 1t would
not be practical to list them correctly
in this paper.

The bibliography is incomplete. It

contains no scores except the Liber
Usualis, and no sccondar! material, He
might have consulted Giraud's thesis
on the same subject, articles by Thomer-
son, Denis, and Lord, and the disserta-
tion by West, which would have been
of invaluable assistance.

The third dissertation entitled, “The
Organ Works of Jean Langlais,” writ-
tent by Dorcen Barbara Kurr in 1971,
is of little merit and is so poorly or-
ganized and so poorly written that the
sentences seem to mean nothing? After
an ecxtensive biography (or at least
more extensive than the other two dis-
sertations), the author fills more than
200 pages with uscless descriptions of
the music. A better idea can be ob-
tained by playing through the picces.
She includes ne harmonic analysis and
misses the point of many of the com-
positions. Although she uses and refers
to West's dissertation, the author states
that ske . . . trics 10 avoid [using] the
sume material.”

Curiously enough, in her summary,
Kurr states that the most fitting descrip-
tion of Langlais’ style is that it i3 “cc-
lectic,” This author likewise fails to ex-
plain her use of the term and its mean-
mg.

Her list of the complete organ works
is confusing because she has listed them
in order of their publication date
(rather than in chronological order).
Some of the dates are “'"m%i however,
the list is complete to 1970. The biblio-
graphy is complete except for the suspi-
cious absence of the dissertation by Ny-

uist and an article by Picrre Denis.

Of the published articles in English,
the most useful is still Kathleen Thom-
erson’s article in the A.G.0. Quarterly,
“Errors in the Published Organ Com-
positions of Jean Langlais."* Every or-
ganist who plays Langlais’ works should
have this list of corrections filed with
the music. Much time was spent in ex-
amining every detail of the published
manuscripts to 1962. Thomerson's clos.
ing paragraphs are useful and informa-
tive for those who are not already fa-
miliar with the problems of adapting
a French manuscript with errors to an
American organ. Fortunately, her own
article is relatively free of misprints and
mistakes, yeL more errors appear with
each newly composed piece and the work
is now far from being completed.

Robert Lord’s two articles are helpful
as well. The first one® which appeared
in 1959 entitled, “Sources of Past Serve
Langlais in Organ Works,” was written
as Langlais began his fourth American
tour. Alter describing some of Langlais’
American asociations, Lord states some
of the facts which Langlais would have
organists know: namely, that Tourne-
mire chose him specifically as his suc-
cessor at Ste. Clothiide, that he studied
with three direct students of Franck
(Albert Mahaut, Saint-Martin, and
Tournemire), and the story of Franck’s
last visit to the Ste. Clothiide tribune
in order to compicte his registrations
for the “Three Chorals.”

The article continues to give a brief,
but not very clear, description of Lang-
lais’ musical style, discussing his use of
historical materials, Gregorian chant,
and contributions to the liturgy. Lord
states that Langlais is the first com-
poser “to use the materials systematic-
ally for contemporary expression in his
own music.” It is not clear to this read-
er exactly what such a statement means.

His sccond article, “Organ Music of
Jean Langlais — Comments on Perform-
ance Style,”® published in 1968, is bet-
ter written and contains musical ex-
amples of the stylistic features which
he discusses. The article includes a list
of the organ compositions through 1966
with dates of composition and titles
(two of the titles are incorrectly listed) .

Two other short articles in praise of
Langlais’ compositions are written by
his good friend, Seth Bingham, In writ-

(Continued, page 1B)
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The firs Bart of my article (in the
September, 1974 issue of THE DIAPA-
S0N) dealt with the thematic material
for the Variations. I discussed in con-
siderable detail the three thematic ideas,
the complexities of their structures, and
the derivation of the second and third
themes from the Recitative. In this con-
cluding article I will discuss the use of
these themes and their interdependence
in several of the variations, some forms
used in individual variations, structural
aspects of the fugue, and some interpre-
tive problems. It will be necessary to
refer to the First part of this article, par-
ticularly to some of the examples. In
addition, one should have a copy of the
score available. It will be interesting and
helpful to be able to compare the new
Schoenberg edition (B. Schott's Sdhne,
Mainz and Universal Edition, Vienna,
1978) with the H. W. Gray (Weinrich)
edition. I will refer periodically to the
vesearch paper, Arnold Schoenberg's
Varigtions on a Recilative, Opus 40,
(Evanston, Illinois, Scptember, 1971) by
Dr. James Leland for his doctoral work
at Northwestern University, It is housed
at the Northwestern University library.
I intend to continue beyond his state-
ments, adding my own insight and ana-
lysis,

The recitative theme appears in all
ten variations. The other two themes
appear (see previous article for their
origin and description) less frequently
but are signifimnt to the structure
where used. For example, we will look
first at Variation 4. The Recitative and
Variation 1 (soprano) themes appecar
together for the first time. At the open-
ing of Variation 4 the Variation 1 theme
provides the materia] for canonic treat-
ment. The Recitative theme grows out
of this canon in an inner veice (left
hand) and the Vanation 1 theme con-
tinues on from one of the canonic cn-
trances in the uppermost voice. See Ex-
ample 1. At m. 51 the Recttative theme
moves into the upper voice with the
volleying chords, See Example 2. From
this peint onward the two themes com-
pete with each other in the upper voice.
It is interesting to note that the Reci-
tative changes its position for phrase 6
of the theme, pointing out the recapi-
tulatory nature of his portion of the
theme. The reader should refer to my
discussion of this recapitulation aspeet
in my previous article. Jn m. 48 (Exam-

le 3), it is interesting to sce and hear
ﬂow the pitches of the Recitative theme
are used vertically rather than in suc-
cession. Both the Recitative and Varia-
tion~1 themes are carried out in their
entirety in this variation.

1 have to disagree with Dr. Leland's
statement that the upper voice of mm.
49 and 50 is the third phrase of the
Recitative. (Example 1 of the previous
article) , and the Variation 1 theme (Ex-
amples 13-20 of the previous article, the
5th, 6th, and 7th measures) . The pitches
of mm. 49 and 50 are much more faith-
ful to the text of the Variation | theme.
Only one pitch is varied in my analysis:
an A becomes an Ag, whereas the entire
phrase would have intervallic adjust-
ments through Dr. Leiund’s analysis.
See Example 4.

Let us look at another example of the
use of the two themes together. In Vari-
ation 9 two motives are volleyed anti-
phonally betwcen the hands, one of
which is the G4 motive from the Varia-
tion 1 theme. {Sce Example 18 of the
previous article) . This activity, which
lasts twe measures, could be considered
introductory to the main part of the
variation in which the Recitative theme
appears. The Recitative theme begins
in m. 113, its beginning announced and
accented by the octave in the bass (the
first note of the theme; sce Example
5) . It continues in the lower voices, ac-
companied by further usc of the G4 mo-
tive. In the last three 16th notes of m.
115, the Variation 1 theme begins to
appear interspersed among non-theme
notes. The two themes are then involved
to the end of the variation in much the
same way as in Variation 4, In this case
however, they separate, one going to the
soprano, the other to the bass, fo_r the
conclusion. See Example 6. It is inter-
esting to note that pitches of the bass
contain the Recitative theme and also
represent the G4 motive in augmenta-
tion.

The greatest compositional-structural
tour de force of the variations in terms
of the use of thematic materal is Varia-
tion 10 where both the Recitative and
Variation 1 themes appear along with
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their inversions. This is the third varia-
tion which employs both themes. To
see how these four lines interweave and
work within the framework one should
copy the variation separating cach voice
out on a separate staff, using scparate
colors of pendil for each of the four ele-
ments. One could even practice the
variation from this form in order io
better understand it sonically. Let us
look first at mm. 121-124 (Example 7).
The upper voice begins the variation
with the inversion of the Variation 1
theme. As was the case with Variation
4, the Recitative theme is also intro-
duced in the upper voite, interwoven
with Variation 1 in inversion. One can
follow these themes once onc is made
aware of their presence. The lower voice
introduces the Variation 1 theme and
the inversion of the Recitative theme
interwoven together. The middle voice
provides accompanying  counterpoint
based upon the C motive from the Var-
iation 1 theme. The second phrase of
the Recitative is also used as motivic
material in m. 124.

In m. 125 the two pairs of themes
reverse themselves and the Variation 1
inversion and Recitative themes move
into the lower voice, with the other twe
themes moving to the upper voice. Note
that the successive pitches of these
themes are not placed adjacently in the
variation, but are usually interspersed
with other material. Nevestheless, the
Recitative theme occurs in its entirety,
as does the Variation 1 theme. The in-
version of the Recitative theme appears
more sparsely, with portions of the
theme omitted, (phrase 3 of the theme]
but it follows through to the close of
the variation woven within the upper
voice, The inversion of the Variation 1
theme moves consistently throughout
the variation moving to a middle (alto)
voice in m, 130. It stops just prior Lo
the last two measures of the original
theme, One must see a score of the en-
tire variation to follow these intricate
mancuverings of the themes, but it is
significant that this complex a structure
was saved for the last variation. This last
variation is also marked adagio molio
which, according to Robert Nelson in
his article entitled “Schoenbergs Varia-
tion Seminar" in the Musical Quarter!
{April, 1964) reveals Schoenbergs
knowledge of an important characteris-
tic of Mozart's piano variations.

After studying the three variations
just discussed, 1 find it difficult to un-
derstand why neither Glen Watkins nor
James Leland made mention of the sig-
nificance of the soprano melody of Var-
fation 1 as an outright theme, They
both discuss motives from the soprano
at the beginning of that variation, but
fail to discuss the entire eleven meas-
ures of the soprano as a significant
whole. My analysis reveals two impor-
tant and separate structural elements
From Variation 1: the motivic material
discussed in my previous article, and
the soprano linc as a whole theme in its
own right, functioning as a counter-
theme to the Recitative theme.

Further evidence of Schoenberg’s in-
volvement with this soprano melody as
a theme is the fact that he returns to
it at the close of the fugue, He returns
not to the beginning of the theme
which would be analysed motivically,
but to the consequent of the theme. 1t
begins in m. 197 (Example 8) in a
melodic sequence forming the brief ca-
denza, and then leads to the remainder
of the theme. It is alse interesting to
note that in m. 2001 (Example 9) a
variation of the phrases 4, 5, and 6 of
the Recitative (the consequent) served

as bridge to the coda material which be-
gins in m. 202. Schoenberg was com-
bining the consequents of the two
themes at the close of the work.

Now let us look at some thematic
aspects of the other variations. Variation
2 carries the Recitative theme in the
lower voice. The pedal notes in mm.
25 and 26 merely accent structurally
important notes in the theme. The bass
used in this fashion is similar to the
use of the lower strings or brasses 1o ac-
cent important motives or cadences.
Here Schoenberg notates pitches for the
bass which would be possibie only with
a 16" stop added at that moment —
like cueing in the double basses! In m.
27 the theme moves into what one
might call the tenor voice, and then re-
turiis to the bass voice in m. 28. A con-
Eusion which has occurred due o a mis-
take in the H. W. Gray editiont can now
be cleared up by seeing the new Simi-
liche Werke edition, Example 10 shows
m. 28 from both editions. Notice that
the stem on the first quarter note in
the left hand is placed differently in
each edition. If one places the quarter
note stem on the Iy as it is in the new
edition one immediately sces that the
theme continues on through the meas-
ure from the previous measure, This is
not clear in the H. W. Gray edition.
One can now sce the continuous flow
of the theme throughout the variation,
moving into the bass (with a 16" stop
added) in m. 29, closing the variation.
The secondary material of this variation
is based vpon the pedal theme (se the
previous article, Examples 13 and 20).
It provides most of the contrapuntal
material in the right hand in various
metric variations: 8th notes at the be.
ginning and 16th notes in mm. 30 and

In Variation 3 the Recitative theme
appears in the lower voice throughout
the variation until m. 41 where it trans-
fers to the upper voice to close the var-
fation. It is clearly heard in the begin-
ning, set in open octave-fifth chords in
the left hand, These parallel open
chords provide an acoustical clarity 1o
underline the theme. In m. 37 the pedal
takes the theme and Schoenberg notated
this in octaves, continuing with the
acoustical accenting idea. Again, one
should add a 16" stop at this place so
that both pitches in the octave are
heard. In m. 4] the right hand finishes
the theme also playing it in octaves,
continuing the acoustical enhancement
of the pitches, This variation has a
strong, martial quality enhanced by the
clear, definite, quarter-note articulation
of the theme, That the variation is in
4/4 time furtber encourages the march-
like quality. The secondary material is
the C motive from the Variation 1
theme. Measure 38 uses a motive derived
from phrase 3 of the Recitative theme.
Dr. Leland has stated that this varia-
tion is in a kind of ternary form. The
dotted thythm of the opening returns
in m. 43, the final mcasure of the varia-
tion, to create this formal effect.

In the first four mecasures of Varia-
tion 5 ({(mm. 56-59) the Recitative
theme occurs in three 3-note groups and
one full phrase (phrase 3 of the theme),
sounding first in the left hand and then
in inversion in the right hand. See Ex-
ampie 11. The accompanying material
which also alternates in the hands and
inverts is the Pedal theme which was
described for this variation in the pre-
vious article. Measure GO carries out the
rhythmic and alternating pattern in the
hands, but does not contain the next
phrase of the Recitative, This expected
fourth phrase comes in m. 61 in the left

hand, and fills the entire measure. It is
not inverted in the right hand. Rathe:,
the fifth phrase of the theme is heard
in the soprano voice in the following
measure. Measure 63 is a free measure
once again, using the Pedal theme.
Measure 61 contains the sixth phrase
of the three notes heard in the soprano.
Recognition of this elusive phrase is
difficult 2s there are many additional
notes in this measure which continue
their own movement after these three
are sounded. Measure 65 contains the
first thrce notes of the final phrase of
the Recitative also in the soprane, and
again woven into a texture of other
rhythmic activity so that they are elu-
sive, The last measure of the variation
uses the final three notes of the last
phrase, again so much embellished by
other directional activity that they are
not immediately distinguishable. How-
ever these three pitches occur in the
soprano of the first 8th note and the
last two 16th notes of the left hand. See
Example 12.

One can see that the variation ex-
pands from a very compact zliernation
of thematic material every half measure
to a statement of the material in meas-
ure-by-measure lengths. The thematic
matevial begins with threc.note sets
which can be stated and then repeated
in inversion in one measure. The im-
pression of an idea and its repeat are
heard as a complete idea. Further on,
as in m. 61, the following phrase uses
its original six-note length, filling an
entire measure in the prime version.
Alter this measure the inversion tech-
nique is no longer used in this variation
and the looser, measurelength struc.
ture prevails, Looking at mm. 60 and
61 (Example 13) we can see that the
inversion lechnique recedes into the
background, and is no longer used with
the theme. The lowest left-hand notes
in the second half of m. 60 invert in
the soprano of the first half of m. 61;
the lowest notes in the first half of m.
61 invert in the soprano in the second
half of the same bar.

It is important to bear in mind that
these thematic clements which run
through the variations may not be audi-
bly in the foregpround of the musical
material at all times. Nevertheless they
are the structural backbone of the var-
iations. A clear interpretation depends
upon a knowledge of their function in
each variation. Therelore it is important
te spend time discussing the layout of
the theme(s) throughout the piece.
Somctlimes phrases are structured not
by the cbvious foreground material but
by the theme, even though it may be
hidden in the bass voice or an inner
part. An exampie of this is at the close
of the fugue where one cannot under-
stand where the coda actually begins
until one notices that the two themes,
Variation | and Recitative, must have
their concluding statements. Then' the
coda begins. See Examples 8 and 9
again. Notice also that the dynamics
and tempo alteration (ritardando at the
close of m. 201y support this analysis.
All of these elements peint to a clesing
of one idea and then a coda beginning
in m. 202. If one did not analyze these
measures carefully for the sense which
comes clearly out of the thematic mate-
rial, one could miss the imporwant intes-
pretive idea which must be made clear
from these measures.

Variation 6 is onc of the most interest-
ing variations. Schoenberg writes Wie
ein Rezilativ at the beginning. Indced
the first 12 measures are reminiscent of
the recitative accompagnata of the ba-
roque period. He has asked for flexi-
bility of tempo by suggesting scveral
changes from the original Andante: by
way of ritardandos, new tempo indica-
tions and specific metronome markings.

‘This variation shows a decided ABA
form. The first twelve measures are reci-
tative-like; the following seven measures
are canonic in treatment; and the final
two and one half measures of coda re-
turn to the recitative style again, Within
this form the Recitative theme is worked
both in its prime and inversion forms.

To reveal the subtle interconnections
of the Recitative and its inversion would
demand quoting the entire variation
and graphing out the two themes. It
is impossible to do this here. However,
I will use several quotes to point to the
subtleties (Example 14 a-f}. The read-
er must follow through by studying the
score. Measure 67 introduces the Reci-
tative theme in the soprane by the
grace-note D, the following A and G3.

{Continued, page 8)
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Schocnbcrg preted in such a way that all of ns
. unique qualities are brought out.

(Continued from p. 7 Variation 7 exploits the Recitative
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the right hand, including the gracc-note  ylieme. The fourth phrase begins in
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measure are actually harmonies formed
of the verticalization of the pitches of
the third phrase, prime form. Measures
77 and 78 reveal the left hand playing
the inversion again but this time in
augmentation. Notice here that the
H. W. Gray score contains two incor-
rect notes. The DE in bar 77 must be a
Dp, and is so notated in the new edi-
tion; also the final A must be an Ap.
The inversion of the third phrase is
then clear, Notice further the harmonies
in the left hand of mm. 75 and 76.
These are the same harmonies of the
right hand in mm. 77 and 78. They
constitute further verticalization of the
theme notes (Ep, Gp, E, D, Ej — Bp).
Sce Example 14f. This is a perfect ex-
ample of Schoenberg's application of 12-
tonc technique to this thematic mate-
rial. Every note is part of the six-note
phrase and nothing is exwra. Bar 78
concludes the antecedent material of the
theme.

Bar 79 begins the conscquent of the
theme, and begins the “B" section of the
variation :naﬁ;cd agitalo. The pedal
contains the fourth phrase, followed by
the left hand in a close canon at the
ninth, The right hand follows suit using
an inversion which begins a minor sec-
ond above the f[irst note of the left
hand. See Example 15. I will not go inte
the detail of what Dr. Leland aptly
calls the stretto of mm. 84 and 85, but
I will point out that Schoeenberg now
brings a2 double cniendre of the theme
into play. Look at Exampie 16. The
Gf, B, A, G, F§ (mm, 83-84, left hand
and pedal) represent the third phrase
of the theme again, transposed. How-
ever, if one begins with the B mather
than the G and follows through all
the pitches (B, A, G, F§, E, Ep,) one
finds the final phrase of the theme,
which is the next expected phrase at
this point. Notice that this complete
group of six notes (plus the first added
note recalling phrase thre«? is used in
all voices in the stretto. The first four
nates (16th note group) acts as a small
motive in itseldf in m. 85 in the right
hand.

The final bars are justly called an
"A" because they recall material from
the beginning of the variation. They can
also be called a coda because they echo
the final phrase of the theme in both

rime and inverted forms. See Example
7. This final section is marked by a
Tempo 1 sign, and also set off by a
V sign. 'The dynamics also reflect the
return to the A, The variation is to
close seftly. This variation is perhaps
one of the most carefully carved of the
set, and certainly one of the most eco-
nomic in terms of choice and arrange-
ment of pitches. Not one note is ex-
traneous and every note is related to
the thematic material.

Variation 6 is more extended in
length, using 22 measures mather than
the usual II. It could be considered to
be placed centrally within the group
of variations, particularly if the cadenza
is seen also as a kind of variation — a
very free one, using only motivic mate-
rial from the three themes, The sixth
Variation is the most free in tempo in-
dications, and changes meters frequently
— all characteristics encouraging the
“manner of a recitative.” The symmetry
created by placing this freer variation
in the center of the set draws even fur-
ther attention to it. It must be inter-
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creates a setting for the sixth phrase of
the Recitative. See Example 19. The
final phrase of the theme begins in the
pedal, eliding with the last note of the
previous phrase. A two-measure bridge

assage concludes the variation, employ-
ing the C motive, The counter rhythms
set up in the bridge passage prepare for
the coming variation which also con-
tains a counter rhythm idea — a Kind
of play on the hemiola idea. See Ex-
ample 20, This same example reveals
the use of the antecedent theme in this
variation. Notice the use of acoustical
chords as in Variation 3. Notice that
the first octave/fifth chord contains the
first notes of the Recitative theme, and
the second chord contains the G§/Ap.
These resonance chords are an impor-
tant structural element to the first four
measures of the left hand. In these
acoustical chords in mm. 100 and 101
we have the prime and an inverted form
of the phrase (D, A, Ap: and A, D, Ep).
Not until the third bar does the theme
continue,

The pedal notes accent the close of
the antecedent and prepare the way for
the conclusion of the variation in which
the theme is in the bass. These notes
are also heard as a counter rhythm.
This could be a display of humor or
fun on Schoenberg’s part. If just the
proper light pedal reed is available on
the instrument it can be used to ac-
cent this thematic descent in the bass
and to reveal more clearly the counter
rhythms. This variation is truly a
scherzo or arabesque type of event. It
certainly is a variation with wit and can
be interpreted as such. Even Schoen-
berg is not seriocus all the timel

Having discussed Variations 9 and 10
earlier in this article and thematic as-
pects of the cadenza in the previous
article, 1 will begin a discussion of the
fugue. Schoenberg labels this section ok
the work f”le%'ﬂ) moderato, It is, how-
ever, clearly fugal in its opening 27
bars. After that there are various epi-
sodes employing thematic material, and
particularly material based upon the
pedal theme, The greatest dynamic cli-
max of the entire work occurs just
prior to the cadenza, mm. 194-197, where
the pedal begins the fugue subject in
augmentation. It turns out to be the
first phrase of the Recitative followed
by the final two notes of phrase two ot
the same, and the understood tonic and
its two preceding notes from the Reci-
tative in retrograde (D, Ep, E). This
reaches consummation with a large E
minor triad, discussed with its harmonic-
structural implications in my first ard-
cle. Following this chord is the cadenza,
and then the coda. An interesting thing
to note here in conjunction with the
just-mentioned pedal phrase in mm.
194-197 is the closing pedal phrase, mm.
208-210. The pitches are a retrograde
of the first phrase of the Recitative
plus the first note of the second phrase.

The fugue subject (Example 2la) is
derived from the first two phrases of the
Recitative theme. It is interesting to
see that it is answered by its inversion
(Example 21). In fact there are five
Bairs ol subject/answers, ecach answer

cing an inverted form of the subject,
After the opening pair beginning in
mm. 134 and 136, respectively, they ap-
pear in a closer succession of one meas-
ure: m. 140, the subject beginning with

(Continued, page 12)
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Schoenberg
(Continued from p. B)

A-E, the answer beginning with C3-Fi:
m, 143-44, the answer starting on pitches
A-D and the subject beginning with
B-Ff; mm. 151-152, the subject begin-
ning with D-A, and the answer begin-
ning with F#-B; mm. 156-157, the an-
swer beginning with D-G and the sub-
ject beginning with E-B. The exposi-
tion begins with a traditional entry, in
this case entering each voice in the or-
der of alto, tenor, bass and soprano,
However, three more pairs of subject/
answer or the reverse occur in this first
section of the fugue. The second two
pairs enter successively in the four
voices: soprano, bass, alto, tenor.

The countersubject is derived from
the Variation | theme. Sce Example 22.
Measures 147-151 contain a kind of stret-
to using the countersubject. The C
motive is prominant in this area,

Measures 155-156 show the beginning
of what will become an extended use
of the Pedal theme. Notice the use of
the motive from phrase 3 of the Recita-
tive in mm. 153-154 and 157 and 158,
The first episode begins in m. 160 and
uses this phrase 3 motive rom the Reci-
tative as its primary material. 1 have
already mentioned the use of the Pedal
theme in mm. 163-166 of the fugue.
Notice also the canon which is also a
part of this area. See Example 23. Meas-
ure 166 shows the Pedal theme in al-
ternating hands and inverted against
itself, rather fike the treatment in Vari-
ation 5.

Measure 168 reveals the recurrence of
the countersubject in a similar stretio
arrangement to mm. 147-151, The Pedal
theme enters, however, in m. 171 in
quarter notes marking a section which
combines the countersubject and the
Pedal theme in conjunction with each
other, mm. 171-174. The Pedal theme
is heard in eighth notes after its first
entry.

The next brief area consists of an
episode using the subject in a kind of
stretto along with the motive from
phrase 3 of the Recitative. Measures 179-
180 combine the use of the Pedal theme
and the phrase 3 molive, the latter in
angmentation with the Pedal theme,

One of the most interesting places in
the fugue is the Meno mosso section in
mm. 184.191, At this point all three
thematic elements come together: the
subject, the countersubject and the
Pedal theme — the three themes of the
work. The bass (Pedal) contains the
subject in the note values of the be-
ginning of the [ugue; an inner voice
contains the countersubject which re-
peats. The upper voice uses the Pedal
theme. In addition, the next to lowest
voice begins with the phrase 3 motive
which then becomes the consequent of
the original Recitative theme. The voice
which began the countersubject takes
up the f[irst three notes of the Recita-
tive and repeats them in  inversion
throughout m. 186. Sece Example 24,

Measures 188-191 reveal the answer in
a kind of augmentation in the soprano
above the C motive in I6th notes and
the Pedal theme in the left hand. This
answer suddenly tums into the subject
in m. 190 in the same upper voice. The
Pedal theme, C motive and the Recita-
tive first phrose combine in mm. 191-
193 to broil up to the climactic pedal
B-A-C-H statement mentioned earlier.
Above this pedal statement is the final
statement ol the countersubject in the
right hand.

1 have already discussed the cadenza
in this article, and the use of the con-

uents of the Recitative and Variation
1 themes. The coda, beginning in m.
202, makes use of the first phrase of
the Recitative in the right hand as its
generating motive. The scquential leap
of a fifth with the succeeding minor
second aids the ascending motion in m.
203 through m. 204, The return uses a
falling leap of a perfect fourth and the
minor sccond. With regard to the final
three mcasures and the pedal material
(mentioned above) which is the inver-
sion of the first phrase of the Recita-
tive, one is reminded of some words
from T. S. Eliot. In his East Coker from
the Four Quartets he says, “In my be-
ginning is my end.” One can say that
in this work's beginning is its end and
in its end is also found its beginning -
a perfect cycle of statement, develop-
ment and then recall of the basic struc.
wural element.

Additional details of the fugue are
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discussed by Dr. Leland in his thesis, In
my further discussion I will continue
to supplement analysis of this piece,
rather than reiterate. The final three
areas to discuss will be corrections 1o
the original score, some comparisons of
the FI. W. Gray edition and the new
cdition, and some of my own interpre-
tive points of view in light of the vari-
ous performance problems which the
score presents.

Dr. Leland has listed nine corrections
to the printed score (page 53 of his
thesis) . These were corrections made by
Schoenberg on a copy of the printed
score (the H. W. Gray edition). The
new Sdmiliche Werke edition provides
a few more corrections to the earlier
edition. I will list these here:

Measure 17: The kst quarter note in
the pedal is F and not A,

Measure 28: The Fg on the first beat
of the measure is a quarter note and
the AY is the Bth note. (This was dis-
cussed carlier in this article.)

Mecasure 79: The last 1Gth note but
one in the allo is an Fg, not an Fy,

Measure 116: There is no tie between
the two 8th note Db's on the first beat.

Measure 149: The second beat, tenor
vaice should be a BY quarter note, not a
quarter rest,

A further questionable correction is
one heard on the recording made by
Gerd Zacher (Heliodor 2549.008). He
plays an Af rather than an A in the
sopranc of . 17 of the Variation 1
theme. The Simtliche Werke does not
make this change, However, the ques-
tion is raised here because there are
three other places in the work where
Schoenberg chose the Ag rather than
the A. One place is in the soprano of
Vaviation 4 (m. 50), and is the only
alteration to the original Variation 1
theme in this phrase, as mentioned ecar-
lier. In the soprano of Variation 9 (m.
116) the score is marked pesante and
with accents over each note in the
group where the A% occurs. The third

lzce is in Variation 10 (m. 127) on the
ast Bth note beat, where the A# occurs
in the octave group. These three places
use this reading of the consequent
phrase from the Variation | theme. Per-
haps Zacher had this in his ear and
carried it into the reading of the first
variation, Or perhaps he knows about
another correction.

It is important to compare the new
edition wilﬁolhc Weinrich (H. W. Gray)
Edition of 1947, as one should under-
stand for onesclf what Weinrich did by
way of changes from Schoenberg's ori-
ginal manuscript. Then one can un-
derstand why Weinrich might have done
some of the things he did. First of all,
Schoenberg wrotc pitches that he in-
tended to hear, in the manner of his
orchestral writing. ‘Therefore, in the
pedal of Variation 1, for example, we
see pitches which are below the range
of the pedalboard on the organ. If one
draws a 16° stop, the pitch for which
Schoenberg asked is achieved. He was
thinking of the stops in terms of in-
struments of the orchestra with their
respective pitch ranges. Carl Weinrich,
trying to reckon with this and create
an edition which organists could readily
understand, removed the low (unplay-
able) notes from the score by notating
the passages up an octave. Then he in-
dicated in the scorc places for changing
the pedal combination from one with
an 8 pitch basis to one with a 16" ba-
sis. This was his solution to the read-
ing problem for organists. Tt works well
enough in the earlier edition. But the
organist should be able to see for him-
self where these places are and to make
his own decisions for exccution of the
passages. The imporiant thing to know
is that Schoenberg was thinking in
terms of true pitch — hearing what he
actuaily wrote on paper. The new edi-
tion is a printing with corrections of the
original manuscript and leaves all
pitches where  Schoenberg  originally
wrote them.

Another piace with a similar pitch/
range problem is in Variation 7. Wein-
rich suggests taking the notes from .
91 down an octave, and playing on &
and 2' stops only. On organs with 56
notes, both the Gf and Cf would be un-
available. My solution has been to be-
gin the variation by playing the right
hand down an octave on a Flute 4’ and
the left hand on a Flute 8. At the “f”
sign in m. 91, 1 add a Principal 4 to
the Flute 4. Another soft 8’ stop could
be added to the left hand.

In this same variation we meet an-
other problem of Schocnberg's notation:

“col B", or “col 16", etc. Actually, it
appears [irst in Variation 6. In Variation
7. m. 95, he asks by his “col 8" indica-
tion that a pitch one octave higher than
the fundamental be added in the right
hand. My solution has been to add an
8’ stop to the already drawn 4’ stops
while returning to the normal hand
position, letting the 4° stops represent
that octave-higher sound. The left hand
can join the right hand on the same
manual now to help the “f* to sound.
Stops can then be added from the 8
basis to create the crescendo toward the
“ff* in m. 98.

A large and important problem in
Schoenberg's score is the one of dy-
namics. His dynamic indications are in-
deed an indication of the structure and
clarity of the musical content. One is
obtigated 1o do all that is possible to-
ward realizing them. The organistic
problem is the one of whether to use
swell box, crescendo pedal or various
registrations to accomplish these dy-
namics. Dr. Leland docs a good job of
discussing the pros and cons of the use
of swell and crescendo pedals for the
task. The crescendo pedal is not satis-
factory because it does not bring stops
on smoothly or with clarity. Usually the
sound becomes thick and unworkable
for a clear realization. My solution has
been to use the organ as it is designed
1o be used, in spite of Schoenberg's pre-
dilection for only 8' pitch (orchestrul
thinking) . I believe that the most im-
portant aspect toward an effective rea-
lization of this score is the clear pre-
sentation of the structural ideas. To-
ward this end [ use considerable color
or contrast (combinations using muta-
tions, mixtures, etc) to bring out the-
matic elements and to stress dynamic
build-ups. I use the crescendo pedal (if
there is one on the organ, or otherwise
have my assistants help) in only two
places where the score asks for a dra-
matic crescende climax. These places
are at the end of Variation 5, where
the score calls for a crescendo even after
the “ff” is reached, and at the end of
Variation 10 were Schoenberg asks for
a mollo crese. quickly during an acceler-
ando into the cadenza. For the crescen-
do to the large “fff” in mm, 191-194, 1
have my assistants draw on stops by
hand on the various beats, applying a
general piston (if available) prior to
the climax to complete the crescendo.
‘This type of crescendo is necessary as
Schocnr»erg asks for a quick decrescendo
1o “ppp” in m. 197 on the fermata. The
stops must come off gradually and
smoothly with special consideration for
timbral quality in addition to the dy-
namics. This can only be accomplished
successfully by hand manipulatien of
the stops. The crescendo pedal is use-
less here.

Returning to the concept of “color
vegistration” to realize ideas in the
score, 1 will give some examples. When
looking at Variation 5, I discussed the
alterpating material in upright and in-
verted [fashion between the hands. I
have found that a clear way to realize
this passage is to use a combination of
8 and 2’ or 8, 4, and 2 on each of
two manuals. There might be a stightly
contrasting color between the two divi-
sions by the use of a 2 Principal against
a 2 Flute on the other manual, or the
like, Perhaps 8’ and 2’ will work against
8', #, and 2; perhaps 8', 4, and 1 1/¥
will be workable against 8’ and 2.

1 generally do not use special upper-
work color in this variation because it
becomes necessary to use it in Variations
G, 8, 9, 10, This is why the basic start-
ing point of contrasting 8 and 2’ com-
hinations scems appropriate here. I then

rform the variation alternating my
I:gmls on the manuals with the alterna-
tion of the structural elements. There-
fore, the theme is always heard on the
same color in both its upright and in-
verted forms. Likewise the pedal motive
is heard on one color as well. The var-
icty comes from the fact of a change
in register: first the theme is low, then
it is high, and likewise with the pedal
theme. In m. 62 I try to move 1o a
Swell division with a similar 8’ and 2'
combination with the box shut, and
then use the swell pedal to maneuver
the dynamics. Sometimes [ begin the
variation with one hand on the Swell
50 that the Swell pedal can be used in
m. 61 where a change in dynamics is
also called for. An assistant adds stops
in m. 65 which begins the crescendo; 1
move to the Great at the end of m. 65,
and the crescendo pedal is applied
gradually. Sometimes assistants can add

stops on certain beats to accomplish the
same cffect in m. 64 if there is no
crescendo  pedal.

As T cannot discuss in detail my com-
plete organ realization in this space, 1
will discuss just a few interpretive prob-
lems particularly with regard to the dy-
namics question. Let us Jook at Varia-
tion 6. Here Schoenberg works with two
basic dynamic indications for the first
scction of the variation: “p" or “fp”
and “mf". A successful poaibilil}vois o
use flutes B’ and 4° on the swell for the
“p” and “pp” sections and flutes 8’
and 4’ on the positive for the “mf”
sections. One can then use the swell
bex to accomplish the difference be-
tween the introductory “p” and the
contrasting “pp" against the “mf” areas.
The next change is in m. 75. Refer to
Examples 14 d, ¢, and { for the follow-
ing discussion, The left hand goes to
the positive, the louder of the two 8,
4 combinations, and the right hand
stays on the Swell with an added 2° or
other stop for the dynamic change with
the box open. At the end of the bar we
have a dichotomy: a “ppp” with a “col
B and 16”. On the organ one tends to
contradict the other, If it is possible
to get a “ppd with the addition of a
4’ and 2° stop, box closed or the like,
this would be ideal. Otherwise, here is
where a choice must be made between
dynamics or pitches. My choice would
be for the dynamic contrast. In this
case, I would remove the existing 4
from the sound and use only the softest
8' stop for the left hand. In m. 77 the
right hand has the same harmonies as
the left hand had previously. There
is also a “f” sign. In looking at a photo-
copy of the original manuscript I dis-
covered that the “f” sign was next to
the chords and not in the center of the
staff. Is this significant, or just a care-
less notation? The Sidmtliche Werke
places the “f” in the center of the staff.
At any rate it is important to bring out
the thematic idea of the left hand as
well. Therefore, one could add a 4" and
2' to the single 8 from the previous
chordal ge, and play the pext pas-
sage with right hand on the Positive
manual used in m. 76. The left hand,
which plays the Recitative theme in
augmented inversion, could be brought
out by adding a color stop or several,
depending upon the balance: a 1 1/¥
or a Krumhom, perhaps removing the
previous 2'. This would be played upon
the Swell and the box could be used to
effect the crescendo and diminuendo.
At the end of m, 78, as the Swell closes,
the Positive would naturally sound
louder as is asked for.

In m. 79 a distinct “ff” is asked for,
and could be achieved by a pleno sound
of 8, 4, 2 and low mixture on the
Great manual. However, the bass is
notated on the fundamental pitch,
Therefore, no 16° should be used in
the pedal for the descent of the
consequent  beginning on Cy.  The
Pedal could be merely a coupling from
the Great manual. In this way all voices
are equal in strength to reflect the
canonic treatment. A 16’ should be add-
cd to the Pedal in m. B5 as those pitches
are below the Pedal B’ range. Keeping
the registration the same for all voices
solves the problem of whether or not
to play the four 16th notes in m. B3
in the left hand or al. Comparing
the Weinrich edition with the Simtliche
Werke edition one sees that Schoenberg
originally placed the F¢, E and Ep of
m. 8% in the pedal line. Weinrich
placed it in the left hand. It is more
natural to use the fect to play it. Simi-
larly, Schoenberg left the next set of
four l6ths at the end of m. 84 in the
left hand and put the following three
notes of that phrase in the pedal in m.
85, Weinrich put those four 1Gths in
the pedal along with the coming three
notes — all to be played up an octave
with a 16’ stop. If a pleno is used and
coupled to the pedal for the pedal
sound as well, then the lines will be
clear and the only change will be the
addition of a 16 Lcard in m. 85 when
the bass notes are Klayed. This is my
understanding of what Schoenberg in-
tended.

One last problem in this variation is
the “col 8 and 16" found in m. 80 which
Weinrich left out completely in his edi-
tion, What was Schoenberg’s concept
here? Was it to add intensity or ac-
centuation? Note also the added “ff”
signs for the right hand of m. 80 and
right hand and pedal in m. 81. This

(Continued, page 19)
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TEN YEARS FROM NOW,
WILL THE BEST ELECTRONIC ORGANS

BE BUILT . . .

LIKE THIS?

If you choose the system at the right,
score yourself way ahead. Modern,
digital large scale integrated micro-
circuits are the way of the future.
Among other advantages, perhaps the
greatest is their ability to deliver exact

Hew omenn, o

OR THIS?

1 = . ‘.
l“ [* 1 oo’ o

---'-_‘ uiiui

results consistently, year after year.
Applied to organs, this means a virtual
end to the routine periodic mainte-
nance heretofore considered an
inevitable companion to consistent

sound and performance.

Benefits like these, plus others, need
not take ten years to obtain. They are
obtainable today, in the “years ahead"”
Allen Digital Organ, an instrument fast
becoming a legend of our time.

Allen Organ Company

I Department D-375

Macungie, Pa. 18062

[ Please send information on the Digital Computer
Organ.

[0 Enclosed is $2.00 ($3.00 outside U.S.). Please send
narrated demonstration record.
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JUNE 26-JULY 13,1975
OBERLIN COLLEGE CONSERVATORY OF MUSIC

FACULTY:
Arthur Poister (July 6-13)
Artist in Residence,
Longwood College
Fenner Douglass
Prof. of Music & University
Organist, Duke University
Harald Vogel, Director
North German Organ Academy

Outstanding facilities, including

the new 44-stop Flentrop organ in
Warner Concert Hall, Master

classes, concerts and opportunity for
private organ instructions.

For further information, contact:
Prof. Garth Peacock
Conservatory of Music

Oberlin, Ohio 44074

OBERLIN COLLEGE CONSERVATORY OF MUSIC

2 Manvuals
23 Ranks

Member: Associated Pirpe Orgon
Builders of America
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Appointments

Wiiliom Welsser has been appointed di-
rectar of music at White Memorial Presby-
terion Church, Raoleigh, North Carolina. Mr.
White groduated from Westminster Chair
College where he studied voice with Arthur
Sjogren, Romon Kyser, and Herbert Pate,
conducting with Arthur Sjogren, Robert Simp-
son, ond Robert Carwithen, ond orgon with
Donald McDonald ond George Markey. He
hos also done praduate work ot Indiana Uni-
versity with Oswald Rogatz. He previously
held the position of minister of music and
youth at the First Presbyterian Church, Jo-
liet, Jlinois, where he was olso dean of
the Joliet Chopter of the AGO. He olsa
taught at Joliet Junior College and Lewis
University,

Father Rodolfo Torres, founder-director of
Singing Boys of Saltillo, Mexico, was elected
president of the Americas Boychoir Federa-
tion ot the orgonizaticnol meeting of the
Board of Directors in San Antanio, Texas
on Jan. 18. Dr. Fielding Fry, founder of the
Charlas City Boys Choir, woas elected vice
president-US.A., Douglos Pornham, director
of the Calgary Boys Choir, was elected vice
president-Canada, and Felipe Lledesma, di-
rector of the Singing Boys of Puebla, waos
elected vice president-Mexico, John B. Shall-
enbarger was elected secrelory general. The
next Americas Boycheir Festival will be held
from Dec. 28, 1975 through Jan. I, 1976
elther in Guadolojoro or Saltillo, Mexico.
Information about the festival is ovailable
from the Americos Boychoir Festival Federo-
tion, 125 So, Fourth 51, Connellsville, Pa.
15425,

Dennis G. Slabler hos recently [cined the
foculty of Sacred Heart Coliege, Belmont,
North Carolina as instructor in music ond
college organist, Mr. Stabler holds the
MusB degree from Furman University where
he studied with W. lindsay Smith, and the
MM degree from Northwestern University
where he studied with Karel Paukert,

Williom F. Brame hos returned to St
Mary’s Episcopal  Church, Kinston, North
Caralina as orgonist and choirmaster after
an obsence of five yeors. He will resume
the former schedule of oratoric programs
and concerts, and he will be assisted by his
wife, Mory Hunter Brome. Mr. Brame will
conlinve as executive director of the North-
eost Chaopter of the Easter Seal Society of
Marth Caroling, and Mrs. Brame will continue
to teach. St. Mory's Church has just signed
a contract with Austin Orgons, Inc. fo install
a 3-manual, 5-division organ late in 1974,

Retirements

C. Gordon Wederiz was honored in a
speciol progrom on Jonvary 30th ot the
Scottish Rite Cothedral, Chicago, lllincis.
Mr. Wedertz has been the orpanist for the
Scottish Rite In Chicogo for over 63 yeors,
and he is now retlring from that position.
In the progrom, Mr. Wederiz was presented
with a Certificote of Appreciation from The
Suprema Councll of Sovereign Grand In-
spectors General of the Thiry-Third and
Lost Degree of the Ancient Accepted Scot-
tish Rite of Freemasonry for the Northern
Masonic Jurisdiction of the United States
of America. The Scoftish Rite Chorus under
the direction of Robert Ekstrom sang three
choral numbers, Mr. Wederiz performed
works by Bach, Rubenstein, Fronck, Handel
and Widor on the 1872 Hooks ond Haostings
organ of the Cathedral, ond expressions of
gratitude were spoken by various Scoftish
Rite officiols. Many of Mr, Wedertz's former
pupils attended the program, and Mr. We-
dertz relates that "there was quite o recep-
tion at the organ ofter the progrom was
over.” So that others won't forget the 63
years of dedicated service which Mr. We-
dertz has given to the Scoitish Rite, a por-
trait pointing of him was presented ol the
program, and it will be hung in one of the
reception rooms of Chicogo’s Scoltish Rite.
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ST. MARK LUTHERAN CHURCH

ILLINOIS

Great and Pedal on shelf
Swell at left behind grille

AUSTIN ORGANS INCORFPORATED

HARTFORD, CONNECTICUT (P.O. Box 365) 06101

to Guild Chapters.

“The Austin Organ Story” 16mm.
sound ond color film available

14

THE DIAPASON



Competitions

The Clarence Moder Memorial Competi-
tlon in Orgon Composition hos been on-
nounced by the First Baplist Church of
Santa Ana, California. The oim of the com-
petition is to encourage the creation of
compaositions for organ which con be used
for both church services and concert per-
formances. Compositions submitted must be
for crgon os o solo instrument, of 20-30
minutes duration, and they must be in suvite
form 1o enable use In church services sepa-
rately or to enable use in entirety for caon-
cert performance. All manuscripts must be
submitted sa that they reach the church
offica no later than Sept. 30, 1975, and
they must be delivered by registered mail.
The compelition is open to all composers
of ony nationality and without age restric-
tion, The winning composer will be owarded
$1,000 cash, ond the winning composition
will be presented in performonce during the
Bi-Centennial Festival of Music ot First Bap-
tist Church, Sonta Anna, Callfornia in May
of 1976. Further information may be ob-
tained from Marvel Jensen.Howard, Clarence
Mader Memoriol Competition, First Baptist
Church, 1010 West 17th Street, Santa Ang,
Calif. 92706,

Managements

Michoel Raduleseu, prolessor of organ of
the Academy of Music in Vienna, Austria,
will once ogoin tour the U.S. during the
month of April. He will open his one-month
concert tour with a performance in Provi
dence, R.I. on April 6. His tour includes
moster classes in Chatianooga, Tenn., the
University of Kansas, Lawrence, and at Man-
koto State University In Minnesola. He will
moke two appearances in Los Angeles, the
first ot the University of California ot Los
Angales on April 24, ond the second ot 5t
John's Episcopal Church on April 25, Mr.
Raduvlescu is represented in this country by
Lilian Murtagh Concert Monagement.

Jane Parker-Smith, English organist, will
make her first U.S. and Canodion recital
tour in November and December of 1975
under the reprasentation of Aris Image, Ltd,
concert moragement. A notive of Northamp-
ton, she gradualed from the Royal College
of Music with major studies in organ, piano,
harpsichord, and celio. Scholarships fram the
Martin  Musicol Scholarship Fund and the
French government enabled her to study
later with Nicolas Kynaston ond Jean Lang-
lois. Tn 1970 she was awarded the Alice
Bonwick Bequest from the Royal College of
Organists, and in the some year she won
top priza for orgon performance ol the
Royal College. Her London debut wos ot
the Royal Albert Holl in 1972 under the
sponsorship of the BBC. The 24-year-old
ortist records for MPP/EMI, ond she has
performed in Fronce and Switzerland as weli
as throughout the United Kingdom,

The Schelars, an English vocal ensemble,
will make their North American debut in
December, 1975 under representation of
Arts Image LUd. concert monagement,
Founded in 1969, the group found its name
in the fact that each member was a former
choral scholar ot King’s College, Cambridge
University, England. The group odded a fe-
mole voice in 1972 to expand its reperioire.
Members of the group include Shelagh
Malyneux, soprano; Nigel Dixon, alto; Rob-
in Doveton, tenor; Michael Leighton Jones,
baritone; ond David Van Asch, baoss. The
group performs works incivding medievol
music, madrigols, glees, folk songs, spiriluals,
and vocal jozz.

Alvin Lunde hos joined the list of artists
represented by Samira B, Byron Manoge-
ment of Arlington, Virginio. An organist and
harpsichordist, Mr. Lunde received his bach-
elor's degree in 1959 from 51. Olaf College,
Northfield, Minnesota, and the master's de-
gree from the Yale School of Music in 1962.
He oftended the Fountainebleau School in
France where he studied with Nodia Bou-
langer, and he studied for three years in
Munich with Korl Richter and Lili Stadel-
mann. Mr, Lunde haos been organist and
choirmaster at the First Baptist Church In
Washington, D.C. since 1946, and he found-
ed the Bach Orchestra in Washington in
1968.

The Royal Canadian College of Organists

1975 NATIONAL CONVENTION
TORONTO JULY 7-10

CBC Concerto Concert.
Toronto Dance Theatre.
Recitals. Boat Trip.

Choir and Organ Workshops.
Commissioned Anthems.
Builders and Publishers Display Area.

Convention booklet mow available with full details, convention
registration forms, etc.

Write: Miss Helen Gauley, 224 Jedburgh Road, Teronto, Ontario,
Canada M5M 3K2

Casavant freres

MARCH, 1975

______,

.._.__...f

16 stops 22 ranks

First United Methodist Church Dowagiac, Michigan

Saint James Episcopal Church Farmington, Connecticut
First Armentan Presbyienian Church Fresno, California
McFarland Lutheran Church McFarland, Wisconsin
Fatth Lutheran Church North Paim Beach, Florida

&Y. HYACINTHE. QUEBEC, CANADA

Saint Paul’s Cathedral
Saint Catherine’s R. C. Church
_ Chnist The King R. C. Church

Regina, Saskalchewan
Tormance, Caiifornia
Worchester, Massachusetts

15



Northwestern University

Conference on Church Music

April 14 and 15, 1975

HYMNODY: CHALLENGES AND CHANGES

Lectures: Morgan Simmons
Demonstration: Philip Gehring
Hymn Festival: Alice Millar Chapel Choir,
Morning Choir, Fourth Presbyterian
Church, Chicago
Organ Recital: Wolfgang Rubsam

For information write:
Concert Manager, School of Music
Northwestern University,
Evanston, lllineis, 60201

The complete orgon works of J. S. Bach
are being performed in two locations this
year. Kiaus Krakzenstein, faculty mamber at
Rice University in Houston, Texas, hos been
performing them in a series of 15 concerts
begun in September of 1974, and finishing
in April of this year. He is using the new
Rieger organ ot 5. Vincent De Paul Church,
Houston, and the Andover Instrument in Rice
University Chapel.

The second series is o sat of 12 concerts
sponsored by the Foculty of Music at the
University of Western Ontario, London, On-
torio, Canada during Janvory, February
and March. Performers in this series held
at First-5t, Andrew's United Church and at
the University include George Black {Huron
College!, Guy Bovel (Switzerland!, Barrie
Cobeno (Wilfred Lourier U.), Larry Cortner
U. of Western Ontario!, Eugene Gmeiner
\Acadio U., Karl Hochreiter (Berlin, Ger-
mony), John Mcintosh [U. of Western On-
torio], Hugh Mclean (U, of Western On-
tario!, ond Jon Overduin [Londen, Ontoriol;
as well aos the following students ot the U.
of Western Ontorio: Mary Grunig, Rod Mc-
Avoy, Pavi Poppy, Bill Quartel, Marc Raoss,
and Philip Shantz

Clarence Watters, now retired from his
position as organist at Trinity College, Harl-
ford, Conneclicut, continues to play the
warks of his teocher, the lale Marcel Dupré
in concert, He played Dupré's complete
“Passion Symphony” and the three Preludes
and Fugues, opus 7, at the First Presbylerian
Church, Lancaster, Pa. on February 25th, ond
at the Shrine of the immaculate Conception
in Washirgton D.C. on February 1lth. The
tame program is being performed this
month ot Trinity College in Hartford on
March 7, and at the Church of the Heavealy
Rest in New York City on March 17th.

5t, John’s Cathedral in Jocksonville, Flor-
ido, will sponsor a Bach Festival on May
10 and 11, 1975, Orgenist and choirmaster
Thomas Foster will lead the cathedral cheir
and orchestra in performances of cantatos
189 and 51, the motet “Lobe den Herren,”
ond the Easter Oratoria.

Here & There

The Munich Boys Choir under the direc-
tion of Fritz Rothschuh, will make o concert
tour of the U.5. and Conada from March
16 through April 30, John B, Shollenberger,
president of the Shallway Foundation, will
serve as four manager ond interpreter, Con-
cerls will be held in Wilkes Barre, Indiana-
palis, Milwaukea, Chicogo, Omaha, Fort
Wayne, St. Louis, and Akron during March.
In April the choir will perform in Pambroke
and Timmins, Oniario; Winnipeg; Edmonion;
Soskatoon; Lethbridge; Cranbrook, B.C,;
Wayburn ond Prince Albert, Saskalchewan;
The Pas, Monitoba; Dryden, Wowo and
Chapleau, Onlario; St. Johns, Gander, Grand
Falls, ond Corner Brook, Newfoundiond,
Exact concert times and names of concert
halls in specific cities moy be oblained
from Shcllway Foundation, Connellsvills, Pa.
15425,

The Way of Jesus, o new orotoric by
Alon Hovhoness wos given its world pre-
miere at St, Patrick’s Cathedral, New York
City on February 23rd. The choir of the
cathedral and the All City Concert Choir
combined with the American Symphony Or-
chestra under the direction of Laszlo Holasz
in the performance of the 78-minute wark
which alse featured soprono Eva Marton,
tenor Brian Donehve, ond bass-baritone Ara
Berberian. The work was commissioned by
the Nassau County Office of Cultural De-
velopment in cooperation with the New Yark
Stale Council on the Arts. The composition
is an altempt to convey the spirit of contem-
porary religious feeling as expressed by to-
doy’s youth, and it uses three solo guitars
in the scoring.

Anita Eggert Werling, faculty member of
Woestern |llinois University, gave a lecture-
recital on the organ sonatas by Poul Hinde-
mith at the University on January 19th and
20th. She played all three sonotas as part
of the program,
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WESTMINSTER CHOIR COLLEGE

Two Organ Weeks
For High School Students

San Anselmo, California: June 22-27
Princeton, New Jersey: July 21-25

Joan Lippincott, Donald McDonald, Eugene Roan

Concentrated organ study with emphasis on technique,
how fo practice, understanding the instrument,
and interpretation. Fee: $75; Room-Board: $70.

San Anselmo applicants write:

Wilbur Russell

Department of Music

San Francisco Theological
Seminary

San Anselmo, California 94960

Princeton applicants write:
Charles Schisler

Director of Summer Session
Westminster Choir College
Princeton, New Jersey 08540

Gerre Haneock

For information; Write
Lovise Meyer, Music Secy.
Sainl Thomas Church
1 Wast 53rd Street
New York, N.Y. 10019

WORKING WITH YOUNG CHOIRS
“Music off the Page’’
David Lumsden
New College, Oxford University, England
Boys of the Saint Thomas Choir

Organist and Master of the Choir

Begins with Evensong on Sunday, April 20, 1975, ot 4 p.m.
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A Post-Convention Master Class on Mes-
sioen, given by Clyde Holloway, will be
sponsored by the Son Jose Chaopter of the
AGO on Fridey, june 27 at the First Metho-
dist Church, Palo Alta, California. This will
be the day following the For Western Re-
gional Convention of the AGO held in the
San Froncisco Bay Area June 22.25. Persons
wishing to perform in the class ore [nvited
to send opplications to Professor Herbert
Nannaey, Deportment of Music, Stanford
University, Stanford, CA 04305 by May 1,
1975. Registration for the fullday class on
the performance of the works of Massicen
will be $15.

A Service of Electronic Music with Sermon
wos presented as the 1} om. service at
tmmonvel Episcopal Church, Baltimore,
Maryland on February 2nd, Organist Verie
Larson played three organ Psolms by Heinz
Werner Zimmermann for the prelude and
Messiaen’s “"Outbursts of Joy'’ for the post-
lede. Choirmaster Mereill German lead the
church’s choir in works for choir, organ and
electronic tape by Richard Stewart, Daniel
Pinkham, and Richard Felcione, as wel! os
works by Alon Stowt ond Calvin Hompton.
Dr. Alfred B, Starratt, the church’s rector,
wos the preacher for the service.

Schirmer Books, o new music books divi-
sion of Macmillon Publishing Company, inc.,
made its debut in January of this year. De-
voted exclusively to books, the new division
is independent of G. Schirmer, Inc., music
publishers. Schirmer Books hos bought G.
Schirmer's entire back list of books, and the
alder company will now publish only scores
and sheet music. Both Schirmers are owned
by Macmillan Incorporated.

The American Organ Supply Company,
Milwaukee, Wisconsin, is continuing business
under the ownership and direction of fomily
members of the jate Edmund Sobezyk, former
owner ond fovnder of the company. Mr.
Sobczyk died in December of 1974, ond
many reoders have asked oboul the com-
pany following notica of his death in the
February issve,

Virginia Intermont College in Bristol, Vir-
ginia, sponsored o keyboard workshop for
high school students on Janvary 25th. Pianist
Kenneth Huber and orgonist Stephen Hamil-
ton conducted the events which included o
lecture-demonstration on  expressive piano
plaving and workshop lessons on both piano
ond orgon. The two faculty members also
presented a recilal in which Mr, Huber
played o sonota by Beethoven, and Mr.
Hamilton played organ works by Bach,
Drischner ond Llanglais on the college’s
Flentrop organ

The 100th Birthdoy of Albert Schwelizer
wos celebrated in o speciol university con-
vocation at Southern llinois University, Car-
bondale, Hlinois on Jan. 25. The Americon
Kontorei, under the direction of faculty mem-
bar Robert Bergt, song Matets | and |1,
Marianne Webb, onother faculty member,
plaved the Fugue in E-flat major, and sev-
eral readings about and by Albert Schwaitz-
er were included in the program, All of the
program notes were from Schweitzer’s book
on J. 5, Bach.

James Bursen, trumpeter, and Robert
Luther, organist, assistant professors of mu-
sic at the University of Evansville, wera In-
vited to perform a series of trumpet and or-
aan concerts in England during February and
March. The concerts were o cooperative ven-
ture by the U. of Evansville, its British Study
Centre at Harlaxton, Grontham, the Univer-
sity of Lleicester, the City of Leicester Col-
lege of Educotion, and the churches in
Louth, Leicaster, Grantham ond MNottingham
where the parformances took place,

A Baldwin Multi-Wave electronic Instru-
ment has been instolled in the Cinclnnati,
Ohio, Music Hall, where it made its debut
in October of 1974. It was o gift 1o the
city by the Ralph Corbett Foundation for
the use of the Symphony, the May Festival,
Opera and Ballet, The first performonce in
which the new instrument wos used featured
Thomas Schippers as both conductor ond

organ soloist in Poulenc’s Concerto for Or- |

gan, String Orchestra and Timponi.

Ronald Wahl

WORK IN PROGRESS
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and Catherine Crozier;
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John Schaeffer,
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Pomona College
Claremont, California 21711

Princeton. applicants write:
Charles Schisler

Director of Summer Session
Westminster Choir College
Princeton, New Jersey 08540




KUMUD R. BANERJEE, Indian
Classical Music, July 8-18
JAMES BENNER, Coaching
Oratorio & Opera/Diction for
Singers, June 30-Aug. 15
PAUL CHRISTIANSEN, Choral
Aug. 17-22

FRANCES COLE, Harpsichord,
July 14-25
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NICOLAS KYNASTON

... England's virtuoso recital-
ist . . . formerly organist of
Westminster Cathedral, Lon-
don. Next availability: Oct. &
Nov. 1975,

. .. played with a brilliance
that has not been surpassed
in many years of recitals by
famous organists at this
church, . . . Talk about your
musical fireworks and stun-
ning effects. This Messiaen
as played by Kynaston had
everything . . . a standing
ovation after his final burst
of brilliance.” (Kitchener-
Waterloo Record, Canada, Ap-
ril '74)
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Langlais
. {Continued from p. 6)

ing about his modal compositions, Bing-
ham says beautifully,

“That Jean Langlais, standing today
in the very top rank of French com-
posers, could, as it were, ‘unbend’ from
the lofty, more complex and strikingly
dissonant style of such genial composi-
tions as the ‘Hommage to Frescobaldi,’
‘Acclamations,” or hi! magnificent
‘Féte,” and here give us this wonder-
fully limpid music in terms so accessi-
ble, is a convincing sign of his great-
ness,"?

The works which have been published
in French are no more numerous than
those in English. They consist of four
articles by Langlais’ long-time assistant,
assaciate, and friend, Pierre Denis (the
last one having appeared in 1961, con-
taining 14 pages on the subject); a
thesis by Patrick Giraud on Gregorian
chant in Langlais’ organ works; several
short articles by Langlais himseclf, de-
scribing his American tours and sharing
some personal viewpoints; a few words
in books by Norbert Dufourcq and
Roger Thomas Machabey and in an
article by Claude Rostand; and, leaving
the best until last, the recent thesis by
Marie-Louise Jacquet, published last
year in I'Orgue’

Jacquet’s thesis is the only really
comprehensive study in French, which
carries added weight because of her
close, personal friendship with the com.
poser during the last seven years, Her
thesis is lengthy, well-organized, well-
written, but not exhaustive. She lacks
the musical background (unlike Melvin
West) te write with authority and to
be able to place Langlais’ work into
proper perspective.  Nevertheless, her
study has been profitable and her thesis
should be a necessary additon to any
library.

Of great value is her table of the
complete works of Langlais for every
medium, as well as a table of the works
which use organ and other instruments,
and finally a separate table for his
organ works, their dates of composition,
first performances, dates of publication,
and publishers. She has omitted noth-
ing and the information contains no
error. It is the only complete, correct
listing of the organ works through
1972,

In spite of some errors in the bibli-
ography, it is inclusive of all the maior
secondary sources of information. Tt is
evident from a reading of Jacquet's the-
sis that she was unable to obtain the
American dissertations before writing
her own. Her work contains touching
anecdotes and personal insights which
when read together with West's study
present a clear and undistorted picture
of both the composer and his works.

Much is left undone. West's detailed
analysis should be continued to include
the works from 1957 to 1974, Thomer-
son’s work correcting the printed scores
will soon be updated to include the
music of the last 12 years. A complete
biography filled with anecdotes from
Langlais’ musical world, and personal
insights from those who know him well
has yet to appear.

A thesls might yet be written on
Langlais’ use of independent themes,
their meaning and derivation. An entire
personal history of the composer could
be discovered by decodifying the themes
which have been Fabricated in his own
personal system for use in his own
music.

One single work unifying and updat-
ing the existing material would be a
major contribution to music history
and to musicians who are anxious to
explore Langlais’ music.

Before terminating this survey it
should be noted that in April of 1974
Langlais premiered at the Cathedral of
Notre Dame de Paris a new work for
organ entitled Cing Mdéditations sur
PApocalypse. Many of the features of
his style which we have discussed are
used in these five pieces; but in spite
of familiar forms, themes, and passage-
work, one hears new harmonies, much
more dissonant than in any of his pre-
vious music, new rhythms, at times de-
stroying all sense of meter, new melo-
dies, less tonal, and new registrations,
sharply contrasting, These new pieces
are free from many of the self.im-

restrictions of Langlais earlier
works, but bound closer by others (the
first plece is a tightly-knit fugue), in-

finitely more subtle, more intuitive, and
more intellectual. Their spirit is mysti-
cal and their mood is simplicity.
In-depth study of this latest work
and ones which will come in the fu-
ture will help answer questions as to
where this new style of composition
will lead. It will be interesting to no-
tice if these works will mark a pivotal
turn in Langlais’ compositional devel-
opment. If the composer’s recent heart
attack has brought inspiration and vi-
sion in ways unknown to us, we are the
beneficiaries, for it seems from our
present  perspective, however limited,
that profound thought and creative
newness will surely produce an unde-
ciphered language rich with meaning.
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Sch
oenberg (Continued from p. 12)

would seem redundant since a “ff” sign
was placed at the beginning of the
passage. Perhaps his intent was a special
accenting. If orchestrated this section
might begin with a rather large orches-
tral sound, predominated by 8’ or fun-
damental pitch — perhaps the use of
some brass for the theme in the bass.
At the “col B and 16" in the left hand

haps a combination of woodwinds
would be added including futes and
piccolos playing in the different oc-
taves, Or perhaps some of the instru-
ments (perhaps the violins) already
sounding would merely move into high-
er octave doublings. Either of these

ibilities would create a clear and

intensely precise rhythmic effect for the
16th notes. A combination of trumpets
and trombones might possibly execute
the octaves of the theme in the right
hand, m. 80, in antiphony with brass
in the bass in mm. 81 and 82. At m. 83
the octave-playing instruments are asked
to return to 8’ pitch or be removed.

This section provides a difficult prob-
lem to solve, but the important thing
to remember is that we must try to
get into the musical concept behind
Schoenberg’s directions in the score and
understand the music from that %er
spective. Many solutions are workable,
but perhaps only a few of those may be
closest to the concept behind his direc-
tions. Once the basic concepts are estab-
lished some registrational choices can
be made. Analysis and careful thought
about the music are most important
steps. Using the above orchestral scheme,
it becomes clearer that Schoenberg
imagined a special accenting in mm.
B0-83 of two different sorts. The es-
sential idea in these measures (79-83) is
onc of a louder dynamic with some
kinds of special intensity in mm. 80-83.
The “f{” means a louder kind of sound,
and the “col 8 and 16" suggests a more
intensified kind of accenting. Perha
the use of a reed in the pedal would
significant for m. 81 and perhaps a
reed, similar in color and volume could
be used for the right hand and al
passages. Then for the “col 8 and 16"

rh::ips a higher-pitched mixture might
E: added for the special intensity re-
quired,

‘The complex structure of Variation
10 creates some interesting interpretive
problems to solve. To clearly delineate
at least one theme from its inversion
and the other themes it is possible to
flay the Variation 1 theme of mm. 121-
24 on a light reed sound, perhaps with
other light 8’ stops. The other themes
could be played on a separate manual
on a Principal 8 or something very
clear. The three 32nd notes at the end
of m. 122 would then be ;Inyed on the
Principal 8’ sound. In 123 the Ef is a
member of both the Variation 1 theme
and the inversion of the Recitative. It
should be played upon both sounds at
once. But perhaps it is best brought out
on the reed sound to provide continuity
for that line, The next five notes are
played on the Principal 8" sound as
they are not part of the Variation 1
theme. Then the following seven notes
return to the reed sound, as they are
part of the theme. The rest of the left
hand in m. 124 would then go to the
Principal 8’ sound as it is contrapuntal
material and not related to the themes.
In m. 125 a “col 8" is asked for, and
one can add seme 4’ Flute stops to the
left hand. At the “col 8 and 16” in m.
126, a 4’ and 2’ stop can be added to the
right hand while the 4’ stops are re-
moved from the left hand. In m. 127-
128 Schoenberg asks for two right hand
phrases Lo be oclgva. The octaves in
mm. 127-128 are practically impossible
at the accelerando, and could be played
using a combination of octeva and 4
and 2' stops playing only one of the
lines of notes. In mm. 128 and 129 a 4
stop is added once again for the left
hand and the 8’ reed removed for this
chordal material which is not thematic.

Regarding the pedal in this variation:
one can use only an 8' basis in mm,
125-127, playing the octaves as written
in the new edition. Or one may use a
16’ basis playing only the top notes of
the octave, as Weinrich suggested in
his edition. The single Bp in m. 124
requires a 16’ stop. In mm, 128-130 only
the 8' basis should be used. The notes
should be sounded as notated. In mm.
125-130 one might have the Principal 8
of the manual division coupled to the
pedal as its materal is part of the the-
matic material played using that stop
all along. The light reed couid be cou-

(Continued, page 20)
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Schoenberg

(Continued from p. 19)

pled to the lpednl in m. 130 (and the
other manual division coupler removed)
as the four 8th notes in the bass are
again part of the Variation 1 theme
originally exposed on the reed.

In m. 131 another stop crescendo is
possible in the second half of the bar.
A rallentando and a large crescendo
from “pp” o “ff*" is asked for. This
can be done by the crescendo pedal ef-
fecting only the Swell or the Positive.
Both hands may be on the one manual,
but the crescendo is not as large as if
one were playing on the Great. It
should be a decisive crescende but not
a major one. That comes in the next
measure. The stop crescendo in m. 131
may also be done by having an assistant
draw on stops prior to cach 8th note
chord in the right hand. I prefer this
because onc can control the type of
color and intensity much more, I pre-
fer not to use all of the Swell reeds at
this crescendo because they are generally
needed in more dramatic places later.
But the addition of 4’5, 2's mutations,
mixturcs and one light reed — if this
is on a clear, well-voiced organ — ex-
pands the sound well beyond the origi-
nal 8 pitch. The accelerando and molto
crescendo of the last measure of the
variation require a rather fast addition
of stops for which the crescendo pedal
works well. I begin the crescendo just
after the E}y in the right hand, adding a
light reed first to clearly mark the be-
ginning of this sudden rise in intensity.

A comparison of the two editions re-
veals a misconception which would lead
to a misinterpretation in the Weinrich
edition. It is clear in the new edition.
Example 25 shows the Prestissimo of
the cadenza with its “col B” and “col
16" directions again. Looking at the
Weinrich edition we can see that he re-
moved all of the "col” directions, The
registration he suggests for the passage
does not follow the directions indicated
by the “col” signs. Notice also that he
piaces three 32nd note pitches in the
right hand on a scparate manual and
isolates the pedal theme in the left hand
in a solo capacity. This appears satis-
factory from the standpoint of soloing
out a thematic element. However, look
at the new cdition. Schoenberg asks for
“col 8 and 16" in the right hand for
the sccond two of cach sct of four 32nd
notes. In the left hand he asks for “col
8", or one octave above the given pitches
for the first two 32nd notes of each set
of four. In addition he asks for these
pitches to sound one octave below the
given pitches as well, Thus, Schoenberg
is asking for something different for
cach hand. To change the separation of
the note groups on the two divisions
other than he specified would create
quite a different effect. My interprpre-
tation of his basic concept at this place
is that he wanted the left hand to
sound at the 16', 8’ and 4’ pitches,
whiic the right hand is providing a
higher intensity both by higher pitch
registers and the use of two octaves
above the given pitch (8°, 4 and 2).
He wants the left hand to be heavier
and lower, and he wants the right hand
to be higher, and perhaps brighter.
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Notice too, that the fr:vious dynamic
markings show a “ff" lor the right hand
and a “fff” for the left hand. The new
edition places these dynamics by the
voices they serve, as did Schoenberg’s
original. The Weinrich edition is mis-
leading by placing the “ff/" in the cen-
ter of the staff. The left hand can per-
form on the Great division with reeds
from that division or mupltd in from
elsewherc 1o provide 16, 8 and 4
rilches as well as strength. The right
1and can perform on the Positiv or an-
other clear division using flues 8, 4, 2
and perhaps some upper work to define
the distinction between the two parts.
Balance between the two hands will
decide how much upper work is neces-
sary.

Locking once more at the division of
the sets of four 32nds into two and two,
and listening to this registration, the
effect is one of resonance. The four
32nds in cach group are all echoing the
Pedal theme, as well as being a sequence
of the Recitative motive in themselves.
Divided two and two, the top Lwo
pitches provide an upper resonance over
the lower two notes. Of course, the low.-
est of the tour (the Pedal theme) is ac-
cented by being sustained in 8th note
form.

With regard to the last page of the
fugue, I must make it clear that there
is not an casy or expedient way lo ac-
complish the crescendes. The best way
I have found is to use assistants and
have them draw on stops rhythmically
on every quarter beat. The first cres-
cendo, bLeginning in m. 202, reaches a
“ff"* but diminishes to “fpp”. This must
be made clearly louder than the final
one which reaches only a “f”. A cres-
cendo pedal would not accomplish the

job. One way to do it is to couple
Positiv and Great and add stops to the
two divisions, including some reeds. The
stops are removed in the reverse order
to that in which they were brought on
for the diminuendo. The stop reduc-
tion should observe the slurs in mm.
204 and 205, and reduce every two beats
beginning with the third beat of m.
204. The second crescendo can be from
the same divisions or could involve two
other divisions, or the Great with an-
other division other than the Positiv.
This final crescendo shouid not be as
bold as the preceding one and perhaps
should not use reeds, or at least not
the strong reeds used previously, The
real climaxes of the work were in the
cadenza and in mm. 194 0 197, but not
here at the ciose. The stops can be add-
ed in a smooth order from lowest to
highest with reeds at the last, and re-
duced in the reverse order following the
procedure used after the first crescendo.
I hope that what insight I have of-
fered and the ideas I have relayed re-
garding interpretation can lead to fur-
ther considerations in a like manner.
Schocnberg’s Pariations are rich in ideas
and musical meaning. It will take sev-
eral generations of musicians studying
the work before its subtleties and inner
sccrets are fully comprehended. Inter-
pretive questions will, or should, arise
continually and be re-examined. This
work has captivated my interest for sev-
eral years and will continue to do so
for many more. Every time I perform
the work it is like sharing a warm re-
lationship with an old friend, but a
friend about whom I am continually
learning ncw things. In this way a work
of art continues to share its meaning
with both performer and listener.

Edward D. Berryman, SMD Warren L. Berryman, SMD
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CALENDAR

5 MARCH

Dorothy D Ferguson, Christ Church Coth-
edral, Hartford, CT 11:40 om

Janet Frank, soprano, Interchurch Center,
New Yaork, NY 12:05 pm

Works by Byrd, St Thomas Church, New
York, NY 12:10 pm

Mork Westcott, piano, 5t Paul's Chopel,
Trinity Parish, New York, NY 12:30 pm

Woalter Turnbull, tenor, Chopai of the
Intercession, New York, NY 12:30 pm

August Humer, 5t Paul’s Catholic Church,
Clifton, NJ 8 pm

Pocono Boy Singers, Atonement Lutheron,
Wyomissing, PA 7:30 pm

Virgil Fox, Valley H 5, New Kensington,
PA 8:30 pm

Musica Socra, Johnson Memorial Church,
Huntington, WV 12:20 pm

Kim R Kasling, Mankato State College,
Mankato, MN 8 pm

Michoel Murray, University Christion
Church, Fort Worth, TX 7:30 pm

6 MARCH

Edward Thompson, St Thomas Church,
New York, NY 12:10 pm

David Graf, Grace Church, New Yerk,

NY 12:30 pm

Clyde Holloway,
York, NY 12:45 pm

Kenneth and Frances Bruggers, duvo harp-
sichord and donce, Western Caroline U,
Cullowhee, NC 8 pm

Schola Contorum, F Telschow, dir; Val-
paroiso U, IN 8:15 pm

Americon Choral Director's Association,
notional convention, St louis, MO (thru
Mar 8)

Rencissance music, Chamber Singers, Robt
H Young, dir; Baylor U, Woco, TX B:15 pm

Trinlty Church, New

7 MARCH

Paul Jenkins, Memorial Church, Harvard
U, Cambridge, MA 8:30 pm

August Humer, Milton Academy, Milton,

Clarence Watters, Trinity College, Hort-
ford, CT 8:15 pm

Buffalo State U Chamber Singers, G Bur-
ton Harbisan, dir; St Poul's Cathedral, Buf-
falo, NY 12:05 pm

Steven Spoon, St John’s Episcopol, De-
troit, Ml 12:15 pm

Heinz Wunderlich, First Presbyterian, Nash-
ville, TN

James Moeser, Chapparral H S, Anthony,

Gerald Frank, Oklahoma City U, Oklaho-
ma City, OK 8 pm

Wilma Jensen, for Ponca City, OK AGO

Michoel Murray, U of Texas, Austin 8 pm

8 MARCH

Robert Boker, AGO mastercloss,
Church, Wethersfield, CT 10 am

Virgil Fox, Queens College, Flushing, NY
8:40 pm

Pocono Boy Singers, Christ Lutheran, York,
PA B pm (also Mor @ at 11 om)

Organ Concarie by Poulanc, Morllyn
Kelser, Asheville Symphony, Asheville, NC
8:15 pm

Wilma Jensen, AGO mesterclass, Ponca
City, OK

Catharine Crozier, AGO masterclass, Co-
ruth Aud, Southern Mathodist U, Dallas, TX
9 am

Glllian Weilr, AGO masterclass,
Methodist, Glendale, CA

David Craighead, First United Methodist,
Glendale, CA 8:15 pm

First

First

9 MARCH

Gordon Dean, Christ Church Cathedral,
Springfield, MA 5:15 pm

Stabat Moter by Pergolesi, Trinity Church,
Newport, Ri 4 pm

John Holtz, Center Congregotional, Hart-
ford, CT 4 pm

Michael Schneider, Trinlty Porish, South-
port, CT 4 pm

Hugh Allen Wilson, Christ United Matho-
dist, Glens Falls, NY 4 pm

Mass for 5 Voices by Byrd, All Saints
anhadral, Albany, NY 5 pm

August Humer, First United Presbyterian,
Cortland, NY

Music for Organ and Orchestra; George
Decker, orgs Con Amore Orchestra, Ronald
Hebert, dir; Grace Church, Utica, NY 6 pm

Evensong, Viscount Montgomery Boys
Choir (Hamilton, Ont), John Leek, dir; St
Paul’s Cathedral, Buffalo, NY 5 pm

U S Coast Guard Academy Cheir, Doug-
las Green, dir; Fifth Ave Presbyterion, New
York, NY 11 om; John Obetz with Moog
Synthesizer, 3 pm

2

Mass in G by von Weber, Church of St
Maory the Virgin, New York, NY 11 am;
Christopher Thornley, 5:30 pm

Mr ond Mrs Howord Don Small, organ
ond voice; Riverside Church, New York, NY
2:30 pm

George Y Wilson, Cathedral of St John
the Divine, New York, NY 3 pm

Albert de Ruiter, bass, Church of the Holy
Name, New York, NY 3 pm

Chamber Music Concert, Madison Ave
Presbyterian, New York, NY 4 pm

The Penitent David by Mozart, St Bartho-
iomew's Church, New York, NY 4 pm

Waest Side Maodrigalists, Lenten Music,
Church of the Annunciotion, Glendale, New
York, NY 4 pm

Donald C Ulm, St Patrick’s Cothedral,
New York, NY 4:45 pm

Gerre Honcock, St Thomos Church, New
York, NY 5:15 pm

Jozef Serafin, 51
Wayne, NJ

John Rose, Kirkpatrick Chapel, Rutgers
U, New Brunswick, Ni 8 pm

Kathryn Byers Johnston,
Lutheran, Lancaster, PA & pm

The Cross by Eimore, Tenth Presbyterian,
Philodelphio, PA 7 pm

Pocono Boy Singers, Zion Lutheran, Sun-
bury, PA 4 pm

Choir of St Jomes Episcopol, Maurice
Murphy, dir; Cathedral of Mary Our Queen,
Baltimore, MD 5:30 pm

Haig Mardirosian, Lutheran Church of the
Reformation, Washington, DC 3 pm

Kenneth and Frances Bruggers, duo harp-
sichord and donce, City Haoll Aud, Clinton,
NC 4 pm

Lyle Hecklinger, Trinity Episcopal, Toledo,
OH 4 pm

Frederick Marriott,
Southfield, Ml 4 pm

Haorald Rommler, Concordia Senior Col-
lege, Fort Wayne, IN 8 pm

Meditations on the Mystery of the Holy
Trinity by Messicen, Clyde Hoiloway, Second
Presbyterian, Indianapolis, IN 3:30 pm

Olivier Messiaen and Yvonne Loriod, pio-
nists; Tobernacle Presbyterian, Indianapolis,
IN 8 pm

Xavier Darosse, Valparaiso U, Valparaiso,
IN 4 pm

St Motthew Passion by Bach (Pt J); Louis-
ville Bach Soclety, Calvary Episcopal, Louis-
ville, KY 3:30 pm

Lloyd Davis, Bryn Mawr
Church, Chicago, IL 3 pm

Lenton music for orgon and soprano,
Jerome Butera, org; St Gerirude’s Church,
Chicage, IL 3:30 pm

Dexter Bailey, Trinity Episcopol, Highland
Park, IL 3:30 pm

Verily | Say to You by Bach, Grace Luth-
eran, River Forest, IL 4 pm

Heinz Wounderlich, Grace Methodist, De-
catur, IL 4 pm

Albert Lea Cantorl Cholir, Grace Lutheran,
Albert Llea, MN

Corlene Neihort, Sacred Heart Church,
Colwich, KS

Brian Jones, Christ Episcopal, Dallas, TX
4 pm

Cherry Creek H S Maistersingers, St
John's Cathedral, Denver, CO 4 pm

Cantata 91 by Bach; Psalms B& ond 148
by Holst; 5t Bede's Episcopal, Manlo Park,
CA 8 pm

Timothy's Lutheran,

piono, Trinity

Northwest  Baptist,

Community

10 MARCH

Virgil Fox, Red Bank, NJ

Catharine Crozier, Church of the Trans-
figurotion, Dallos, TX

11 MARCH

Robert Knox Chapman, brass ensemble,
Christ Church Cathedral, Springfield, MA
5:15 pm

Gerald McGee, Fifth Ave Presbyterian,
New York, NY 12:10 pm

Jozef Serafin, Cathedrol of the Socred
Heart, Newark, NJ 8:30 pm

Marilyn Keisar, AGO workshap, All Soints
Episcopal, Richmond, VA

“The Rumbling Twenties,” AGO program,
North United Methodist, Indianopolis, IN 8

pm

Saint Nicolas by Britten, Williom Rainey
Harper College, Palatine, IL 8 pm

Daniel Roth, Plymouth Congregational,
Minneapolis, MN

Waor Requiem by Britten, Williom Hall
Choral, and Orchestra, Music Center, Los
Angeles, CA 8 pm

12 MARCH
Ruth B Woodend, Christ Church Cathe-
dral, Hartford, CT 11:40 am

Hear My Prayer by Mendelsschn, 5t
Thomas Church, New York, NY 12:10 pm

Chomber Music Concert, All Saints Church,
New York, NY 12:30 pm

Edith Eisler, violin; Betty Rosanblum,
piano, St Paul's Chapel, Trinlty Parish, New
York, NY 12:30 pm

David } Hurd Jr, Chopel of the Interces
sion, New York, NY 12:30 pm

Peter DuBals, Johnson Memorial Church,
Huntington, WV 12:10 pm

Huw Lewis, Hill Aud, U of Michigan, Ann
Arbor 8 pm

Klaus Kratzenstein, all-Bach, St Vincent
de Poul Church, Houston, TX B pm

John Rose, Knox Metropaolitan Church,
Calgary, Alberta

13 MARCH

Steven Rosenberry, St Thomas Church,
New York, NY 12:10 pm

Frank Cedric Smith, Groce Church, New
York, NY 12:30 pm

Larry King, Trinity Church, New York,
NY 12:45 pm

Jozef Serafin, Immaculote Heart Church,
Maplewood, NJ 8 pm

Terry Charles, “Latin Fiesta,” Theatre Or-
gon Concert, The Kirk, Dunedin, FL 8:15 pm

14 MARCH
Stephen Homilton, Central Prasbyteriaon,
Bristol, VA B:15 pm

Clyde Holloway, S5t Paul's Episcopal,
Clevelond Heights, OH
Kathleen Thomerson, Eostern |llinois U,

Charleston, IL B8 pm

15 MARCH

Pocono Boy Singers, MNoroton Presbyter-
ian, Darien, CT 8 pm (alsoc Mor 16 at 1]
am)

Newly commissioned works by Vittorio
Riati, Ned Rorem, Frank Wigglesworth and
Brion Fennelly; St Luke’s Chapel, New York,

NY B:15 pm

Virgil Fox, Baltimore Symphony, Lyric
Theotre, Baltimore, MD B:15 pm

Marilyn Mason, First Congregational,

Painesville, OH

Valparaise University Choir, Grace Luth-
eran, Glen Ellyn, IL 7:30 pm

Heinz Wunderlich, Brigham Young U,
Provo, UT 8 pm

August Humer, All Saints Episcopal, Pale
Alto, CA

Moye’s Fludde by Britten, First United
Msthodist, Santa Barbara, CA 7 pm

Cantata 150, Brandenburg Concerlo |V
by Bach; The Seasonings by P D Q Bach;
Biolo Chamber Singers and Orcheastra, Biola
College, la Mirada, CA 8:30 pm

16 MARCH

Requiem by Fauré Cathedrol of St Luke,
Portlond, ME 4 pm

John Holtz, AGO workshop on contem-
porary music, Christ Church, Montpelier,
VT 4:30 pm

Gillian Weir, 5t Stephen’s Church, Provi-
dence, RI

Messioh by Handel, Brick Presbyterian,
New Yark, NY 2:30 pm

Calvary by Francis Westbrock, St Philip’s
Church, New York, NY 2:30 pm

Creative Music Foundation: multi-media
program, Riverside Church, New York, NY
2:30 pm

Ensemble for Early Music, Cathedral of
St John the Divine, New York, NY 3 pm

Chomber Music Concert, Madison Ave
Preshyterian, New York, NY 4 pm

Requiem by Verdi, St Bartholomew's
Church, New York, NY 4 pm

5t Matthew Pasmsion by Bach, First Pres-
byterian, New York, NY 4:30 pm

New York Kontorei, Barbara Lingelboch,
dir; 5t Stephen’s Church, New York, NY 4:30
pm

German Requiem by Brohms, Fifth Ave
Presbyterian, New Yark, NY 4:30 pm

tarry King, Chapel of the Intercession,
New York, NY 4:30 pm

Douglas L Butler, all-Reger, St Thomas
Church, New York, NY 5:15 pm

Stephen Kolarac, Church of St Mary the
Virgin, New York, NY 5:30 pm

Vespers Opus 37 by Rachmaninoff, Church
of Our Saviour, New York, NY 7:30 pm

The West Side Modrigalists, Lenten Mo-
tets, St Peter’s Lutheran, New York, NY
7:30 pm

Rejoice in the Lomb by Britten; Mass by
Stravinsky; All Saints Church, Princeton, NJ
B pm

Christopher King, Cothedrai of Mary Qur
Gueen, Boltimore, MD 5:30 pm

Requiem by Fouré, St John's Episcopal,
Woashington, DC 11 aom

Yuko Hayashi, All Soul's Church, Wash-
ington, DC 4 pm

Requiem by Duruflé, Covenant Presbyte-
rian, Charloite, NC 7:30 pm

Jeanne Rizzo, Christ Lutheran, Fort Lou-
derdale, FL B8 pm

Mass in G by Schubert, Requiem by Du-
ruflé, St Paul’s Cathedrol, Buffalo, NY 5 pm

Andrew Demassi, harpsichord, Holy Trin-
ity lutheran, Buffalo, NY 5 pm

Lessons and Anthems for Passiontide, Cen-
tral United Methodist, Lansing, Mi 9:45 and
11 am

Tim Wissler,
Ml B pm

Arthur Lowrence, First Presbyterian, Kolo-
mazoo, Mi 4 pm

Karel Pavkart, Museum of Art, Cleveland,
OH 2:30 pm

Jomes R Metzler, Trinity Episcopal, Tole-
do, OH 4 pm

St John Passion by Bach, Church of 5t
Poul and the Redeemer, Chicago, IL 3:30

Redeamear Lutheran, Flint,

pm

Robert Royfield, St Paul's United Church
of Christ, Chicogo, IL 4 pm

Dixit Dominus by Hondel, Chicage Cham-
ber Choir; Our Saviour Episcopal, Chicago,
IL7 pm

Ecumenical Choral Workshop,  Elmer
Thomas, dir; St Mary’s Church, Woodstock,
|8

George Ritchie, Reorganized Church of
Jesus Christ of Latter Doy Saints, Lamoni,
IA 7 pm

St Matthew Passion by Bach, St. Paul’s
Episcopol, Son Diego, CA B pm

Angela and Godfrey Hewitt, Christ Church
Cathedral, Ottawa, Onlario

17 MARCH

Guenther Kauzinger, Connor Chaopel, St
loseph College, West Hartford, CT B pm

Gerre Honcock, masterclass, Trinity Lu-
theran, Trenton, NJ

Heinz Wunderlich, Goinesville, FL

18 MARCH
John Harms Chorus, 35 anniversary con-
cert, St Thomas Church, New York, NY 8

pm

Gilbert Jones, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

Seven Lost Words by Tournemire, Robert
S lord, Heinz Chopel, Pittsburgh, PA 8:30
pm

Stephen  Hamilion,
Athens, WV 8 pm

Virgil Fox, von Braun Civic Center, Hunis-
vills, AL

Concord  College,

19 MARCH

Ann Moarcure, Christ Church Cathedral,
Hartford, CT 11:40 am

Works by Stonford and West, St Thomas
Church, New York, NY 12:10 pm

Chamber music concert, All Saints Church,
New York, NY 12:30 pm

Eve Dickens, flute; John Uphom, harpsi-
chord and piano; St Poul's Chapel, Trinity
Parish, New York, NY 12:30 pm

Lenten Choral Music, Chapel of the Inter-
cession, New York, NY 12:30 pm

Huntington Eost H S a Coppella Choir,
Johnson Memorial Church, Huntington, WV
12:30 pm

Robert Roubos, Toledo, OH

The Munich Boys Choir, Tabernacle Pres-
byterian, Indianapolis, IN 8 pm

Paul Emmons, Millikin U, Decatur, IL 4
pm

20 MARCH

J Wayne Perry, S5t Thomas Church, New
York, NY 12:10 pm

Brodley Hull, Grace Church, New Yark,
NY 12:30 pm

Jomes A Simms,
York, NY 12:45 pm

Trinity Church, New

21 MARCH

Requiem by Mozart, Trinity Episcopal,
Buffalo, NY 8 pm

Stephan Hamilton, First Methodist, Johnson
City, TN 8 pm

Concert Chair of San Angelo (Texos), af
Boston Ave United Mathodist, Tulsa, OK B8

pm

22 MARCH

Messich {Pts 1111} by Handel, Pocono
Boy Singers; Packer Memorial Church, Jim
Thorps, PA 8 pm

Richard Morris ond Mortin  Berinboum,
organ and trumpet; Unlon College, Lincoln,
NE

St John Passion by Bach, Master Chorole,
Sinfonia Orchestra, Robert Show, dir; Mu-
sic Center, Los Angeles, CA 8:30 pm

23 MARCH

Messiah (Pt 11} by Handel, Trinity Church,
Newport, Rl 4 pm

Missa Brevis by Kodaly; Most Glorious
Lord of Life by Pinkham (premiere); imman-
vel Congregational, Hartford, CT 3 pm
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Brent Hylton, Hendricks Chapel, Syracuse
U, NY 8 pm

Carthoge College Choir, John Windh, dir;
Holy Trinity Lutheran, Buffolo, NY 10:30 om

Voices from Appalachia {from Alice Lloyd
College, Pippo Passes, KY), Abner Grender,
dir; 5t Paul's Cathedral, Buffalo, NY B pm

Passiontide lessons and Anthems, St Ste-
phen’s Church, New York, NY 2:30 pm

Mass in B minor {excerpts) by Bach; Madi-
son Ave Presbyterion, New York, NY 4 pm

Messioh by Handel (Lenten portion), St
Bortholomew’s Church, New York, NY 4 pm

Hartwick College Choir, Fifth Ave Presby-
terian, Ne w York, NY 4:30 pm

Anthony Ciucci, St Patrick’s Cathedral,
New York, NY 4:45 pm

Gillion Weir, St Thomas Church, New
York, NY 5:15 pm

Nanciann Parrella, Church of S5t Mory
the Virgin, New York, NY 5:30 pm

German Requiem by Brahms, Church of
the Ascension, New York, NY 8 pm

Margan State College Choir, Nathan Cor-
ter, dir; Cathedrol of Mary Our Queen,
Baltimore, MD 5:30 pm

Requiem by Fauré, Foirfax United Meth.
odist, Fairfox, VA 7.30 pm

Kare! Poukert, Museum of Art, Clevaland,
OH 2:30 pm

rene Orr, First Wayne Street Methodist,
Fort Wayne, IN 4 pm

Lenten Charol Vespers, Concordia Senior
College, Fort Wayne, IN 8 pm

“Requiem: A Death Fontasy,” the Howard
Hanger Trio; North United Methodist, Indian-
apalis, IN 8 pm

Clyde Holloway, Western Michigan U,
Kalamozoo, MI

Dexter Bailey, org; Dorothy Linden Krieg,
soprono; William Diana, baritone; Trinity
Episcopal, Highlond Pork, IL 3:30 pm

Ecumenical Choral  Workshop,  Elmer
Thomas, dir; First Congregational, Crystal
Lake, IL

Seven Lost Words by Dubois, Boston Ave
United Methodist, Tulsa, OK 8 pm

5t Matthew Possion by Boch, St John's
Cathedral, Denver, CO 4 pm

St John Passion by Boch, 5t Mark’s Cathe-
dral, Seottle, WA 8 pm

Williom T Stewort Jdr, Cathedral of 5t
John the Evangelist, Spokane, WA 4 pm

Coronation Mass by Mozart, Requiem by
Duruflé; Immanuel Presbyterian, Los Angeles,
CA 7 pm

Seven Lost Words by Hoydn, Covenant
Presbyterian, Long Beach, CA 4 pm

24 MARCH

Robert Roubos, Fresbyterion Church, Hills-
dale, MI

Albion College Choir, Ceniral United

Methodist, Lansing, Ml 7:30 pm
Clyde Holioway, leciure, Westarn Michigon
U, Kaloamazoo, MI

25 MARCH

§t John Passion by Bach, S5t Thomas
Church, New York, NY 7:30 pm

Virgil Fox, Revelation Lights, Montclair
State College, Montelair, NJ

John Doney, Cathedral of the Sacred
Heart, Newark, N} 8:30 pm

Stations of the Cross by Dupré, Michael
Hoass, St John's Episcopal, Washington, DC
8:30 pm

Three Choralas by Fronck, Searle Wright,
Christ Church, Cincinnati, OH 12:30 pm

26 MARCH

Richard L Johnson, Christ Church Cathe-
dral, Hartford, CT 11:40 am

Tenebrae Service, Interchuich Center, New
York, NY 12:05 pm

Chorales from St John Passion by Bach,
St Thomas Church, New York, NY 12:10 pm

Muslc for Holy Week, All Saints Church,
New York, NY 12:30 pm

2nd lecon de Ténéhres by Couperin; Wil
liam Lyon Lee, tenor; Richord Toruskin,
viola de gamba; John Uphom, org; 5t Paul's
Chapel, Trinity Parish, New York, NY 12:30

m
¥ Tenebrae Service, Church of St Mary the
Virgin, New York, NY 8 pm

St Motthew Passion by Boch, 5t Bartho-
lomew’s Church, Mew York, NY 8:15 pm

Rodney L Barbour, Johnson Memorial
Church, Huntington, WV 12:20 pm

Wilmo Jensen, First Presbylerian, Arling-
ton, TX

Klaus Kratzenstein, oll-Bach; Rice U, Hous-
ton, TX B pm

27 MARCH
Tenebrae Servies,
Baltimore, MD 8 pm

Emmanuel Episcopal,

28 MARCH

Crucifixion by Stainer, Brick Presbyterion,
Mew York, NY 12:10 pm

Christ on the Mount of Olives by Bestho-

MARCH, 1975

ven, Abyssinian Baptist, New York, NY 8 pm

St John Passion by Bach, Groce Church,
New York, NY 8 pm

Tenebrae Service, Riverside Church, New
York, NY 8 pm

Stations of the Cross by Dupré, David
Bowman; Bradley Hills Preshyterian, Beth-
esda, MD 8 pm

Betty Milhom, Cathedral of 5t Philip,
Atlanta, GA 5 pm

Tenebrae Service, Holy Trinity Luthaeran,
Buffalo, NY 7:30 pm

4 Motets for Lent by Poulenc, Requiem
by Fauré; Fourth Presbyterian, Chicago, IL
7:30 pm

Tenebroe Service,
Chicage, IL 7:30 pm

51 Motthew Passion by Schitz, 5t Mark's
Episcopol, Evanstor, IL 8 pm

Prccessional for Good Friday, 5t Mork's
Cathedral, Seattle, WA 8 pm

Ebenezer Lutheran,

29 MARCH
Pocono Boy Singers, Eoster Vigil, St
Luke's Episcopal, Lebonon, PA 7:30 pm

30 MARCH

Klavieriibung 111 by Boch, James Johnson,
First Church, Cambridge, MA 8:30 pm

Te Deum by Dveorak, St Bartholomew's
Church, New York, NY 4 pm

Joe Graffeo, 5t Potrick’s Cothedral, New
York, NY 4:45 pm

Easter Oratorio by Boch, Haly Trinity
Lutheran, New York, NY 5 pm

Jomes Dale, U S Noval Academy, Anno-
polis, MD 4 pm

Easter Orotoric by Bach, Holy Trinity
Lutheran, Buffalo, NY B:30 and 10:30 am

Missa Solemnis by Franck, Johnson Me-
marial Church, Huntington, WV 7:30 pm

Korel Paukert, Museum of Art, Cleveland,
OH 2:30 pm

Festival Te Deum by Britten, First United
Msthedist, Johnson City, TN 10:50 om

31 MARCH
Doug'as Reed, lecturs-recital on works
of Albright, Eastmon School of Music,

R chester, NY 8 pm

1 APRIL

David Bruce-Payne, Cathedral of the
Sacred Heort, Newark, NJ 8:30 pm

lozef Serafin, for Richmond, VA AGOC

Rene Saorgin, Pfeiffer College, Misan-
Feimer, NC 8 pm

Robert S5 lord, Heinz Chapel, Pittsburgh,
PA 12 noon

George Boker Il], First Presbyterion, Fort
Wayne, IN 8 pm

2 APRIL

Dovid Bruce-Payne, 5t
Cliften, N] 8 pm

Steven Rapp, Millersville Stale College,
PA 8 pm

Virgil Fox, Louisburg College, Louisburg,
NC 8 pm

Paul's Catholic,

3 APRIL
Joyce Jones, Richie ir H S, Soult Ste
Marie, Ml 8:15 pm

4 APRIL

George Baker Ill, Ffirst Congregational,
Columbus, OH

Rens Soorgin, Southside Baptist, Birm-
ingham, AL

Joan Lippincoit, Texos Woman's Collega,
Penton, TX 8 pm

David Bruce-Payne, Knox
Church, Calgary, Alberie

Maetropolitan

5 APRIL

Gerre Honcock, AGO mastercioss, Nor-
wich, CT 10 am

George Ritchie, RLDS Aud, Independence,
MO 8 pm

Jcan Lippincott, mastercioss, Texas Woe-
man’s College, Denton, TX 10 am

Edith Ho, Stodtkirche, Unna, Germany

& APRIL
Michoel Radulescu, Grace Church, Provi-
dence, Rl 8 pm

Atlanta Boy Choir, Fletcher Woife, dir;
Spragve Hall, Yale U, New Haven, CT 4

pm

Choir of i#New College Oxford, England),
David lumsden, dir; St Thomas Church,
New York, NY 11 om ond 4 pm

Judith Oten, soprano, Church of the
Holy Nome, New York, NY 3 pm

James A Simms, Chapal of the
cession, New York, NY 4:30 pm

William French, Cathedral of Mary Our
Queen, Boltimore, MD 5:30 pm

Joseph Stevens, horpsichord, all-Bach;
Cathedrai of the [ncarnotion, Baltimore, MD
8 pm

Virgil Fox, Revelation Lights, Duke U,
Durham, NG

Inter-

Jeanne Rizzo, Christ Lutheran, Fort Lgu-
derdale, FL B pm

Marilyn Keiser, Wastminster Preshyterian,
Buffalo, NY 8:15 pm

Pocono Bay Singers, Bethany United Pres
byterian, Lancaster, PA 7 pm

Lynne Davis, Central United Mathodist,
Lansing, M! 4 pm

Wilma Jensen and K Dean Walker, or-
gan ond percussion, Tabernocle Presbyierian,
Indianagolis, IN 8 pm

University Choir, Gordon Brock, dir;
Valparalso University, {N 8:15 pm

John Rose, Ebenezer Lutheran, Chicago,
IL 4 pm

David Bruce-Payne, for Peorio, IL AGO

Anita Werling, First LUnion Congrego-
tional, Quincy, IL 4 pm

Rene Saorgin, Cheist Church Cathedral,
St Louis, MO 4 pm

Lisa Crawford, harpsichard, Christ Epis-
copal, Dallas, TX 4 pm

Adaoms State College Choir, 5t John's
Cothedral, Dsnver, CO 4 pm

Clyde Holloway, First
Los Angeles, CA B pm

Edith Ho, Nicolaikirche, Bielefeld, Ger-
many; also Levern, Germany

Congragational,

7 APRIL

Michoel Schneider, First Congregotional,
Pittsfield, MA B pm

Richard Morris, organ, Martin Berinbaum,
frumpet; First Presbylerian, Noples, FL 8
pm

Ted Alan Worth, fron Mountain, M
8:15 pm
George Baker |Il, Wheaton College,

Wheaton, IL 8 pm

David Bruce-Poyne, St Paul's Episcopal,
Pekin, IL

Edith Ho, Ibbenbeuren, Germany

8 APRIL

Robert McDonald, Cathedrai of the So-
red-Heort, Newark, NJ 8:30 pm

Winthrop Chorale, Robert Edgerion, dir;
Winthrop College, Rock Hill, SC B pm

Women's Chorale and Chamber Singers,
David A Wehr, dir; Eostern Kentucky U,
Richmond, KY 7:30 pm

Michael Rodulescu,
Chattancoga, TN

Wilma Jlensen, masterclass, U of Michigan,
Ann Arbor, MI

Fiest  Presbyterian,

9 APRIL

André Marchal, Alice Tully Hall, Lincoln
Center, New York, NY

Virgil Fox, Revelotion Lights,
Tech lnstitute, Blocksburg, VA B pm

Michael Radulescu, masterclass, First Pres-
byterian, Chattoncaga, TN

Rickard Marris and Martin  Berinboum,
argan and trumpet; U of Wisconsin, Green
Bay, WI B:15 pm

Klaus Krotzenstein, all-Bach, Rice U, Hous-
ten, TX 8 pm

Jerold Hamilton, First Church of Christ,
Scientist, Denver, CO 4 pm

Virginia

10 APRIL

Mildred Alexander, Theatrs Organ Con-
cert, The Kirk, Dunedin, FL B:15 pm

Rene Soorgin, Lluisiana College,
ville, LA

George M Willioms, Community Church,
Northfield, IL 8 pm

Pine-

11 APRIL

David Boe, Memorial Church,
U, Combridge, MA 8:30 pm

Michael Radulescu, for Greenville, 5C AGO

Rene Saorgin, mosterclass, Lovisiana Col-
lege, Pineville, LA

Lynn Zeigler, Our Lady of Bethlehem
Convent, la Grange Park, IL 8 pm

Herman Pedtke, orgon-Scolatron  recitol,
DePaul U, Chicago, it B:15 pm

Joan Lippincott, Westminster Presbyterian,
Oklohoma City U, OK 8 pm

Jchn Weaver, First United Methodist, Palp
Allo, CA B:15 pm

Jerald Hamilton, Royce Hall, UCLA, Los
Angeles, CA

David Bruce-Payne, St Catherines, On-
tario

12 APRIL

Atlante  Bzy Choir,
bridge, MA 8:30 pm

Victor Hill, harpsichord, Williams College,
Willlamstown, MA {also April 13)

Karl Richter, Alice Tully Hall,
Center, New York, NY

Michael Schneider, masterclass, First Pres-
byterian, Burlington, NC

Frederick Swonn, Trinity Episcopal, Miami,
FL 2 pm

Cantatas 39 and 181 by Bach; Two Motets
Opus 93 (world premiere) by Kurt Hessen-
berg: Maoss in G by Schubert; loulsville
Bach Society; St Agnes Catholic Church,
Lovisville, KY B pm

Harvard

First Church, Cam-

Lincoln

Myron  Braun,
Perry, 1A 7:30 pm

Gerre Homeock, masterclass, First Pres-
byterian, Cttumwa, A

Warth-Crow Duo, Lyon, K5 8 pm

Joon Lippincott, workshop, Wastminster
Presbyterian, Oklahoma City, OK

Douglas L Butler, Delbert Saman, works
for 2 organs, First Unitarian, Portland, OR
8 pm

First United Methodist,

13 APRIL

Rom Istand Ars Center Dance Com-
pony; Tempest {Jazz-Rock Group); Cathe-
dral of 5t Luke, Portland, ME 4 pm

David Lumsden, United Church on the
Green, New Haven, CT 5 pm

Musica Eterna, E Power Biggs, Cotharine
Crozier, Thomos Schippers; Alice Tully Hall,
Lincoln Center, New York, NY

Poconc  Boy Singers, Topton Lutheran
Church Home, Topton, PA 3 pm

Jozef Serafin, Marke! Squore Presbyterian,
Harrisburg, PA

Reginaid  Lunt,
caster, PA & pm

Reynaldo Reyes, Cathedral of Mary Our
GQueen, Baltimors, MD 5:30 pm

John Marcellus, trombone; Haig Mar-
dirosion, org; Lutheran Church of the Re-
formation, Washington, DC 3 pm

New Hanover H 5 Choirs, Jane Prics,
dir; First Presbyterion, Wilmington, NC 5 pm

Michaal Schneider, First Presbyrerian,
Burlington, NC 5 pm

Dale Peters, First United Methodist, Bre-
vard, NC 3 pm

Samuel J Swortz, for Rochester, NY AGC

Jack Rubl, First Wayne Straet Methodist,
Fort Woyne, IN 7:30 pm

Williom Kuhlman, Faith Lutheran, Glen
Ellyn, IL 7:30 pm

Dexter Bailey, Trinity Episcopal, Highland
Park, IL 3:30 pm

Theodore W Ripper, First United Metho-
dist, Decatur, IL 4 pm

Gerre Hancock, First Presbyterian, Op-
tumwa, A

Carlene Naihart, St Phillip’s Eplscopal,
Joplin, MO 7 pm

Susan Ferrd, Norma Stevlingson, orgon
and harpsichord, Christ Episcopal, Dallas, TX
4 pm

It's Getting Lote, folk-rock oratorio; Lo
Jolla Presbyterion, Lo Jolla, CA 7:30 pm

David Bruce-Payne, Christ Church Cathe-
dral, Ottawn, Ontario

Trinity Lutheran, Llan-

14 APRIL

John Holtz, AGO lecture on contemporary
music; Our lady of Lourdes Church, Gales
Ferry, CT 6:30 pm

Wolfgong Rithsam, Sauvthern Methodist U,
Dallas, TX

Ted Alan Worth, Redfleld, SD 8:15 pm

George Boker, All Soints Episcopol, Paso-
dena, CA 8:30 pm

15 APRIL

Phyllis Bryn Julson soprano, Donald Suther-
lond, org; Hendricks Chapel, Syrocuse U,
Syracuse, NY 8 pm

Somvel | Swartz, Cathedral of the So-
cred Heart, Newark, NJ B8:30 pm

David Bruce-Payne, Elon College, NC

David Lowry, “Music for Church Wed-
dings,”” Winthrop College, Rock Hill, SC 8

pm

Jozef Serofin, 5t Paul’s Cathedral, Pitts-
burgh, PA

University Singers, Concert Choir, Chom-
ber Singers, Eostern Kentucky U, Richmond,
KY 7:30 pm

Three Orgon Sonolos by Hindemith, lec
ture-recital, Anita Werling, Foith Preshyter
ian, Monmouth, IL 8 pm

Virgil Fox, U of Wisconsin, Stevens Poin
Wil 8 pm

Rene Soorgin, Plymouth Congregational,
Seattls, WA B pm

Deadline for this colendor was
February 10.

MARTHA FOLTS

Traditional
Recitals:

Avant-garde

Music Dept., lowa Stote University
Amey, lowa 50010




JOHN HUSTON

FIRST PRESBYTERIAN CHURCH

TEMPLE EMANU-EL
New York City

d. deane

hutchison
portland, oregon

ELLEN KURYZ

JACOBSON

MMus. AAGO.
Concord, Californla

KIM R. KASLING
) D.M.A,

Waestern Michigon University

First Congregational Church
Kolamazoo, Michigan

SHARON KLECKNER
House of Hope
Presbyterion Church

St. Paul, MN 55105
Recitals

GEORGE E. KLUMP
DIVISION OF THE ARTS

Darras Barmist CoLnEce
Datrras, Texas 75211

Arthur LaMirande

Church of the Holy Name of Jesus

New York, N.Y. 10025

ARTHUR L AWRENCE

Doe. Mus. Arts, A.AGO, ChM.
Saint Mary's College
Notre Dame. Indiona 46558

RICHARD W. LITTERST
M. 3. M.

SECOND CONGREGAYIONAL CHURCH
ROCKFORD, ILLINGIS

David Lowry

School of Music

Winthrop College
Rock Hill, South Carolina 29733

Eric McDonald

Hon. FRSCM
Saint Louis, Missouri 63115

William MacGowan

Bethesda-by-the-Sec

Palm Beach, Florida

FREDERICK L. MARRIOTT

ORGANIST — CARILONNEUR

KIRK-IN-THE-HILLS
BLOOMFIELD HILLS, MICH. 48013
Organist, The Detrolt Symphony

Hinson Mikell

Recitals
St. Paul’s Episcopal Church
Old York and Ashbourne Roads
Elkins Park, Pennsylvania 19117

HAROLD MUELLER

FA.G.O.

Tinity Episcopal Church
Temple Sherith Israel
San Francisco

WILLIAM H. MURRAY

Mus, M FA.G.0.

Church of the Mediator
Chicoge, UL

CARLENE
NEIHART

$1. Andrew’s Episcopol Church
Mayer and Womnall
Kansas City, Missouri 64113

NORLING

St. John's Episcopal Church
Jersey City Heights New Jersey

frank a. novak

HOLY TRINITY LUTHERAN
CHURCH

1080 Main
Buifalo, N.Y. 14209

JOHN KEN OGASAPIAN

Soint Anne’s Church

Maossachusetts Stote Collega
Lowell

Jack Ossewaarde

St. Bartholomew's Church
New York

RICHARD M. PEEK

Sae, Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehsod Chaslotts, N. C.

FRANKLIN E. PERKINS

Ph.D.

The Ladve Chaps)
The John Burroughs School
St. Louls, Missouri

ARTHUR A. PHILLIPS

AAGO Ch.m. ET.CL

5t. Albons Congregotional Church
172-17 $t. Albons, N.Y. 11434

ORGAN RECITALS

Robert Anderson — North United Methodist,
Indianapalis, IN Jan 19: Improvisation on Vic
fimae paschali, Tournemire; Concerto del Sigr
Blamr, Walther; Psalm Prelude |/f, Howells;
Sieges’e’er opus [45/7, Reger; Chorsl in B

minor, Franck; Variations on erica, lves;
Crucifixion, Resurrection {Passiol Symphony},
Dupré.

Meadedith E Baker — Cathedral of the incar-
nation, Garden City, NY Mar 16 Ciacona in
F minor, Pachelbel; Nun bilten wir, Buxtehude;
Kommst du nun, Sheep may safely graze, Jesu
joy of man's desiring, Toccata in F, Bach; Sona-
ta 1!, Hindemith; Picardy, Baker; Faniaisie,
Franck; Litapnies, Alsin.

Rorald E Ballard — Pulaski Heights United
Methadist, Little Rock, AR Jan |4: God of the
Expanding Universe, Felciano; When the Morn.
ng Stars Ssng Together, Pinkham; Prelude for
Organ and Tape, Stewart; Quodlibet SF42589,
Bielawe. Included lecture on music for organ
and electronic tape.

Bruce Bengison — student of Robert Ander-
son, seniot recital, Southern Msthodist U, Dal-
las, TX Jan 27: Toccata in D minor, Buxtehude;
Tric Sonata in C minor BWV 525, Bach; Parfita
on Wachet auf, Distler: Dislogus, Marchand;
Naiades, Yierne; Fantasy on Hallelvja Gott 2u
foben, Reger.

Frederick Burgomaster — 5t Paul's Cathedral,
Buffalo, NY Jan 24: Fantasy on O heiligste
Oreifaltigkeit, Schroeder; Psalm Prelude 1/Y,
Howells; Wao soll ich fliehen hin, Meine Seele
erhebt den Herren, Ach bleib bei uns, Bach;
Toccata {Sym V}, Widor.

David Britton — Rollins College, Winter Park,
FL Jan 2&: Diptyque Liturgique, Grunenwald;
Sonata in D, Carvalho; Prelude and Fugue in
3 minor BWY 544, Bach: Sonata 111, Hindemith;
leonardo {Sagas), Guillou; Allegro (Sym VI},
Widor.

Michael Burke — 5t Paul’s Cathedral, Bulfalo,
NY Jan 31: O Lord my God, J C Bach; 3 set-
tings O Lord my God, J § Bech; Andante KV
516, Mozart: Choral opus 37/4, Jongen.

Herbart Burtis — Michigen State U, East Lan-
sing, MI Jan 14: Sonafa, Krenak; Fugue in A-
flat minor, Prelude and Fugue on O Traurig-
teit, Brahms; Sketch in D-flat, Sketch in F
minor, Schumann: Adeste Fidelis. lves; Varia-
tions on a Recitative, Schoenberg.

Carol Chase — graduate recital, U of Ken-
fucky, played at Transylvania U, Lexinglon
KY Jan 13: Prelude, Fugue and Chaconne, Bux-
tehude; Les Bergers, Le Verbe, Dieu parmi nous,
Messiaen; Toccata, Adagio and Fugue, Bach;
Choral in A minor, Franck.

Emily Coopar-Gibson — U 5§ Naval Academy,
Annapolls, MD Jan 2&: Chaconne in & minor,
L Couperin; Récit de Chromhorne [Convents
Mass), Dialogue, Offertoire (Parish Mass), F
Couperin; Nazard {Suite Francaisa}, Chant de
Paix, Langlais; Choral in A minor, Franck; La
Vierge of |'Enfant, Desseing Eternels, Dieu parmi
nous, Messizen,

Robart R. Cormelison — Hainz Memorlal
Chapel, U of Pittsburgh, Pittsburgh, PA Feb 4:
Prelude and Fugue in E.flat, Bach; Variations
on There's not a friend, Themson: When the
Morning Stars Sang Togethsr, Pinkham: Canta-
bils, Pidce Héroique, Franck.

Wallace M Coursan Jr — Christ Episcopal,
Bloomfield, NJ Jan 28: Toccats, Adagio and
Fugue in C, Kommst du fun, Bech: Bt ist ein
Ros, Brahms; Prelude, Fugue and Variation,
Franck; Greensleeves, Wright; The Star Pro-
claims, Peeters: In dulei jubile, Schroeder;
Carillon da Westminster, Vierne,

James C. Cripps — Riverside Presbyterian,
Jacksonville, FL Jan 17: Fantasy on Ad nos,
Liszt; Benedictus, Elevation, Couperin; Wachet
auf, Bach; Le Mystere de 1a Sainle Trinite, Dieu
parmi nous, Messiaen,

Catharine Crozler — Cleveland Museum of
Art, Cleveland, OH Feb 28: Durch Adams Fall
ist ganz verderbt, Wie schdn leuchiet der Mor-
qenstern, Buxlehude; Allein Gott in der Hoh
BWY 852, Von Gott will ich nicht lassen BWY
£53, Yor deinen Thron BWY 548, Nun komm der
Heiden Heiland B8WY 881, Bach: Fugues ! and
V on BACH, Schumann: Sonata Il, Hindamith;
Epiphania Dominf, Tournemire: Passacaglia
quasi Toccata on BACH, Sckola.

James A Dale — US Naval Academy, Anna-
polis, MD Deec 29: Sonata de Tono I, Lidon;
Nun freut euch, In dulci jubilo, Bach; A la
venue de Noel, Balbastre; Fantaisie in A,
Franck; Songs of the Nativity, La Mentaine
(assisted by mezzo-soprano Linda Kahl}; Prel-
ude and Fugus in G minar, Dupté.

Lloyd Davls — Bryn Mawr Community Church,
Chicago, It Mar 9: Thres Sonatas, Hindemith;
Eleven Chorale Preludes, Brahms. Assisted by
vocal quartet,

David © DiFiora — student of Walter A
Eichinger, senior recital, U of Washington, at

Our Lady of the Lake Chyrch, Ssattls, WA i

Jan 19: Fanfare, Proyls; O Mensch bewsin, Ich
ruf 2u dir, Wachet auf, Prelede and Fugue in
A minor, Bach; Prelude and Trumpelings, Rob-
erts, Charal in minor, Franck; Scherzatio,
Adagio and Final {Sym W1}, Vierne,

D Frederick Elder — Boston Ave Methodist,
Tulsa, OK .Jan 19: Pidce Héroiqus, Franck;
Scherzo in E, Gigout; Fantasy in E-flat, Saini-
Saéns; Prelude and Fugue in A minor BWV 543,
Bach; Carillon de Westminster, Vierna: Sym-
phony VI, Widor.

David Enos St Paul's Cathedral, Syracuse,
NY Jan 7: Fantasia and Fugue in G minor BWY
k42, Bach: Piéce Modale |, Langlais; Choral in
s minor, Franck.

Richard D Erickson — senior recital, student
of Lucile Hammill Webb, U of Wisconsin, Su-
perior, Wl Feb 2; Prelude and Fugue in D BWY
532, O Mensch bewein, Bach; Initroduction and
Passacaglia in D minor, Reger; Prelude and
Fugue in B, Dupré; Drop Drop Slow Tears, Per-
sicheiti; Pageant, Sowerby.

John Ferrls — Memorial Church, Harvard U,
Cambridge, MA Feb 7: Prelude and Fugue in
E minor, Buxiehude; Sonata I1ll, Hindemith;
Benedictus, Te Deum ([Opus 59), Reger; Sonats,
Krenek; Passacaglia and Fugue in C minor BWYV
542, Bach,

Carol Foster — Flagler Memorial Presbyter-
ian, 5t Augustine, FL Feb 2: Concerto in G,
Ernst-Bach; VYariations oa Mein junges Leben,
Sweelinck; Toccata in F, Bach: Chant de Joie,
Langlais; Pastorale, Franck; Fantasy in F KV
508, Mozart,

Thomas Foster — Jacksonville U, Jacksonville,
FL Jan 24: Prelude and Fugue in C BWV 547,
Bach; 2 18th century arias for soprano, organ
and oboe, by Ignak Umlauf and Ferdinando
Fortunat’; Concerto in F for organ and sirings,
J C Bach; § Prefudes from Grosses Orgelbuch,
Papping: Canzona for organ and obos, Bad-
ings; Allegro [Sym 11}, Vierne.

Eileen Morris Guanther — Toccata and Fugue
in F, Buxtehude; Allein Golt BWV 711, Ein feste
Burg BWYV 720, Concerlo in A minor BWY 593,
Toccata in F BWV 540, Bach: Alleluyas, Preston:
Sonata Il1l, Hindem'th.

Myrl Hendearshott — Congregational Church,
La Jolla, CA Feb 23: Deux danses a Agni Ya-
vishta, Alsin; Concsrte in A minor, Yivaldi-
Bach; Final [Sym 1); Yierna,

David Harman First United Methodist,
Perry, IA Jan |9: Prelude and Fugue in C BWV
541, Bach; Fantasy on Wie schén leuchtet, Bux-
tehude; 3 Noels, by Raison, Dandrieu and Da-
quin; Voluntary in D, Boyce; 3 Pieces for Flute
Clock, Haydn; Fantasy in E-fiat, Saint-Saéns;
Cantabile, Franck; Ave maris stella, Dupré; 4
Chorale Preludes, Bender; Pestlude for Com-
pline, Alain; Transports de jois, Messiaen,

J William Herndon, Jr — First Presbylerian,
High Point, NC Mar 4: Wir glauben all BWY
480, Herzlich thut mich verlangen AWY 727,
Nup komm der Heiden Heiland BWYV 459, Fan-
tasie and Fugue in & minor BWY 542, Bach;
Fantasia Chromatica, Sweslinck; In dulci jubila,
Pusr natrs, Canzons, Buxiehude: Choral in 8
minor, Pitca Héroique, Franck,

James Higbes — student of Robert Andarson,
graduate recital, Southern Methodist U, Dalias,
TX Jan 24; Offertoire pour la Jour de Paques,
Dandrieu; Allein Gott BWV &84, Yor deinen
Thron BWV b8, Toccata and Fugue in D 538,
Bach; Scherzo, Duruflé; Toccata and Fugue in
A minor ogus BO, Reger.

Mary Morreala Hodges — St Paul's Cathe-
dral, Buffalo, NY Jan 17: Toccata in F, Allegro
[Concerta 11}, Bach; Processional in E-llat,
Jo:nson: Prelude and Fugue in G minor, Du-
pré,

Jared Jacobsen -~ Wesiminster College, New
Wilmington, PA Jan 8: Flourish, Cook; Fantasia
and Fugue cn BACH, Liszt; Joie et clarté des
Corps Glorierx, Messizen; Final in B-flat,
Franck; Toccata and Fugue in D minor BWY
545, Bach; Move, Roberts; Ye Sweet Retreat,
goorctFox; Passacaglia quasi Toccata on BACH,

ola,

Lady Susi Jeans — Royal Festival Hall, Lon-
don, England Jan 2%: Fantasia on Komm heili-
ger Geisi BWY 851, Trio Sonata IV BWV 528,
Bach; Concerfo in G, Ernst-Bach; Praeludium
“Asbitrary Modulations,” Allegro, Sir William
Herschel; Dialog Duo, Balbast Preiude
and Fugue in G, Toccata in C, Franz Schrudt.

Royal D Jennings — Central Park Christion,
Topeka, K5 Jan 7: Noel in G, Daquin; Prelude
and Fugus in C minor BWY 549, Bach; The
Hen, Rameau; Very Slowly {Sonatina}, Sowerby;
Toccata [Sym V), Widor. Assisted in vocal se-
lection by soprano Ann Jenaings.

Catvert Johnson — L'Eglise de Palsiz, Tou-
lovse, France Jan 24: Preluds in G minor, Bux-
tehuds; Sonata Ill, Hindemith; Symphony VY,
Widos; Large, Sarabande and Grave (cello and
organ}, Handel; Arioso (cello and organ),
Bach. Assisted by celiist Roger Ollisr,
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érian Jomes — Congregational Church, Wel-
wesley, MA Jan [9: Prelude and Fugue in E,
Libeck; 2 Noels, Balbasire; Allein Gott in der
Hgh (2 settings), Jesu meine Freude, Sei Lob
und Ehr, Was Gotl jul (2 settings), Von Goit
will ich nicht lassen, Krebs; Toccats and Fugue
in F BWY 540, Bach; Concerto 11l in &, Soler
(assisted by James Gabbert); Apparition de
I'Eglise Eternelle, Messiaen: Allegro vivece (Sym
1), Allegro (Sym 11), Vierne.

Angela Kralt — student of S Laslie Grow,
Congregational Church, S5an Mateo, CA Mar 2;
all Bach: Prelude and Fugue in G, An Wasser-
flissen Babylon, Sonata 111 in D minor, Prelude
and Fugue in A minor, Dorian Toccate, O
Mensch bewein, Prelude and Fugue in B minor,
Concerio 1l in A minor (First Movement) after
Vivaldi; Prelude and Fugue in E-flaf, A mighty
fortress is our God, Fantasy and Fugue in G
minar,

William Kraps — Cailhedral of 5t Philip, Af-
lanta, GA Jan 2b6: 2 Fantasias, Alain; Sonatas
in D and G, Scarlatti; Prelude and Fugue in
B minor BWY 544, Bach; !mpromptu, Vierne;
Carillon-Sortie, Mulet,

* |-

James H Lazenby — 5t Paul's Cathedral,
Syracuse, NY Jon 21: Archbishop's Fanfare,
Jockson: Voluntary in A, Stanley; Trumpet Tune
and Almand, Purcell: Psalm Prelude (Ps 13%:11),
Howells; Toccata Giocoso, Mathias; Dialoge |,
Hurford; Fanfare, Whitlock,

Robart S Lord — Heinz Memarial Chapel,
U of Pittsburgh, PA Jan 14: Out of the Depths,
Verbum Supernum, A mighly fortress, Langiais;
Prayer (OBA A BA KE), Sowande; 3 sellings
Now thank we all our God, Janson; Allegro
vivace [Sym V), Widor.

Alvin Lunde — First Baplist, Washington, DC
Dec 31: Toccala in F, Golt durch deine Giite,
Herr Gott nun schleuss dem Himmel auwf, In
dulci jubilo, Prelude and Fugue in E minor,
Bach; Choral in E, Franck; Variations on a
Noel, Dupré

David McCain — Centenary Uniled Metho-
d'st, Eff'ngham, IL Jan 19: Bishop's Promen-
ade, Coke-Jephcott; Adoro devote, Picardy,
Thomas Maithews; Monogram, Ochse; Trumpet
Tune, Purcell; Nun danket alle Gott, Bach; The
Prince of Denmork's March, Clarke; They Cast
Their Nets in Galilee, D Mc Williams; Litany,
Felciano, Assisted by trumpeiers Karen Bush
and Jim Miller and tenor Philip Coats.

Connie  Smith Melgaard — Bruton Parish
Church, Williamsburg, VA Mar B: Prelude,
Fugue and Chaconne, Buxtehude; Kommst du
nun BWV 850, Toccata in D BWY 638 Bach:
Variations on Veni Crealor, Concert Piece,
Peeters

Karl E Moyer — St Paul's Cathedral, Burling-
ton, VT Jan &: How bright appears ths morn-
ing star, Buxtehude; Three Kings of Orienl,
Wyton, Hew bright appears the morning star,
Manz; Prelude and Fugue in E-flat, Bach;
Ronde Francaise, Boglimann; Adagio in E,
Bridge; Fanlasy on How bright appears the
marming star, Reger.

David Mulbury .~ Fifth Avenue Baptist, Hunt
ington, WV Jrn 20; Prelude and Fugue in D,
Sheep may safely g o.e, We all believe in One
True Ged, Lord Jesus Christ abide with us,
Passacag'ia and Fugue, Bach; Sonata Ili, Men-
delssohn; Skeich in D-flat, Schumann; Fast and
Sinister (Sym in G), Sowerby.

Carlene Nelhart — Huffman Memorial United
Methodist, 5t Joseph, MO Jan 21: Prelude and
Fugue in G, Libeck; Partita on What God dn=s
is well done, Pachelbel; Adagio ([Sonata !l],
Martini; Toccata in F, Bach; Féte, Langlais;
Fantasy on Nursery Tunes, Elmore; Contampla-
tion, Peloquin; Grace and Allegro {35th Psalm],
Reubke,

Lean Melson — First Presbylerian, Deerfield,
IL Jan 25: Prelude and Fugue on & Theme of
Vittoria, Brilien; Suite on the 2nd Tone, Cléram-
bault: 2 Variation Sets on Sunday School Tunes,
Thomson; Prefude, Fugue and Chaconne, Buxte.
hude; Mow thank we all our God, Bach-Fox;
Andantino, Franck; Sarabande, Roberis; Tocca-
ta in F (Sym V), Widor,

John Obstz — Plymouth Congregational, Law-
rence, KS Jan 24: Sonata }II, Mende'ssobn; Prel-
ude on Meditation, Bender; Prelude and Fugue
in E-lat, Bach; 3 Noels, Corrells, Daquin and
Dandtieu: Faniasy on Wachei auf, Reger.

Orpha Ochse — Whitlier College, Whittier,
CA Jan 10: Tre Mouvemenis {fluia and organ),
Afain; Sonsta in F (flule and organ), Tele-
mann; Eglogue (flute and organ), Joly; Pas-
forale and Two Fugues, Ochss; Colloques ||
{planc and organ], Guillou; Suite ({trumpet
and organ), Purcell; The Other Voices of the
Trumpet [trumpet, organ and tape), Pinkham;
Andante et Scherzo (trumpet and organ), Barat.
Assisied by Floyd Stanc!ilf, flute; Robert Mac-
Sparran, piano; Charles Lauer, trumpet.

David Palmar — Sacred Heart Church, Wind-
sor. Onfario Jan 12: Movements V and VI from
Meditations on the Mystery of the Hely Trinity,
God Among Us, Messiaen; Prelude (Suile opus
5), Duruflé; 2 Dances to Agni Yavishta, Alain;
Variations on a Noel, Dupré; Fantasy in A,
Franck.

Stanley Plummer — Cathedral of 5t John tfie

Evangalist, Spokane, WA Jan 25: Chaconne,
Couperin: Fantasies on What God ordains is
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rightly done, Rejoice for Christ is come, Bach;
Concerto V in F, Handel; Carol, Meditation and
Carillon, Plummer: Fantasy in A, Franck; Com-
munion of the Birds, Messiaen; Toccata, Fugue
and Hymn, Pesters.

G Leland Ralph — 5t John's Lutheran, Sacra-
mento, CA Jan 19: Praise to the Lord the Al
mighty, Manz; Concerto del Sigr Meck, Wal.
ther; Versets and Carillon on Lasst uns erfreven,
Henri Caral; Prelude end Fugue in A minor
BWY 543, Bach; Abide with Me, Chesler; Fan-
tasy and Fugue on BACH, Liszt; Capriccia on
the Cuckoo, Purvis; Nova, Roberls; Green-
sleeves, Vaughn-Williams; Rondo in G, Bull,

J Marcus Ritchie — First Christian Church,
Birmingham, AL Feb 2: Alleluyas, Preston; Parti-
te on O Gott du frommer Gott BWV 747,
Prelude and Fugue in E minor BWV 548, Bach;
Master Tallis's Testament, Howells: Oiffertoire
(Parish Mass], Couperin; 2nd Fantasy, Afain;
Prelude and Fugue on ALAIN, Duruilé.

Albert F Robinson — First Presbylerian, Had-
donfield, NJ Jan 24: Yoluntary in D, Staniey;
Choral in B minor, Franck; Passacaglia in F,
Sowerby; Choral No. 19, Fentasy in G, Bach;
Sonata for Trumpet, Trumpet Tune, Purcell. As-
sisted by Robert E Benneit, frumpeter.

John Rose — Grace Cathedral, 5an Francisco,
CA Jan 19: Variations on Yenl Creator, Du-
ruflé; Prelude, Fugue and Variation, Franck;
Symphony [, Vierne.

John Schaefer — Cheist Church Cathedral,
Springfield, MA Jan 12: Pasean, Leighton; 4
settings Wie schén leuchtet der Morgenstem,
Buxtehude, J C Bach, J 5 Bach and Reger; Air
with Variations, Epilogue for Pedal Solo, Lang-
lais; & Carol Settings, Wilbur Held; Soneta |,
Mendelssohn,

Robart Shepfer — Second Presbylerian, lne
dianapolis, IN Feb 2: Sonata on the First Tone,
Lidon; Partite sopra la arin della Folia de
Espagna, Pasqu'ni; Wer nur den lieben Gott
BWY £47, Meine Seele erhebt den Herrn BWV
648, Ach bleib bei uns BWV &49, Prelude and
Fugue in B minor BWV 544, Bach; Dialogue
sur les Mixtures, Langlais; In Paradisum, Daniei-
Lesur; Choral in A minor, Franck.

Dana Sloan — Presbyterian Church of the
Cross, Omaha, NE Jan 26: Toccata in G,
Bruhns; Sonata I3, Hindemith; Prelude and
Fugue in D BWV 532, Bach; Lilanies, Postlude
for Compline, Ind Fantasy, Alain; Introduction
and Passacaglia in D minor, Reger.

David Lennox Smith — First Congregafional,
Fresno, CA Jan 2|: Canonic Variations on Yom
Himmel hoch, Bach; Sonate 1V, Mendelssohn;
Prelude and Fugue in B, Dupré; Trio Sonata
opus 18/2, Distler; Fantasy on Hallulujah Gott
i loben, Reger,

Mark Smith — Old First Church, San Fran-
cisce, CA Dec 31: Sonatina, Ritler; Trumpet
Duo, Wesley: Pastorale on a Chrisimas Plain-
song, Thomson; La Nativité du Seigneur, Mes-
siaen; Choral in A minor, Franck; Das alle
Jahr vergangen ist, Bach.

Marijim Thoene — Congregational Church,
la Jolla, CA Feb 23: Trio Sonata VI, Bach; Les
Anges, Messiaen; Toccata in C, Pachelbel.

Sara Hammerschmidt Ritter — Uniled Church
of Christ, Medina, OH Jan 7: 3 pieces from
Water Music, Handel; Sleepers wake, Bach;
2 Noels, 8albastre and Dayen; Tumult in the
Praetorium, Malingreau; Adeste Fideles, arr
Whitford; What Child is this, Divine Mystery,
Purvis; Toccata {Sym V), Widor; Concert Study
for Pedal, Yen.

Fred Tulan — 5t Andrew’s Cathedral, Hono-
lulu, HI Dec 26: Symphonic Interlude from
""Redemption,’” Frenck-Dupré; Sonata, Beilini;
Angels, Carl Ruggles; Siciliana, Doubie Canon,
Lou Harrison; Poeme, Tadashi Yamanouchi;
Gigue Fugue, Lyonel Faininger; Sonata, Schoen-
berg; Toccata, Germani.

Jahn Tuttle — Holy Trinity Lutheran, Lancas.
ter, PA Jan 12: Sinlonia from Cantata 29, Jesus
Christ our Savior BWV 488, Passacaglia and
Fugue in € minor BWV 582, Bach; Sonata on
the 94th Psalm, Reubke; Berceuse (Suite Bre-
tonne), Variations on & Noel, Dupré.

David Wachier — Grace Episcopal, Tucson,
AZ Jan 19: Prelude and Fugue in C BWYV 545,
Toccata and Fugue in D minor BWY 538, Bach;
4 piecos from Fiori Mus'cali, Frescobaldi; Le
Banquet Céleste, Messiaen; Voluntary, Stanl
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Nun danket alle Golt, Karg-Elerl; Gran'r.i
Choeur Dialogue, Gigout; Pastorale, Franck.

Kenneth L Walsh — Brookdale Reformed
Church, Bloomfield, NJ Jan 12: Prelude and
Fugue in B-flgt, Wachet auf, Wer nur den lie-
ben Gott, Bach; Voluntary on Old 100th, Pur-
cell; Flute Tune, Arne; Piela Signore, Stradella
{sung by Paul Sadusky, baritone}; Meditation
in a Village Churchyard, Pearce; Adeste Fidelis,
Ives; Contemplation on Tallis' Canon, Purvis;
Three Meditative Moments on Moravian Hymns,
Elmore; Prelude on Amazing Grace, Young.

Anlta Eggert Warling — St Olaf College,
Northfield, MN Jan 12: Prelude and Fugue in
G minor, Buxiehude; Choral in B minor, Franck;
Canonic Yariations on Yom Himmel hoch, Bach;
Pridre, Variations sur un No#&! angevin, Litaize;
Sonata 111, Hindemith; Prelude and Fugue on
ALAIN, Duruflé.

HARRY WILKINSON

Ph.D., F.A.G.O.
ST. MARTIN-IN-THE-FIELDS
Chestnut Hill, Philodelphia
WEST CHESTER STATE COLLEGE, PA.

Gary Zwicky
DMA FAGO

Eastern llinols University
Charleston

barclay wood

FIRST BAPTIST CHURCH
Worcester Massachusctts

DONALD WILLING
faculty
North Texas State University
Denten




CLASSIFIED ADVERTISEMENTS

Classified advartising rates: per word, $.20; minimum chorge, $2.50; box number, additionol $1.00.
Repliss 2o box numbers should be sent c¢/o The Diapason, 434 S, Wabosh Avenue, Chicago, Iil. 40605,

POSITIONS WANTED

WANTED — MISCELLANEOUS

MISCELLANEOUS

HARPSICHORDS

ATTENTION MUSIC COMMITTEES, PASTORS
— Exp. choirmaster-organist, broad background,
vocal, choral, full time church/school, Cathalic/
Protestant. Avsilable now, ex. refs. JV.L, 2
Conn. Ave., Enfield, CT, 04092, 20)-745-3084.

YOUNG MAN DESIRES WORK WITH PIPE
organs. |99 high school graduate with two
years' experience in the field. Willing o travel
and relocate. Karl F. Anderson, (05 Moring
Court, Oregon, 1llincis 61061. Phone (815) 732-
5528 after 5 p.m,

ATTENTION: MUSIC COMMITTEES, CLERGY,
elc, — Prominent west coasi organist, conductor,
recitalist wishes fo rtlocate by Fall, '75, 8road
church, concert, and academic experience.
Tapas and excellent relerances. Reply C-3, THE
DIAPASON,

POSITIONS AVAILABLE

TRACKER ORGAN BUILDING CLIENT FIRMS
need perstonnel! {2] organ builders, 54yrs exp
all phases 11-15K; (2] voicers, flue and reed
exp 1i-13K: (1) oaeneral mgr bldg and bus
exp 10-12K; (2] woodworkers 3+ yes exp B-12K;
(2} apprentices 1-2 yrs exp 6.5-7.5K; {2} summer
employees. Send resume and references fo
E. A. Kelley Assoc., Pipe Organ Consultants,
40 Trenfon St, Lawrence, MA 0IB41. All replys
confidential

LAWRENCE PHELPS AND ASSOCIATES IS
expanding further and has openings for quali
fied organ drafismen, console and aclion tech
nicians, cabinet makers, chest makers, voicers
end pipe mokers. There are slso & I'mited num-
ber of opportunities for young people with
mechanical ability who would like to learn
organbuilding. Contact Lawrence Phelps or
Ken List at (BI4) 454-0193, or P.O. Box 1421,
Erie, PA 16512,

YOUNG APPRENTICE WANTED TO LEARN
maintenance and- restoration of pipe organs,

“"THE ORGAN"™ VYOL. 1 THROUGH 45,
singly or bound. Quole price fo include de-
livery by UPS. James M. Monaghan, M.D,, BS
Woodland Road, Short Hills, HNew Jersey
07078,

E. M. SKINNER TUBA W/CHEST & RESER-
voie 12-15"" press,; 37' fagotlo wfwo chest ele,
Address M4, THE DIAPASON,

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. 70 cents per pound. Contact, Trive
Company Incorporated, Manufacturers of Qual-
ity Reed Pipes, Box 10l, Hagerstown, Maryland
21740.

E. M, SKINNER YOX HUMANA, &INCH
wind pressure. With or withoul windchest, Wil-
liam D. Manley, Route 2, Box R-134, Stock-
bridge, Ga. 30281.

CHEST, 3.RANK FOR 8-FOOT RANKS, DU-
plex electropnesmatic, for straight organ,
priced according fo condition, Bruce loppini,
%31 Mipomo St., 5an Luis Obispo, Calif. 93401,
Phone after 9 p.m, (B0S) 544-3941.

AUSTIN STRAIGHT 2-MANUAL CONSOLE,
large enough for [4-rank Swell. Will consider
Motler. Must be in good condition throughout,
Send stoplist and price, Bentschneider, 10617
Sharan Valley Rd., Brocklyn, Michigan 49230.

TWO-MANUAL CONSOLE, LATE MODEL,
in good condition; need & Pedal, |1 Swelf, 9

Great, all stapdard couplers. Parsons Organ
Co,, 1932 Penfield Rd., Penfisld, N.Y. 14524,
[716) 586-0383,

25TH ANNUAL CHAMBER MUSIC CONFER-
ence, Harpsichord building and performance
workshop; piano and steing master  classes;
concerts; special study, With Eugene List, con-
cert pianist; Carroll Glean, violinist: Concord
Steing Quartet; Keith Hill, harpsichord build-
er; George Luckienberg, professhr of pianc
and harpsichord. For teachers; college shu-
dents; amateur and professional musicians, Au-
gust 19 to 24 1975. For more information,
write Adult Music Conference, Dept. D, Na.
fional Music Camp, Interlochen, M| 49443, or
call (418) 278-9221,

PENUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurathene Plastic. Write
for quotation. Church Organ Ce., IB Walton
5t., Edison, NJ 08817,

ORGAN SERYICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and ofiset aciions. Write Burness Associales,
1907 Susquehanna Rd., Abington, Pa. 19001,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery, Aikin Associates, Box 143,
Brookyn, PA 18813,

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodesu, 401 Albany Ave., Westmont,
NJ 08168,

TUNERS THROW AWAY MESSY COTTON!
Mixture tuning is easier and less frusirating
with all felt K. D. Kaps. Starter sel {lunes up
to 4 ranks) $3.50, Deluxe set {5 ranks & more)
$8.00. K. D, Kaps, 214 Oskland St,, Manchester,
Caonn, 06040,

MUSIC ROLLS FOR AUSTIN, WELTE, 5KIN-
ner, Aeolian, Duo-Art and Estey pipe organ
players. J. Y. Macariney, 406 Haverford Ave.,
Narbeth, Pa. 15072,

TONE CABINETS FOR ALLEN 301 DIGITAL
computer orgen, Choir Guild, 5t James, 1552
Uakland Pk, Columbus, Ohic 43224,

Complete lraining given. We are a bl 1
ing company olfering free furnished room with
meals in a private home plus $35 wk, wages,
Much work. Serious inquiries only. Address
C-2, THE DIAPASON.

DEDICATED YOUNG MAN TO ASSIST IN
mainterance and resloration of organs., Will-
ingness fo relocate and interest in Skinner work
are prerequisites. Reply L-3, THE DIAPASON,

EXPERIENCED MAN FOR SMALL FIPE OR-
qan company. Must have experience in wood-
working, tuning and general organbuilding.
Reply G-4, THE DIAPASON.

WANTED — MISCELLANEQUS

10 TO 0-RANK 2.MANUAL FULL PEDAL
pipe organ electropneum. pref. For residence
12 foot ceiling. Price must be right. Inquiries,
M. Ehelich, R.D. 2, Harmony Terrace, Phillips-
burg, New Jersey 08845.

MISCELLANEOUS

NOEL MANDER OFFERS FAITHFUL REPRO-
duction of Haase Regal organ (1884), 3 stops
£3150, Medieval Portative £380. Poriable full
compass 3-stop tracker £2850 in kit {orm. New
booclet on St, Paul’s Cathedral rebuilding one
dollar. New organs of all sizes exported to sl
parts of World., Noel Mander, 5t. Peter's Or-
gan Works, London E.2, England.

CUSTOM MADE S5LIDER CHESTS, MECHAN-
ical copsole chassis, bellows, wood pipes, wood
squares, casework, Quality materials, workman-
ship. B-G, &8 Washington 5t
01851, [617) 453-4033.

EXPERT RECOVERING OF ANY MAKE PNEU-
matics, pouchboards and primaries, with Poly
urethane. Plastic nuts used om primary valve
wires. Melvin Robinson, 11 Park Ave., Mount
Yernon, MN.Y, 10550,

Lowall, MA

THE NEW 7-OCTAVE PETERSON CHROMA-
tic Tuner, model 320 is now available from
stock, Continuously vériable Vernier control al-
lows you to compensate for lemperature or
tune celeste ranks with ease. For mere details:
Peterson  Electro-Musical Products, Dept, 3I,
Worth, 1. &0482,

PIANOS

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Walter, Silbermann, Cristoforl, Schmidi pedal
pianc. Philip Belt, Forepiano Maker, Box 96,
Batle Ground, Indiana 47920,

PUBLICATIONS

“THE AMERICAN REED ORGAN" — CON-
tains history, music, restoration, funing, hun-
dreds of illustrations. $10.95 postpaid, Robert
Gellerman, 8007 Birnam Wood, Mclean, Vir-
ginis 22104,

HARPSICHORDS

HARPSICHORD OWNERS: A FULL LINE OF
sudio and visual Chromatic Tuners is now
available to help you with your tuning require-
ments. For more information wrile Pelerson
Electro-Musical Products. Dept. 20, Worth, |l
bOMB2,

DOUBLE HARPSICHORD, 5-OCTAYE RANGE
F te F, Claylon and Gartrett [Lyminger, Eng-
land) 1965. 5 registers operated by pedals; Up-
per B’ and Lute; Lower B', 4' and Buff stop, Fair
condition, $2,000 or best offer. Department of
Music, Bowdoin College, Brunswick, Maine
0401 F,

HARPSICHORDS AND CLAVICHORDS, FINE
instruments by Sabathil and Neupert. Hisloric
copies by Bill Dowling., Kits by Zuckermann.
John W. Allen, 500 Glenwsy Avenue, Bristol,
Ya. 24201, {703) &£&%.83%5,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding, from $1,195.00. Brochure
$1.00, Stereo LP §5 from Dept. D, 1084 Homer,
Yancouver, B.C., Conada.

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords, custom made. Jan H. Albarda, 14
Riverdale Dr., Thistlelown [(Rexdale}, Ont.,
Canada M?V-2T3.

SPERRHAXE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful. Roberi
S. Taylor, B710 Garfiald 5i., Bethesda, Moary-
land 20034,

HARPSICHORDS, CLAYICHORDS, KITS AND
custom assembiies by New England craftsmen.
Showroom in Bosion area. Ageni for Zucker.
mann Harpsichords. Wilson Barry and Co., Inc.,
Dept. D, P.O. Box 152, Ballardvale Station,
Andover, Mass, 01810,

RICHARD KINGSTON HARPSICHORDS. BRO-
chure write: Dept. D, 212 5, Walton 5t., Dallas,
Texas 75226,

18TH CENTURY FRENCH HARPSICHORD IN
kit form. We offer an authentic reproduction
of an antique French double manyal harpsi-
chord for amateur comstruction. The instrument
has four registers and buff stop with a range
of FF-g ' ' . All parls ara accuraiely pre-cul
snd ready for assembly. The kit includes de
tailed drawings and instructions and ell neces
sary materials, For brochure write Frank Hub-
bard, 1858) Lyman Street, Waltham, Massachu-
seifs 02154,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos, by Neupert, sale or rental. Financing
available. Write or call Wally Pollee, 1955 West
Jokn Beers Road, Stevensville, Michigan 49127,

HARPSICHORDS, CLAYICHORDS AND YIR-
ginals. Authenlic classical designs, for home
construction by the amateur builder. Write for
free brochure. Zuckermann Harpsichords inc,

12 Grand Street, P.O, Box 121, Stonington,
Conn. 05378,
"THE HARPSICHORD," INTERNATIONAL

quarterly for lovers of early keyboard insiru-
ments and music. Articles, inlerviews, pholo-
graphs and illustrations by today's foremost
artists. Per annum: $10 {domestic), $If (non
US). “The Harpsichord,” Box 4323 D, Deaver,
Colo. 80204

P.O. Box 1165

QUALITY — COMPLETE
PIPE ORGAN SUPPLIES

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania

16512
Al M S
KA AIKEN AssociATEs

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS

Member: International Society of Organ Builders

50 Crimea Street

“PRAISE YE THE LORD WITH ORGANS"
GUELPH PIPE ORGAN BUILDERS, Ltd.

(519) 823-2480

Guelph, Ontario N1H-2Y6

J. H. & C. 5. ODELL & CO,

82-84 Morningside Ave., Yonkers, Naw York 10703
ONE HUNDRED & SIXTEEN YEARS

Five Generations building Odell Organs

1859 — 1975

914 Yonkers 5-2607

WANT A PRACTICE ORGAN?
Build your own — use a PEMBROKE do-it-yourself ORGAN KIT
Full instruclions — Reasonably priced

THE ORGAN LOFT

GOSSVILLE, NEW HAMPSHIRE 03234
I it dossn’t have pipes — it is not on organ

392 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

Classified Advertisements
in THE DiaPASON

bring results

ORGAN SERVIGE-J. E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Mointenance - Rebullding
Consultants

R. A. MULLER Pipe Organ Ce.
118 N. Wolnut 51,
Van Wert, OH 45891 419-238-5090

RANDALL S. DYER
Pipe Organs and Organ Service
Box 489
Jefferson City, Tennessee 37780

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified advertising rates: par word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbaers should be sent c/a The Diapason, 434 5. Wabash Avenve, Chicage, Ill. 60505,

HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FINE HARPSICHORDS AND CLAYICHORDS
made to individual requirements. Write, phone,
visit shap, E. O. WiH, R, Thres Rivers, Mich.
49093, [616) 244.5128.

HARPSICHORDS, CLAYICHORDS BY WNEU.
pert, world's finest, oldest maker. Cataloas on
request, Magramusic, Sharon, Conn. DSD4S.

FOR SALE — PIPE ORGANS

3-MANUAL, 74-RANK AEOLIAN-SKINNER
oraan with chimes and Dun-Art player mechan.
fsm, extremely good condition, now in Century
Qaks Estate house. Clearwater, Fla. Stoolist
availsble on recuest. 700 rolls music, Iist of se.
lections available on request. Celeste chimes
in separale summer house with sutematic nlav-
er aHachmen!, two manuals, 4 octeves each,
timer clock. Deagan Chimes in separate tower
with automatic roll music aMachment and ap-
proximately 114 rolls. Entire organ, plus Celeste
snd Deagan Chimes, are to be dispased of at
soon as possible, Interested parties should
contact Ruth Morgan at Tekton Corporation,
Bl4 Commerce Orive, Oak Brook, I, #6521,
{312) BE7.9400.

TWENTY-NINE RANK GERMAN TRACKER
organ for sale: recently disassembled, was in
good playing condifion: independent four-rank
mixlure on Great; two open sixteen-foot stops
in Pedal ranks; good reeds throughout; for spe.
cifications and price F.O.B. Dallas, wrile L.
Hess, P.O. Box 3990, Dallas, Texas 75208.

SMALL MECHANICAL ACTION ORGANS.
Paositives, practice organs, residence and smoll
church organs. IM from 33900, IM4P from
$6300, 2M 4P from $86800, Brochure. St. Thomas
Organ Co., Box 422, Gardner, MA 01440, (417}
§32.8171,

TO HIGHEST BIDDER 1934 THREE-MANUAL
Austin, 23 renks. Preparalions for additions.
Write for specificalions. Buyer to remove,
Possible availability September, First Preshy-
tarian, lowa City, lowa, [319) 351.2680 or
337.23%5,

ESTEY ORGAN COMPLETE WITH CONSOLE
and blower, built 1951, 22 stops, {4 ranks, ap-
proximately 850 pipes. Price negotiable, avail-
able for removal after April 5. Address in-
quiries: Central United Methodist Church, Box
&7, MNewberry, 5.C. 29108,

28-RANK ESTEY PIPE ORGAN, 4-MANUAL

1955 Klann console, Many good ranks. Buyer
must remove by June |, 1975, Conlact Director
of Music, First Presbylerian Church, 800 E.
State Street, Sharon, Pa. i5146.

ROOSEVELT PIPE ORGAN, REBUILT 1927 BY
Midmer:-Losh, 7 ranks, 15 slops + harp oand
chimes. Best offer over $5000. Available April
I. Purchaser to remove, Write the Rev. Lawrence
McCoombe, 5t. Ann's Chuech, 262 So. Main St.,
Sayville, NY 11782,

7-RANK UNIPHONE THEATRE PIPE ORGAN,
made by Llovisville Pipe Organ Co., 3.man.
$3,000 or make offer. Don Chambers, 7254 Fitch
Ave., Indianapolis, Ind, 46240, Phone (317} 257-
831,

[958 REAUILT I14-RANK HOLLOWAY WITH
chimes. Write 233 5, I7th Ave, West Bend,
Wis, 53095,

FOUR-RANK WICKS PIPE ORGAN, COM-
plete; two-manual and pedal console, pistons,
blower, rectifier, For ipecifications and details
write: MNormandy United Methodist Church,
BROO Matural Bridge Road, 5t. Louis, Missouri
&2,

COMPLETE |17-RANK CUSTOM-BUILT PIPE
organ with console and blower availabla sum.
mer 1975, Purchaser to remove; make offer,
Christ Episcopal Church, P.O. Box &5, Corona-
do, Cal. 92118,

MOLLER, 4-MANUAL, 44 STOPS, INSTALLED
1927, good condition, used only about 24
times a year; specifications on request. Ad-
dress C.4, THE DIAPASON,

-MANUAL [6-RANK MOLLER COMPLETE;
dismantled and stored, excellent condition. P,
LaGala, 57 Melody Hill Rd., Clifften, N..
07013, (201) 472-8555.

LARGE MOLLER TWO-MANUAL, TIDEWA-
ter, Va. Inquire Lewis and Hitcheock, Inc., Box
9193, Richmond, YA 23227,

3-5TOP MOLLER ARTISTE, LIKE NEW $4,500.00,

Southeast, Addrass M-2, THE DIAPASON,

PELOUBET REED-PIPE ORGAN BUILT IN
France 1829, rebuilt by Lyon-Healy, 1895. Two-
manual, 29 pedals, electrified, 12 stops, cou-
plers. Hand painled pipes. Beautiful instrument
n excellent shope. Appraised 4000.00, Offers
open, Moving forces sale. Pictures avallable.
Contact C. R. Bentler, 206 1lth Ave. E., No.
B, Seattle, Washington 98102. Phone (285) 325.
8853,

FOR SALE — ELECTRONIC ORGANS

LARGE CUSTOM 3.-MANUAL ORGAN, $20,-
D00 value, availsble af reduced price, eight
tone cabinets. Allen Model TC-1, 2-manual
AGO conscle, four tone cabinels, excellent
condifion, $4500. 7-rank pipe organ, good con-
dition, mitered for small enclosure, write for
details. Stadele’s Aflen Organs, Middlesex, New
Jersey 08844, (201) 358-0494,

NOW ACCEPFTING BIDS ON ALLEN C3
electronic organ with gyrophonic speaker sys-
tem. Good condition. Telephone or write. Prop-
erty Management, California State University,

. Chico, California 95925,

RODGERS 35-E CUSTOM BUILT (1948). FULL
pedalboard, 105 stops, toe and manual pistons,
air sound all keyers, unit custom reed, compu-
ter caplure combination aclion. Recent ap-
proisal $45,000. Sale price $28,000. Write R. H.
Mumaw, 5tar Rte., Box 725, Absrdesn, WA
8520,

NEW ORGAN KIT BUILDERS MANUAL
$3.00. Circuits, block diagrams, details on
diede keyed IC divider and independent oscil-
lator designs. Many new kits and modeis. Key-
boards olso for synthesizers. Manval cost re-
fundable with purchase. Devtronix Organ Prod-
ucts, Dept, D, 5872 Amapala Dr., San Jose, CA
95129,

FOR SALE — MISC.

ENGLISH/EUROPEAN MUSIC/RECORDS Li-
brary, instrumental, organ, sacred music, scores,
multiple copies. Order from Lendon, low Eu-
ropean prices, 1-4 weeks delivery. Address B-2,
THE DIAPASON.

ORGAN FACTORY FOR SALE. CONTACT
Jomes Campagnone, 2Blé6 Riverside Ave., Mer-
rick, N, Y. 1156, (518) FR 9-0956,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Aeolian-Skinner pipeshop, Hans Rothar,
German Organ Pipecraft, 34 Standard Si.,
Mattapan, Mass, 02125,

FOR SALE — MISC.

PIPEWORK FROM 1953 ESTEY 4M/70R. GOOP
condifian. Also chests, blower, shades, all other
parts. Write Organ, Rt 2, Box 24, Adel, Geor.
gia 31620, (912) B96-3112,

2-MANUAL KIMBALL CONSOLE OPUS 782
in ewcellent condition, natural birch case, new
keys, 43 stop fabs. All exernal wires ferminale
in C'nch-Jones disconnect plugs with socksts
included, Price $900. Can be sesn by appaint-
ment. Wm. A. Steward, P.O. Box 347, Diamond
Springs, CA 95519. {914} 522-2437.

18’ BOURDON AND 8' GEDECKT, 73 PIPES,
hava chests for bottom (2 pipes, chests need
rebuilding, $250.00, 4 Quintadena, $50.00. 4'
Melodia missing fop octave, $45.00. Old Kinelic
blower with 2 HP motar $50.00. All ranks are
complets and in god condition with exception
of Melodia, Wrile Music Dept., Indiana Acad-
emy, Cicero, Indiana 48034 or call {317} 984
3575 ask for Mr. Otto. Alternate ph. {317} 984-
3155,

8' ROHRFLOTE, 8 PIPES, ROOSEVELT (880,
stopped wood 1-29, rest plain metal, 4'.5"
wind, $i25. 4' Harmonlc Flute, &1 pipes, 4"-5"
wind, $65. 2' Flageolet-Piccolo, &1 pipes, Roose-
velt 1881, 4'.5' wind, $70. 4' Tuba, 32 pipes,
low C 34" dis., harmonic starting 7th pipe,
5"-8" wind, $70. Plus misc pipes, send SASE
for complefe list. Donald D, Curry, 4 Roma
Court, Lincroft, N.J. 07738, Phone (201} B42-
0837 home, or 515-1746 office,

SKINNER: 85-NOTE HARMOMNIC TUBA, 73-
note. Stentorphone, 73-note Major Open Fute,
D-note Dulciana 14", bi-note English Horn, &l-
nole French Horn, 10 HP Orgoblow, Phone (513)
732.2338 or 751-5149.

B' YIOL D'ORCHESTRA 73 PIPES, &6 SCALE,
5" wind. 8' Yiolin Cello &I pipas, 7 scale, 5"
wind. Bolh ranks with fop hboard end rack.
Pipes beautiful condition. Each rank $275.00,
Includes crating. Shipped FOB, W. H. Jost,
750 Old Mill Road, Franklin Lakes, N.J. 0747,

5-RANK MIXTURE FROM ELABORATE 1928
Kimbell concert organ. Large scale, All offers
considered. Foley-Baker, lnc., P.O, Box &5,
Buckland Station, Manchesier, Conn, 05040,

CONN, MODEL 813, I-MANUAL, 32-NOTE
pedalboard, A.G.O. specifications. Seil or give
to church, Robert G, Mcintosh, 3184 Epworth
Avenue, Cincinnati, Ohio 45211,

1948 WICKS FAGOT B°, & PIPES; | PILCHER
Melodia 4', bi pipes; | Organ Supply wind-
chest for 5 stops, 2', 2.2/3', 1.3/%", Mixlure IV,
Regal, P.O. Box 22128, Dalias, Texas 75222,

CASAVANT 4-MANUAL CONSOLE 1951, 52-
drawknob, electro-pneumatic, excellent condi.
fion §5,900.00. First Presbyterian Church, 320
Date St., San Diego, Cal. 92101, {714} 461-5457.

FOUR-MANUAL 1952 AEOLIAN-SKINNER
console. 88 drawknobs, 29 till-tablet couplers.
Mshagany case. Good condition. With remote
control machines if desiced. Avallable after
Easter, $56,500.00, Write Dr. Richard Peek, Cove-
nant Presbylerian Church, 1000 East Morehead
Street, Charlotte, North Carolina 28204,

1965 THREE-MANUAL AEOLIAN-SKINNER
cansale, in excetlent condition, oak case and
will be available in late [975. Can be seen
and played anytime in New York City. Send
stamped-self addressed envelope for details.
fobert M. Turner, Organbuilder, 53 Railroad
Place, Hopewell, NJ 08525,

FOUR-MANUAL MOLLER CONSOLE, |74,
electropneumetic, 92-drawknob, dark oak, avail-
sble in April, $2000. West Prashylerian Church,
B0 Main St, Binghamton, N.Y, 13905, (&07)

CONSOLE: MOLLER 3-MAN. DRAWKNOBS,
$500. Choir Guild, St. James, 1552 Oskland
Pk.. Columbus, Ohio 43224,

CONSOLES, KEYROARDS, BLOWERS, CHESTS,
reeds, flutes, Write for prices. Southeast. Ad.
dress M-3, THE DIAPASON.

SEVEN 1972 HEUS5 SLIDER MOTORS, NEYER
vsed, $350. M, A. Lorls, RFD 2, Barre, Yermont
05641,

WAGNER ELECTRIC MOTOR, 5 HP SINGLE
phase, 110/220 volls, 1750 RPM. $100.00. You
pick up. W, H, Jost, 751 Old Mill Road, Frank-
Iin Lakes, N.J, 07417,

VOCALION REED ORGAMN, 2M, 20 PED.
I0R, restored to mint cond., incl. elaborate de-
signs on false pipes. Biower, banch, $I1500. D,
Williams, Green Ter., Clarksbora, NJ 08020,
{609} 423-5845,

ONE B-5TOP PiPE ORGAN WITH ESTEY 3-
stop reed chorus played by Kimball theatre
organ unii which alss plays piana; vacuum
blowsr for reeds; will provide spees for those
interested, Also 122 Reisner J0-contact relay
magnaets, 1 Rei tomalic stop tablet
magnets, pedal chest magnets. If you are in-
terested in pipe orgam, maybe also 2-manual
Austin console to go with it for same price,
Also have some b01's, loo. Gearge A. Gilbert,
P.O. Box 474, Beverly, Mass, DI9!5,

McMANIS ORGANS

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Emergency Service Yearly Cootracts
Hurps — Chimes -—— Blowen
Expert Overhauling
“An Organ Pm’ﬂf’ Moinigined Moans
Better Musde™

Wicks Organ Company
Highland, linois 62249
(618) 654-2191

Incorporated
10th & Garfield Rebuilding, Maintenance and Additions
KANSAS CITY, KANSAS P.O. Box 55 Princeton, N.J. 08540
66104 Phone: 609-924-0935
LOUIS F. MOHR & COMPANY
ORGAN FOR SALE: Used organ parts. G. F. ADAMS Iml:"[ “R[;AN
MAINTENANCE Many of antique value. Send
2869 Valentine Ave. 1.00 for complete list. 3 5 l:" IN[:
TR e $ or comp Organ Builders, Inc s 3
Telcphone: SEdgwick 3-5628 204 West Houston Street

New York, New York 10014

Telephone ORegen 5-6160

JULIAN E. BULLEY

New Organs — Rebuiiding
Sarvics
SINCE 1906

1376 Harverd Blvd.—Dayton, Ohio 45406
513-276-2481

MARCH, 1975

PO IT YOURSELF PIPE ORGAN KITS

Custom  specifications for church er
tesidence, complete or parls, full in-

struclions by established ergan bullders,

COLKIT MFG, CO. P.O. BOX 112
Hiler Station, Buffale, N.Y, 14223

builders of custom
designed pipe organs

P.0. Box 971, Taunton, Mawm. 02780

em—

Felix Scheenstsin

& sons Pipe Organ Bullders
SAN FRANCISCO, CALTF,

PIANO TUNING
Learn Piono tuning and repaic with eosy
to follow home siudy course. Wide open
field with good earnings. Moke excel.
lent “extra®™ job. Write

Amarican School of Piano Tuning
17050 Tolfer Dr., Dost. D Mergan ML CA 35057
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LILIAN MURTAGH

BOX 272 CANAAN CONNECTICUT 06018 203-824-7877

E‘ e A

"% i
Charles Benbow David Craighead Ray Ferguson

Jeruld' Hamilten

Gerre Hancock Clyde Holloway

|
Marilyn Mason Donald McDonald James Moeser

IVMIANAGEMENT

ORGAN AND ASSISTING ARTIST

GERRE and JUDITH HANCOCK
Organ Duo

WILMA JENSEN and Frederick Swann
K. DEAN WALKER

Organ and Percussion

MARILYN MASON and
PAUL DOKTOR

Organ and Viola

DONALD SUTHERLAND and
PHYLLIS BRYN-JULSON

Organ and Soprano

FREDERICK SWANN and
JOHN STUART ANDERSON

Organ and Actor

JOHN and MARIANNE WEAVER
Organ and Flute

CONCERT

John Weaver Williom Whitehead




